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HlA) (1963)S 4o
s}716) 94 WA o] A ope wFe] Wit eelEs uEAtel A Al

2 HG7pEa eAel el vieAry wEtel M AuRa wigE] dee A

A% AN 2dd o) AAE BAHoR =

28 nEA HEES o7 e Aol opdx HES

O g, 17 HolE TV 7]&olel &S slold A (Martin Heidegger)
o] 7]zl gk Aol A8 &4t w24 4 (Marcel Duchamp)®] 2]
fro]=o] Hitho] 18 HAATVE A=} dvdveo|l='zE xWgirt, WdFES
AAp Fotoll Al s AxpE TV wjAlol A Aj5A Y ste] L A<

=
A BAe gesdlAsE SAR etk 19 ATV A9 A4 wa

A

!

W

Holw 7hiHe £45S D& TV 7% Ao BAL 2esA7, sol
0A Aem W, Arles EAAA e @ & ol WdE dae] S5@
AL “Azo] # BAol HETD AAE dATidelmm AAF A, oA
olofz EHAQIY Yo Foluste] o] AR ] ol HAL.

= h
WaEe AYA ANz T+ Q= deulde HA2E AgaAL

11) Nam June Paik(1963), "Preface for {Exposition of Music-Electronic Television)
(Wuppertal: Galerie Parnass, 1963)", Susanne Neuburger(ed.) Nam June Paik: Exposition
of Music-Electronic Television Revisited, (Koln: Walther Konig, 2009), p.141.
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ol iz, a7} AAE duEr 54 de dHe AHE JUIA @

3 F Qe TR T Aol 3

A d¥ (Nam June Paik: Werke 1946-1976 Musik-Fluxus-Video)
e g BE5-7]5Fd A7 dude widEo] whe Fof 4] sty A, “1946-50
= L IR ET o] Ao AA A AL =R ofsh el A wga) Fof
AR B mEARE AEEla 195600 ol2EE M 25 (Arnold Schonberg)E FAIR & =E-o
2 AESE WS 1956-57d, Hd oighe] EfpHERA AleZ27|ohd|2(Thrasybulos
Georgiades) oA S Hle; 19579, ‘UESFEIE IAl ALt ofEstul
(Internationale Ferienkurse fir Neue Musik, Darmstadt)(Za}Ql= %3194 Karlheinz
Stockhausen® Fo|# =% Luigi Nono WHg)ell 7}k 1957-58\3, Xglo]f=23 S-oltf gt A
Bx7} 2 EY(Wolfgang Fortner) nEol|Al vl$; 19584, ‘TIETEIE oA A&t o280’
(£ A°]A John Cage®} ©lolH|= 50 David Tudor %ol ZF7}etar gokstar 9ok [Wulf
Herzogenrath(ed.), Nam June Paik: Werke 1946-1976: Musik-Fluxus-Video, (Koln:
Kolnischer Kunstverein, 1976), pp.17-18.] X3k o)A whgFo] ‘TE4EIE =4 ALof
oj2atw’e] FAxiel BT} frebo|u]A|(Wolfgang Steinecke) AL Al Byl 19579 69 169
7L BA o= “dA gt A Fotsks FReE b FEAloln  EF bighelA
Sl =8 Tol2xE W23 29 AT Forschung der Musik Arnold Schonberg) S 2t} 1L
AAE sk Y. [Nam June Paik & Edith Decker-Phillips, Niederschriften eines
Kulturnomaden: Aphorismen, Briefe, Texte, (Koln: DuMont Buchverlag, 1992), p.48]
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oe ok Atolel AA G, TElw fotn Azkels, sEsolet 2TE ], Az
Fo 1A Qs gol M2 v WAEN 8AES AEshc(nterfacing %

34 Abske] AE A5 s
Axeot 2FTedA dshy] A 19584 o)dw e Fa Heol gtk

(0
&
s
N
2
2
=)
2
N
>,
o
to
ok
~
lo
>~
>,
2
)
s
S
o
i
&
Hﬂ
N
=
f
L
)

S
o1&, Ho8l= Afo]l =, Wl s oJudt Apo]-w b2 o] F dolg &
%=

Seuh w3 Abelsk A7HY FH Foleh elE tYshu, Ate]-TRY
& E-nlo] Q-Fol @ Aotk uYnR Ae]-Ee § WMo FAW

13) Nam June Paik(1972-1973), “A Day Project”, in Rosebush(ed.), &2 & np. (R& F2=

HgE Ao e A9

14) Apde] ‘Atel’@ “@O oW 3ol A o 37kA9] Ag. T, 1 A kel ofw 3. FHH ¥
A, @ od "yzEE g uzpxe] Feh AES WojR, @ oWl Aol EU Akl Ful
T PHol 2 A of @ AME S A O AR ogd AMHE AR [o18e®),
FoltjAbd, (3 W5A®, 2010), p.1829.] olgtar AFe] glon ‘“FHe “@© EA7t A
frokAl ofUsheE 3 EE Wko g Eglo] dr HA g Wl X @ A8 24 ¢ Wl gk
©® (Esh Azt g EAAE o|F& 7|2A Md. EA9 RE UEES AAT Hol &
= 2. o|AE AAHelgta s AAE EE %%%, oo HJ’S}O% ZEAY 2T F2o]
o s ddE2e] A A @ (BE) A4S 2 T 4 e T 1A gelMe
3739d9] §FE=E F7HS A8, AU o2 oEiA F P—S— AZHE EFete] A2y
oF o] Wa|X|} 42+ Tj/]‘jLP(I?lemarm) Fiko] EAEHAG-AFAA. ® (578D 7151kl A nol
o 59d HRE2 AFHE 4o AF AFEds Iy A 33, Ay 3t g I 2

< AToz AoEef sltt. (f19] #, p.292)
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HowmA el ‘Ato]-gIF S dlgjurt kg A Fe wEgor uHs
At wlE e JA15e] “whes] g el ok ar 7id/d(conceptuality) ¥} 7N
HA 9y, g dak A JheAdriee)gka Pu T ofyal Jid =
obd 2tAL Apole] @olA FAlOl ztole] 7S Apo] WA sk &AL
Frajolth, “Ad2 F3hE JiE Rl Apolek AZHA JiERl A7I(delay)d] F A

& M3 ARG B Aole gaEda ¥ 5 QEk D
e

rlo
ol
N
X
2

ool = oA H 78

ol

rlo

TREA e B4, oAl e ldelst @ 4 gl Adrbs A (-ability)’
Ao w54e odNNGH AAs AAsw WA g, Hns o
=

Aol BAAFAAMS FAE(grammatology)S F8 A1)

15) Fl2lPE 106740 Henri Ronsestol SIElfol, A% ths) o] ] /A daiet. “AA,
AL Q17], 919, frel, w7l 93, vF, G2 ol ola A7]ek(deferring) 2O2 o] Tl
At (sEAola 554 £5 AedETh o9 AnA A7 FuE 5 e A0 FeA

de 2eAe Bohve) ool Aeurh Hashs AL ot (L) B, Aele £EL ThE

RS AR Ao] Wl sk oA, 7H A2, AR/es, AA/Re S ool

=2

B3 BE dgAd dEe] 35E Helolth 35H P RA 9 Ade Hg ofgg b
A4S & = O s [F93 A(identique)? THEE=] 22 Z(le méme)ES 84017|%
shh A, 2pd2 m (L) o]Elsk AfolE, ThA| “LEH 2729 AT A Ugkar Av]e] 7]z
3 RE FxFF AAA A7} AN 7= %}g 359 AHEo|E g, ofv|sgie} ojw
25 Y% 2ot O]EV‘J 2|53 AZIA AL F %% ERehe Ao adeltt (L) A
A9 Mde T FERTYHS AR, deeb 'rrzdﬂﬂd AL opd, & A9 ‘g es 1%
ol giAAA A 1 Z}Xﬂolq B2 37 dd] Ade ol Xk (L) 9A, RFEe) (L) 3

oldAZ} £ EAAEBeing and beings) Akelel Aolzla I} = ZX}H/A-ZHExq
(ontico-ontological) ZFolel Z Al WX]3L AT (...) (FleldlAL] EAEA) 2tole] T4 2
AL A3 Fodste] o8 ol = Aoz Bk A () EA9 WA Ut o]y e
AR B7HA 7ML EH, A58 1ol o o]} AAHA g Adow dEA Hl vk (F
7R 7Y RE) ﬂr’“Oﬂ«l TALE AL AAY FHeF(at work)elEe Aol (AFL) ‘ol AR
om|EtA]l = Aol ou]e} ‘R -l S -Ei A-oREA - dig EHoR
ML «lﬂle Z33= Aol (L) AEE uPE QF Atole] gAgh fifS Ax §ivke ATl
.z dEvel 2% [Derrida(1982b), %2l | pp.8-12. Fx]

16) Derrida(1982a), 9] #, p.11.

17) A¥a, o] jAAE, (K& 7} 1993) p.211.

18) dlgthks AT BE oAl oiF el HxzH Al o]fE AZIFH sAlel AEE A
', 5 olde] AAl o] o] xFE + jlu EEEP A3 XFE F e AdE ZAEkE ‘ol
A g gk A B & 5 shol et o] x4 tiEHe] AEAH $-AAAt
PR §XdE F e AS BofFErh 7k, A/, UiF/QRet e o]dEA sAAA
7Ho1o 174 /] :rLZZAO )\1—_9_,]}_/\40 oqzog/yﬂ ol—o]q. 94_,_51_\:]. }ﬂo]]/} 1H =3 1 /\i;\]
g HEel o]o]E A7t oleldh &AL 1l oife dEd] AHsAY Xdi?}gixd 7}
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o} O+ AT HEGEAF écriture) & WY HFOR 8 £k gl =2
A=) TA Foldee A EAQ Bes HEsto] 7)Ade] AIAA

g et A% Askel oA 971% Amstn fE@d. delts Fe

%’% /\O}

2
=

oL
%
1o
Pt
o
fil
b
%
S
A
N
ofof
r
N
toty

(jam session)& YERY
T g 19) olFE A dlE EAS diddAl ZEA9] Znh AuElE o] wofe}
el WA 43 & dbd, B9k SF AFssel W, A

TV ¥ 3= 71A1e] =49l aAolyt Hub e, =4 <K-456>%} 1l&

20
o|N
1
)
K
o
!
9
e
Sl
o

ot
S
Y
7,
=

>4
L
HL
N
o
re
ld
et
&
¥0,
v
v
>,

7, Wil A WA v 0l (Nam June Paik) A (& New
School for Social Research, 1965d 1¥9 8Y 235 9A])el| ohal Zr=7}o| =}
S 7ol £ HE(Paul Turok)S TwEsld=EgldH, Xo AL Hi

(1965. 1. 9)200) 4 Wiz Z7] zgie] Hjdolzt & wkgk “dak Tvel 4

oy} oo xylo] JMA AR I FAo AZ ATEO] Y= ARE WHoR &g
WA gk AellA AEE A’ or o]t o|3s HE|the ofxgobARl AR (E)7Hs ol
3 S, S opERloRdel FaE o Rl oulel el 44N 299 BAL pra
Zolglar 3t} [Peter Gratton & Marie-Eve Morin(eds.), 7he Nancy Dictionary, (Edinburgh:
Edinburgh University Press, 2015), pp.60-61.

19) James A.H. Murray et als.(eds.), The Oxtord English Dictionary (2nd. edition) vol. VIII
(London: Oxford University Press, 1989), pp.182-184 #%.

20) ©] 7|Ak= o]FEAl AlFtELE “oJA| ®F FAaZelA o)de o] Holxrth EFA we dEA
Eo| =ete 7k wdeo] Al HE AES ABSIE Aoty 11 Fole A Tve A9
TV A¥E(Electronic TV and Color TV Experlments) ozt AEY FT dF3|(jam
session)7} AREH, o] o 3] FH F TVAEZ 49 shd 38 dod Jr=
AAA o2 Ak wal(jammed)E WRkTE SHARE o] Z L w9 4*4"’} Afd oy, 1 A=
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9TV A9, #d Tolmsle P 2R 5L AFsh o @l

3} AIZFA Eout of joinD2DE TRl Hel i e §HH E(Hel 9
23 BE mE B o3 oglE Fvlolth onE FAetm Avshy A

oIt L AA ofef, of AolM= A, MomA L Apo]-gZH o] o €

A S et vety wetel A 7heks] Avna o] o &wS Hekse
FaTAQ MARE} AL FA b Mg @gomael Wz

Q
= 7187F olgA deEs B E AEAE AYEax dn =24, &

< °H(physical music)2do]gtar @il w0l F-S-ok(g-music) 7l el

o]

)

re

wjghel g3 AokEd, AVIA BE A 28E 42 Al E58 vk (Paul Turok, "Music

Note: More Torso Than Playing", New York Herald Tribune, 1965. 1. 9.) o7]x Zn|&&

< o] TVARe] FAIEAE UF AEZYA 23S ofd o 22 Holof dx|d o

ozt ]‘I‘O']X] A & AL o] 29 AxtE FHETIEA RS Ao R B

7] el ‘S5 A3 gk BARBEL vk Holt) o] HAIS|oA] widtEe HATVE Az

V 43 ;‘“ ° v 25 2 30, 209 AEn Aeh 109 dEn e e ARl
[Rosebush(ed.), ekol A up.]

21) SE= o714 dEgost Aelzagoje] FaE, (19 58S %43‘31 SHFE A Fde e
2 gk “Algo] FE= 9t The time is out of joint.” [AAd o] &z,  HEH
() (A& 954N 2006), p.52; A2 wlgth(1993), ™23~ 5, , JHd (Od) G
TR EIAE 2014) FE)

22) L2 AR AFTS] WIEES e & oA B X2EY uee L igEn 7
L o} n]Aet AAH(so extraordindre Erscheinung)’ol#ti 15 #H7}sia 9\13}. [Wolfgang
Fortner, "Abschrift" (1959.1.23) in Herzogenrath(ed.)(1976), %¢] A p.38.] For=
1992dell TR =R dd Mg 3jad  (MdEred-Ht L) (1992.7.30-9.6.)°l
A W, SIZRATGES] = (MWEE A o] EFE AgoR “MdEd e vHe d
ofgta Mg ojgf 2, 2001d WY &3t MdE HITQ dEe] gkt 7]aS FobA, o
A fol Bolgh @folgtal MYga o]Fel 53, widEolEAIE A HAIE Sl Bt
A olgtar MAs)] AT EH o] Ao R F8&EI e AR o] MHE XTEEY
AF7} ‘%“5’3—4 gk BHES Fa1 o] o3& ARRE 2o S Lﬂ—‘?— FgH o HolEo]
A& 227 gtk [(FHEU R AAES, MdEated-v e (KL oo leuy
A, 1992), p.83, AHE d#A(1987), o HT| L oo Wt} 7S Zobd, | HAE
() (A& F8, 2001), p.36; WFTOLEAME HAEE, TH)de @4, “—‘1‘#—1@ (8 Wiyt
olEAIH, 2017) #x]

30 o

—

N o
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FEsM, 27b ot dglnFoz ofwi &oto] HEAAC s oJEs
A7steAE At 1o FoprtEA Y] &5S AN 53], <20719
WS 93k W& SinfoNiE FoR 20 Rooms>S A0 =X2 Hilstaxt
Sheh. AR, W o] & o]skl W] EfAHE mEo] i EFoR AA
s W] o] 1o HEAS of"WA BASA sheEA <Kol Ha
Beuys Vox>& Atdl2 5o A ET} o] #Ee 4 842 X3y o] &=

oJFo] A Al TRol~ HEA 1961-1986, = AL E3 wiy

of, 484, 34 $)B BFL ol 17k of FHIA Avht HAH
Ae YA Jhebil B o £ ATAEL dAR ZeAx

ax
ro
-
X
N
2
v
ot
>,
lo
fetd
o,
i
[
&
kel
.
[»
fo
il
)
2
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[
0%
=
&)
[om
X
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=]

q
multiple; A7 kol Aol eHALL AN gt AEES Holre )E
ez wgEe] 20/e e S mAI>E FYAL oM weto,

2, <Hols Brot BAs AE g9 Wom 3FE & vk

23) 'physical'® ‘(42 AE3HH @AM )) FA S A EHo)/ EAAL Bl A4
o Ale ow AT, UHES F14e olulz o] HolE AFga ol Ao el
th o] dolE ote] HEAAY giuEE ouEA ‘B or WA £k QIS Folth 7}
B, uidEe] 27] AQE ohlg ZEA A dwrtEe] €5 A5 St AN T
83 Hg7L W =A(Heinz-Klaus Metzger)v e a5t dial “2=7te] 23] o
A (Auseinandersetzung des Komponisten mit dem 'Material’), ¢}=2x5 uwlg} daslvhd, 2
Z7ke]l Arglele]l tidolty’gla Hatar 9ty [Heinz-Klaus Metzger, "Paiks Musik als
Musik", in Herzogenrath(ed.) (1976), ¢¢] %, p.35.] Z¥d] W3S zpale] ATV 3|
A& 'physical music'ol2tal kL lo], E& O] dzlol| 7| xg Z-E/HA] EAFE oA ‘&
Aoz FY3 23} g}

24) Hannah Higgins, Fuxus Experience (Berkeley, Los Angeles & London: University of
California Press, 2002), pp.11-12.

o ¥

_19_



. A Y3k ‘Ao - 7¥

IS

194171 &8, vEAb Ao Aol SoM®: T4

g =7 o] Atelel A FHEQ7] wiEolth"2y Aok 5 wWAlE A
e FEske A3 ds e LS vzl JHAEw

HEALS SHEe VxR AxIPval Hrhde WAR(ohann  Joachim
Winckelmann)2 <2} > w4-S AAIZ 59 1 2gxvse g9t 5
s ‘1A dedy 283 ¢dish(edle Einfalt und stille GroBe) o] 2}
o7 ANIY. a2 agau ey yolrt &
Al(early modern period) #3}e] W A7]& W] GA=E FEstal A Z7H9
FrAabgE A EERES FFEuE dedl, AVIeA rHeE A4S me

Faehs olde o Fe) meAstAEe] A%HoR B HE F4F ¥
]_

o

)
o
R
o
ﬂll

=)
i
o,
=,
u
Mo

2l Lo aFele euiy] H|g AL A=A e
AAE Adg dEe F™-olgta HabwA ad 2ol W=
(Publius Vergilius Maro)7} HAFSE HHA 2= o3 Hluwddoh #§7%4
(Gotthold Ephraim Lessing)e <gte &>of gl WlAgte] o] 7 AHFS 9l
S3tHA HE7tE ALY Ale 2AE Fu sne, fee s 3]ske}
A9 gkl #3Fe] Laokoon oder iiber die Grenzen der Malerei und
Poesies (1766) gt A8 o Ath2D HAdS Z4Q 3 stet BAY

25) X TEIYH1966), THIEARY] GArby, AE(9) (K& E4dE&3A), 2001), p.115.

26) god= MF(1964), MIEHFAL |, A715(9) (A& Tol&3AE 1988), p.188-91 3=,

27) Gotthold Ephraim Lessing (1766), Laocoon:' An Essay upon the Limits of Painting and
Poetry, Ellen Frothingham(trans.) (New York: The Noonday Press, 1957), pp.1-7. Z+%.
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o8] A} ALrtSo] Hodgdor), B Aol B A,
= T 2041714 Eof, 19
H22 ReyEs ¥ FYWE 2398 2(Clement Greenberg)9t ¥ B L

Fo A ZFA= 73892 (Rosalind

Ll
o
)
o
H
bl
[
[
td
nj
i
i
e
o
Lo
rx

Krauss)®= #2152 =9& st 2oz HAds o

El
IRH = 194090 FAMEd ofvlEE des S35 98l

28) 919 &, p.9l.

29) $19 A, p91. F=x.

30) YEE= 17980l &A=z Propyliens & AZFsAA xpilo] & T8 Z2 per
Laokoon; & ™METE Al [ol2Fo] a#&9-0](1859), [oxe} FAo ZA 9 *1]74] Die
Welt als Wille und Vorstellungy A3%, 343(9) (& &3}, 2019), p.320. =)

31) Ldlslols 9ol A 467 (‘HoE FZde] ofF U)ol A #Hde] At 139] Al olF
TS AR <HE> #49 HY A2 v 24 dal] =3 A& vAstHA o]d whal,
‘Rl Blet HALE 2o Fs Yol ~EokA s Tz *}%Lo]a}i ook AS A9 gt
W odAoz O 7X 9 PSS & doP A &3l ool UsAE adlElgole
7y oee] BEAS fASHEE d4dY WHES W AEE dF 59 A8 HAY g =
7}9] 7“% %%4{4 AAE T3] FUME <HeF> 247 1 gHAl Yol drh EEhe

o2 Zrxsta gtk (819 &, pp.318-323 Hx)
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<31

il

32) Clement Greenberg, "Towards a Newer Laocoon" in Francis Frascinaled.), Pollock and

After: The Critical Debate (London & New York: Routledge, 2000), p.62. (Z#® 19| o]

Partisan Review, July-August 1940, vol. 7, no.4, pp.296-310.0 A& A5 At})

33) 919 &, pp.60-69. F

ol Allo]

N

34) Rosalind E. Krauss, Passages in Modern Sculpture (New York: The Viking Press, 1977),

p.4.
35) Lessing(1957), 2Fe] A pp.91-92.

36) Krauss(1977), &2] & p.5.

37) W] (1988), Skl A, p.193.

_22_



[
e
=
[
1>
il
_V&
i

ulfY
=2
>
u:

=
)
ol
X
i
)
do
o
-
rfu
X
il

I =) mstel ZAAZIE shANE 1 A o] F AR Ase] AdA fel
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A olgHel 2o WAL Fravs oA B =R of2d Edr} HAx

wAlSE il olg dl% Aol At AAT FEATE Ate]l-F3ko] 919
@ el gloh FRS FUme B9 £ES AACA FozA o443t
S5AE QNN WMol Aol-FHE oldA BE o

o A£HQ Aot e, A7) FAHS Dol 1 %
woE @ HoRt d&E 0d TR el FE AsrdelE 8
g AolA wEelEies g aRe Aols wed] Eeen ERau
wAlstel A% AAS F33) JPstels Ao ~UAE RErhE A4
E7bsAel 94, BAH SAde /19 et wgEe e 49e
Sul @5%, 184710] dldo]l A Frhel e Azkele] TR e o

e Ane ader ARste @2 2, TSt 2840

ol
o,
=
0%
A

i
=
R

K

38) dlEltte FehEe Tyle]=2 2 Phaedrusy & ©HAl $lon, AFetdH A7) 2ol AGEAD Y
AYE AF3] FEsHAA do|mgar) 7l Ao BAEE ‘sanlZ o) ul§3] 17 % o
Hel oka Fopa] ofo] HY|E FHo| HY|E gfa ek Ao FHl=d], ‘HEulE e 944

BS djAsly 2asd HESE gFstE AYS AE3U [Jacques Demda(1972),
Dissemination, Barbara Johnson(trans.) (London: The Athlone Press, 1981), pp.68-71. 3%.]

39) Nam June Paik(1976), "Input-time and Output-time", in Hanhardt et als.(eds.), %2 3,

p.166. [©] &< Ira Schneider & Beryl Korotleds.), Video Art: An Anthology (New York:
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AsiMeltt. Heyue TagpelszA o #etol, 5 A5 A2 AlFdd 2

=440, ol hF] YZe]~ ZA(Nicholas Royle)& o]2

A Aggn. “olgdt EFAAE ooy ofvtie, T BYHX F 7HA

2 e LEAlellipsis) (FEE A Al A o AR AA(E)7 A

He] vEbdTh ARl A, dEQlold g dojut B o r) mhA] glar

WA A FE g B3 (W) A R Q12 TAd M AR

Chambers Dictionarys °|A 23t Aol o] t}, ‘HEd olghs dol=

gzt g2 oA ‘el e)/A =R (ellipticaD4D) 2ozt P A
Y Z3kc),742)

B o= A A Ato]-g 3P o] wigFE AN E5SHA st W7
7HAl 27 BARY FHAM A e & AolA Y S Aral wdE &
272 Z% Z7)REH 83 @07 ARFon oF 1 H PSS =3
HEols|A FastA 2Hsst
o Ad A sk,

rir
R
iib)
ol
ri
A
L
o,
2
=
J
M
o
iy
filo
o
>,

Harcourt Brace Jovanovich, 1976), p.98¢l A& 553t} ]

40) gtk ‘A 9wt gig]®2 F(ce dangereux supplement) o)l AlFolA FHolwtk wE
ARE Eel d W, Aty HARoME ‘A 9FANE tlg|RZo](That Dangerous
Supplement)...’&t1 A &9] otH 2 WEAFE B4t [Derrida(1997), ke #, p.153. F=.]

41) o714 2LL B A S Bl Folshe 2o ‘ellipse’ol] W] HE Tt ‘A S
Arget A& Gt At [Jacques Derrida(1967), "Form and Meaning: A Note on the
Phenomenology of Language", in Derrida(1982a), 2t ¥, p.173. &%)

42) Nicholas Royle, Jacques Derrida (London & New York: Routledge, 2003), p.48.
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e sk AR o] M2 BAAE dAdTEA ds e o
A ARE HolA o3t "3} 3ho, dsa A e AAE ThREY A

el

2 st AAE T AL Agel £ BHoln. 53], L& &)
x93 FEgTe 9% A5 Afeldl B, uwXe] g9l QIEF| &
(intermedium)o.2 HoE=d, 594 oWEE v A= giA|g =

EE I EAE ]

E S B3 gthaY H0a7h AFE “Abeld] Ea A
W Aol -g7ro] ©

A B Aow wujstel, olAd WY FyA ALEE golo EAL 57
dal Aol AEETolgh: folE FAW: T b =LA

(Samuel Taylor Coleridge)7} o= HAX| X7} AFAATH1812d) AF 1

43) Dick Higgins(1966), '"Intermedia", Esthetics Contemporary, Richard Kostelanetz(ed.)
(Buffalo: Prometheus Books, 1978), pp.186-190. [¢] &2 Something Else Newsletter 1,
No.1 (New York: Something Else Press, 1966)°] & A% 3 Dick Higgins, Horizons: the
Poetics and Theory of the Intermedia (Carbondale, IL: Southern Illinois Univ. Press,
1984) & M (pp.18-2D= thA] )]

44) Dick Higgins, “The Origin of Happening", American Speech, Vol. 51, No. 3/4
(Autumn-Winter, 1976), pp.268-271. ©] =l & “AHuto) = &oj& Aoksf A 2
7] AZEE Aol 196591, Alison Knowles®t Tomas Schmit, Benjamin Patterson, Philip
Corner7} &5 #Folat 253 ™ AlE The Four Suitss (New York: Something Else Press,
1965)9l #fxlo] 2= *1*011/‘1°ﬂﬁ‘rL ghs] 3 et
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M AAAoR AN A= okglel ‘olEu|t]o] gl wolE Ay,

A A ezt Ay 2 (A Az, sof, d=peld At &9

EATAA o] &o]7t ‘Z3r o] (mixed media) QAEY FIAE B
shal 1 747t FElgh A8 AR ol Qe — ¢ EEHe AS AAGH 4D

a-d sles 1993d 79 59l YFeks  FHFA(Nicholas
Zurbrugg)el 7H QIE oA QIEwnyoe’el “Hhv v o] (multimedia)’te]
2ol 5 AFst A5 ‘EgvIYol et 2 kow Audv. .2 7 v
AZE AR zelE =eulH F¥ A (aggregate) o & FAE E}| T ol
Eguigolel &y, v Hold= AME AR g FHfusion)o] vk 0]
t}46) ole] t3l], o] FIA¥H(Yvonne Spielmann) HEW| o] 2e ‘F
#(accumulation)’, VEIH oAl BH4S A (transformation)’ &= A2 3
Hh gl el ofabd, “IEmYe] ZEelM e A FEo TERE
ZHde 944 W57 2o WEe] A ovl= kel 93, g3kt
Az wiA S5 e TEol Aehlle 19k 22 WP #FES xdee
A"ADol 2}t Pt

oj¢} 2 QAEMIHo e HAL v, o, 93}, & T wgE ok

AA oI det dlesrhael g

A 29
| Zz]=W(Ken Friedman)® QEH| T} S Zga 2ol 127}%] 7]
A2

BHoApabel A A F s R ESFHAs) = 7} “goddle] 7 2

45) $19 &, p.271. o] oA E IZEEAY AF AEE oA %ot el "Intermedia" &
N3 A2 Horizonsol A ]L.’:t 181239 HZE&eA 9] ol ‘Clgntjo) g wol7l Y
ot WAEt} [Higgins(1984), <o) | p.23. #x]

46) Dick Higgins & Nicholas Zurbrugg, "Looking Back", A Journal of Performance and Art,
Vol. 21 No.2 (May, 1999), p.24.

47) Yvonne Spielmann, "Intermedia in Electronic Images", Leonardo, Vol. 34 No.l (Feb.
2001), p.59-60. F=.

48) 9 3712 19826l 2YX 29 7)F(criteria) S 2M 97HA1E AAEEE, 1 712 O A
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&ETavelEtal FrPEA © Ak o] idS el A=

H = =
Intermedia Chart 8171229 JIYwHo] JidE Yzol 1
Dick Higgins 7}_ % E3H (1],—% 1)01] ;\1 /\E]—_\'j:] E%, /\]

1
s 24, Fof, AZdE, gdde T

Y

=
(¥ 1) Dick Higgins, <Intermedia . )
Chart>, 1995 oo, o] Jdd A4A=R Bt}

F9)(internationalism) @ 2&29} 43352 (experimentalism & iconoclasm) @ $1E]T]
tlo](intermedia) @ 7FAF9] & H2F9(minimalism or concentration) ® ¢</dAte] o] &
H &4 (an attempted resolution of the art/life dichotomy) ® $¥Z4d(implicativeness) @ &=
o] & ol2Hplay or gags) ® UA1Ad(ephemerality) @ E44(specificity)o]t}. A T=we
19894 Emily Harvey 3lgolA 7" (FYAM2=9 2 e Fluxus and Company) ol 4
2 FoA 7|EAHo R 7129 V|ES FEIHA TEARY £4S F U HEs HAke] ¢
3 12714 A4S v 2], @ AAF(Globalism) @ <& 449 3 (Unity of art and
life) @ ¢l mto}(Intermedia) @ 2359 (Experimentalism) & $-$(Chance) ® 3|4
(Playfulness) @ ©<=A(Simplicity) & (Implicativeness) @ JA152] (Exemplativism)
@ E<4A4(Specificity) @ A7 (Presence in Time) @ g<°Hd(Musicality) & AAFc}.
[Dick Higgins(1982), “Fluxus: Theory and Reception”, Ken Friedman(ed.), 7he Fluxus
Reader (Chichester: Academy Editions, 1998), pp. 217-236; Ken Friedman(1989), "Fluxus
and Company”, $1¢] #, pp. 237-253.] o], Zg=wle e F& 4 Bes] Aty
48 o AAEEY, EdoeR dxoi Hxz 99 (Mg YA~ F2=E™ The Seoul
of Fluxus) (1993 39) =53 Z=et TERZHUAn (1994, 11. 4)& H|53)] v= 97)
o] wlzdoA 1998 19 44714 3] AAE  (The Electronic Superhighway: Nam June
Paik in the 90's) A T A} (&8 (H), M2 The Seoul of Fluxussy (A€
Editions API, 1993); Nam June Paik, 7he Electronic Superhighway: Travels with Nam
June Paik, (Cincinnati: Carl Solway Gallery, 1995)]

49) Harry Ruhé7} AAEZE FLUXUS. the Most Radical and Exerimental Art Movement of the
Sixties (Amsterdam: A-Gallery, 19799 2& Zo|A wlg. [Elizabeth Armstrong, "Fluxus
and the Museum", Elizabeth Armstrong & Joan Rothfuss(eds.), In the Spirit of Fluxus
(Minneapolis: Walker Arts Center, 1993), p.12-21. &%]
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Y2 Fa3 o]&7) o9 A1~ (Owen Smith)© ZHA 29 A9
=3} w7 (institutional phase)'?l 1961WdH-E 1978 Alo]E& A A7 =,
= ZEA 2 HAaEHEY oHE XA AZ|FE FHxo AL AV

(1961-1964), A2 EHE3 2B A A7] (1964-1970), $7] &4
2 HEU2 AZI(1970-1978)% 73 BF QUTES0 o]of e Al A
Wale] ZE A ATellA o] 159 9% (chairman)S A F A whA]-u
2(George Maciunas)= EYXEE stue] AFAQ ggola} maEfFsor
Azt d 71FA 4TS vk o] gFetdol 419 w= fEheE 1961
9 owEelA o sl A ‘EYA e AW A EwE 718 FOD
oot kst fFHo R FFPa o W 2E FY oAl AvigES E
oflelt 15 wof FHd YA uiEs doxl AERle] niE

th52) gl A0 mAuAE Hd FHEe] g2us stEko A Y
3 (FFe oJE2ot3]: & Fo]x o]F Kleinen Sommerfest: Aprés John
Cage) (19629 6€¥ 9¢ A4 8A 30)olA T3t =Y d=Ad 543
th o] FAe 2ol wiASUAE MES dsFA TEEA A 9
A& (Chefredakteur der neuen Kunst-Zeitschrift FLUXUS) o]gt= 23t
& 2ol a7ska 3

A SUsE Bfe) 80 FAH0R Az FHALY 3

o

(i

KeN
=

50) Owen Smith, "Avant-gardism and the Fluxus Project: A Failed Utopia or the Success of
Invisibility?", Ken Friedman & Owen Smith(eds.), Performance Research: On Fluxus, Vol.
7 No. 3 (New York & London: Routledge, 2002), p.4.

51) 919 A, p4.

52) “O& (“}7‘] T AFAN(19614F i) WkiEel e = AdA (RS . 75 A\ Helms, fEil
% Bussotti, ZL&]3L /Mo]9]t} 1 Helms®t Bussottit ©] [FiER 2= %Fﬁl/\% AL S
ApuE a A2 s A &skar EYTE 28tk By Fluxust Aol A AX 3L Australia®] 45
7HA 74 fliEte] EAE HATE [, fHolx B2 1961-86s (A& AstR/dAdsE,
1990), p. 46. ; Susanne Rennert & Sylvia Martin(eds.), "Le hasard fait bien les choses.”:
Jean-Pierre Wilheim, [nformel F]uxus und die Galerie 22 (Kéln,: Verlag der Buchhandlung
Walther Konig, 2013), p.110. #%.]

53) HEo| AAT =AldsE 7']?41 Y7158 # 4 [Zentralarchiv des Internationalen Kunst-
handels (ZADIK), Koln] 2] o}7lolB =,
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(FYM 2~ =4 ALoA] Fluxus Internationale Festspiele Neuester

Musik) & =9 Hlz=nbdl Al grad dgeld 45711962.9.1-23.) 71 8
1963d7bA f+371 ofg] Z=APBYE 3]sk

olo] At} o] FALE 9T TAEY TRIUXE HW o] dHe YA

A A wigEo] AAskE e A= AT

add A ZEA = ol &7}

S B A

v 942 dEadd o AI(Y

s|1z=)9k ojuy (A we=

Alison Knowles)& &3 of 244

B e Add Jzd 459 9

- I A

(Hannah Higgins)

E EAR & AAA utE o]

npx| o0l ZAE B

-7 = o= "1

o

(¥ 2) George Maciunas, <Fluxus>,
1967

A gubse] AEE BUALE ARSI S FE 9AF wIHE

o], s} 3714 o] 2 vj¥elHA] FA B3] E(George Brecht)e] &g =

54) FddlAe EY¥A 2 H2EEE vzbkdlA JiFE o]% ARS dE i GiHEYE
(1962.10.5.-27), 91%1(1962.10.23-24), ZA3}A1(1962.11.23-28), 3}2](1962.12.3.-8), HALEE X
(1963.2.2.-3), 25EE(1963.3.1.-3), =Z#sl#(1963.6.1.-14), 31°]71(1963.6.23.-28), Y=
(1963.7.25.-8.3) GAIoA AHch

55) B :EAvHFondazione Bonotto)2] &#o]#] Collection AAol|= 19623 5-E 19653714 &
gxs T 2T Sotsle] BEE 2y 22X 9 FuARA Y E2E GO
AR g Adieo® & AeElEo] glth
(https://www.fondazionebonotto.org/en/collection/poetry/collectivefluxus/6/3588.html)
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56) George Brecht, "Something about Fluxus," Fluxus Newspaper, no.4, June 1964 (Detroit:
Silverman Collection) (Hannah Higgins, €] &, p.70.014 A¢1-&)

57) A% ZYM2 AR F9o FUR 19633 B9 EFE Fluxus Preview Reviewdlls YA
2 OfH AE, HEW2 AR V1S, EYAL A Fast 3 FEARE T AbdE et
A Ade, 222 FEY fluxus A fFEigh do] dof flux’e & Aol E) 1)
2 A2 Aot

58) A& FYXAE T4 wAAPLe Hldlo] SR F4E g vb vk “E552(Fluxus)
& sl gexEMEta & & 4 A dgEolExrt 232 (Logos)ol thake] i
o] AAIFE AN ‘HBEL Hol's 9T W &8 AFEEE o9 ool A(All Things are in
Flux) 2L -3, AAT, QAT ogxds o7t 71 2 =ejvhal vk, 238 77 8
mEIEEE kAL g AlolekErt (L) Al M RPoRA AdE 4 e Ao, 1 9nE
QoA e 2ass AT AAR diste] ¥EA] ¥ AL obFAE flvta
sh= S AlAIHWorld of Change)S sl Aolth” [162(1992), Mxsl&; (A2,
g BYUH, 2012), p.221.]
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Zoly F=237t 72 o]

of & 1 HFeE e AT F gle etk AL FRAS A
S 8A oz FAdA HiAlHARH Ao 5 BAE FE dE de T3
oty 7] ¢kAE & A7 3

ol Ap7]-*fol(self-differing)®] +d¥ Ftolth. A7]-2fole] k2 9
gl 5= WORA(spacing) oAl o3t =l HHEo] FE8HHA
Aol =2 A (~ing)el HUglel A&dh= tolth MY~ (Emmanuel
Levinas)7} o&9] Fa 7lso= Audt AAH, “A=

A AAES] TE (L) 552

o1 )
%9 A AR A3t ‘U2 A E(indeterminism) ¥} PR A (variability) & &
ek 4 A& "], vtE o]zlo] Wikl W AYS sfAIHoR A st
F<lo] #r,

MygEe dartzd BAA AR A7) Azkelr] AYE @d3y) olwe)

Aol 7)atetis 560, ofF WAl A A&Hom W o A A

59) E. Levinas, De l'existence a l'existant (Paris: J. Vrin, 1963; %% Fontaine, 1947),
pp.88-90. #Fx. [Me%, Tolet ey (ME: &3 A|AAL 2002; 23 2000), p. 3729014
ANE.]

60) BAl 1v TARANEs ()3 A oAl TEetes; (Ex)d 7]k ded, AR
Ty ol T A-Aojda) B BRaol Al B WSt aikpel HREK, (1958\), T
B P SEPEIE e (1959391969, 7Y); Teotdg; o T8oko] wpbg-skg-r Uk
ETEE AN S Etae] s, (19579109), 'Y, 994, 3359 Série, Chance,
Space; (19619), & AR - FFEIRI= FE-AI] dig), (19613€), TXE X E:
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3] &3F JAbel gk Aol #AF AHE 224 vgsigitt. 59, 1= &
HM s dertz dEetr] ANE A7 g WwEke et
=vs 22 J2edl, 2 eds A8 Fawke AAY <FyHE-gof Al
1 Omnibus—Music No.1>(1961)6D3} <2078¢] =& 93k waF=r>(1961)
e H2E RS AEEdE AAEY JpAol TS duY AEE
7FsAS o AHAY Fa aclolgh= Qo] ZY <l

oj¢} T WMHFY devtd tE ZEAME dertEe] BT 1R el62),
& AolA AN & FEFS Wokth WgES 19589 949, Y HEFFEE]
A Edd ‘FA 2159 o] 533l Internationale Ferienkurse fir Neue Musik’
NN & AoIAE A vt G3s A FATHA W S 1958 o=
A GEFELE A AlZHE Sl 1957d2 B.C.(Before Cage; #A©]A] o] %)
RE6da gk Argdn, & AlojA= o] ArFelA ‘Ao mA e A=
(Composition as Process)’o]2ti= #|W 3ol zpAle] J-ofo]ZoA] 9.3
doll Bk A [OW3sHChanges) @WZAUEE)d (Indeterminacy) @4
FHg ZZ7 FretolulA

(Wolfgang Steinecke)BAFZH-E <#H3le] 39+ Music of Changes>(1951)65)

i

Jm

>

& (Communication)] & JTF.64 o]  FotA

i

TRl = EsH-Ale] <grldE>, (1961959)E A+

61) = 2271 Earle Brownoll Al §7%F o] BIAE ofR & “1A], BE #AME 0-¥ 2o SEe)
0-HE vhse 7P 2 ZEEY TS AASFESR 79, A dpgdgo 2 3, AAEe
2 ¢ g 2 =u EE 34 E09d o g HEolR waoAq YR e, FAIE 6
H P2 AZlsl=d], Folo ElxlZ 2t 128%2] ofro|tl.  [Nam June Paik(1961),
"Omnibus—Music No.1", Smithsonian American Art Museum, Nam June Paik Archive
(NJP.1.Papers.18A-F); Hanhardt et als.(eds.), &2 2, p.39°)A AAL] gl o)A ‘F
AR A7) FEeta At gk

62) & AolA+= 1956-60\3] 752 New School for Social ResearcholA (H3¥) =#=f
(Experimental Composition)< 72X, 1 AAEC] YL 55 o] FH 5ot} 53,
1958-59 74A Foll= George Brecht, Al Hansen, Dick Higgins, Scott Hyde, Allan
Kaprow, Florence Tarlow 59 YA ol&7tEd 50| i Z8A2 A9l Jackson
Mac Low7} A5 Wzdlorn wu= t}2 o&7FHe(Harvey Gross, George Segal, Jim Dine,
Larry Poons, La Monte Young)® o] 7ol Ztedglct. (Hannah Higgins, &9 & p.1. %)

63) Nam June Paik(1993), "B.C./A.D. John Cage" in Hanhardt et als.(eds.), 2¢] 2 p.37.

64) John Cage, Silence (Connecticut: Wesleyan University Press, 1983;%% 1973), pp. 18-56

Az,
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A o] w4 grow o8y WalwA S 7 selr} R ALk
EFEE AdolA AclA e MAAH S AAT 430 oz e Solr)

55 53 AT A A70 dlelu]= Fr(David Tudor)®t @At A5

65) 19 do "X MdAx & AolX A 2y (VAR (ME 2ESS-2, 2014)]
A= oAE <F gopolgt MYsta =], 'Y, o] YR Book of Changesd ¥}
o] ZpEe] zhar HbAlS Zhobst u) <F9 Soproz WAdl Ao] AErE st & 3 How
o] o] AolA] Zr=wke] U] WIS JpgThE A aHstd <Hske] S o WA
Aol ¥ Edsiria £t

66) 5% 3/ME 6¥ 9AWH 6495 DA Hedl, 7t AR 42 82HF 647D BAE EitelA
gt AEE ol 1 Al wet Zske WAoltk. [John Cage, "Composition: To
Describe the Process of Composition Used in Music of Changes and Imaginary Landscape
No. 4"(1952), Cage(1983), %] & p.57-59. Fz.]

67) 919 A, p.59.

68) Alo]A+= B F=w(Morton Feldman)9] <Intersection 3>, 9 H#}&(Earle Brown)d <4
Systems>, 8 2% &Z(Christian Wolff)9] <Duo II for Pianists>Z 43 o2 £t} (99
A pp.36-39. FZ)

69) #1¢] A, pp.35-39. F=.

70) YHETEIE o5t 99 245 E JHENE, e 390 AAE AYFTAS I
EQ U 6ddl ‘Righel gigt Z4AE, 8U(@)dlE MAZAd o tal], 94(@Ehole ‘aF el dish
73t} [Christopher Shultis, "Cage and Europe”, pp.20-40. in David Nicholls(ed.), 7he

r
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3+ Variations>2 A4 “Z1 FA|7FA] o]gkE H]

AARARS Ads 2Eo] At hE HE wet a9y =HAE A6

of# #dl dgn XZEY wago sHAoldl wWdEe olE huketal &)
(

19599 14 6%), &= TAFAEy o AolA] o] A&

o] 955 FaE FU0l vkt T, & Al F9] VERSION(ZISH

0 9o #de, A, HEAA TE A

& Al M-, 2 el dfolflth THohe, o AgAde IR A2,
I

T Ale| A= A A TRk ool FoRA oW o 5 Qle Batkete o
A0l @3 = e Ay & AFVMARE F7] 98] ofRe B mAA Y oA
(4, 24 W2s SAAE-)E 3 A AF7EY Eol wxivh (L) Ao
gt s GA(EREANT AT -7
7h B yghe FAe AL, o, r-=dolgs $)9 sl Aotk

¢
g
Q:
H
rr
=
|
ol
2
il
ol
>
2
9

Cambridge Companion to John Cage (Cambridge: Cambridge University Press, 2006),
pp.33-36. #*]

71 19 A, p. 34.

72) W TEARS F GEGRE HGEE (B)) ( HRARE , 195991€969) (a2 1)
ol & v AEsta 919—1% P%*é% Aal FFE HA Aon Hojrrw dF FA3

73) Nam June Paik(1993), "B.C./A.D. John Cage", in Hanhardt et als.(eds.), ‘?:Lg] A p.36.
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AelA wotel&e] diidelet & 4 e WEAAN S vEs] A=A
sto] AW 23 (Werner Heisenberg)e] ‘E3744 <& (uncertainty principle)’
 ABAIRY. AR AloX 7t 1 Jid e Fote AWE st H Y]
of ok, WidEE BAAAY dYrt xde WA EY AdS @ g
“MAAEe BedhEtol MM 22)3 (A2 EE Sartre), M SH(A]A]),
SHFHES] Cantor), ARSI EA(AE e &), AA(MF Nehrw) & #ed
obyet HRoJEelM F237 o sk 2041719 fArgeln"Theal & 1

=2 oE AT A Fe o #2 Hde =HE 94
(Norbert Wiener)o} w2k wj& < (Marshall McLuhan)ol] 3] & ZeA %=
Folz 4 g, “SolAMEAREE AREES A AolA el o]2= 20
A7 APEel ARl Mg E2 Yl WS FAC AL WG HJAT T 241
ATk ol#d Atals FolRtEH o tE FoMxE WA

e

ik
o
ol

=
it
=

H AR ES A2l oo EUiR Ao} gote] S ol Hdhd &3
A mEA gAY st st 19 EE oE ZoA EF o EHE =

At ‘U Adstgoly FSHAEZAAM 2YAY QeI dsrirh SR
U o dlolle e=mA oty v 2 ATl stz gk (L) 1966
Zheol Hue shEdel Al9E Adig 250 TV B zFo|xl Hol Hrh

oJAL & U AT WAAEA AP AHE BT, A5V AFE

74) Nam June Paik, from an untitled essay, n.d., Smithsonian American Art Museum, Nam
June Paik Archive (Box 14, Folder 27). (9] oA A& p.78.)

75) Nam June Paik(1967), “Norbert Wiener and Marshall McLuhan", in ¥¢] 3, p.124.

76) Nam June Paik(undated typescript), "Mary Bauermeister or 'l accept the universe' (B.
Fuller)", in €] 4, p.337. (& Zxe dA7A ] og A
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9o AL B QA 2 Aotk T
qo) A& A 2712R Bolrl Auuw, gote] WAl e,

(1962)e M 1= “th-2o] RAAA Fetol M= =577 A=Al Al v

A el WdFe] AAS oldlstn AMste © @ WA o tholzt

A% ¢ % Ak $H, GEFEE FAA Aol A WA o &
2 AFAst AFA] RS RFo] vee] Lok oha Astaa ek,

zapy] F= 1ol £} APEA TR, o TerE wel e ‘aebaa(fy

Fiang) 19 JAE A8 & TEet2, 805 BW, Alojx9 ‘A (F
Aol el digk shrE 27t drky g AEa dd=AE &
Aot AR, 2= B9 HA=4Q FoE fishr] ffd 3 wEer dd

77) Nam June Paik(undated typescript), "My Projects in 1966-67", Smithsonian American Art
Museum, Nam June Paik Archive (Box 13, Folder 20). ($1¢] #ellA A<l p.334.)

78) Nam June Paik(1962), “About the Exposition of the music", in 99 3, pp.91-92. [Wolf
Vostell(ed.), Décollage, M35 (LE, 1962112¢¥)d] =

79) ¥ BC 5008 FFAFA R A ARI QFA RoHS T F2A G
B e, ARRE 9 Fe SRR e Gl sl wolel AT AFE Az

e & Al F2AUF FA Ropl AR £8 E9deE dA gk

80) Nam June Paik, "Music 2", in Hanhardt et als.(eds.), &2 2 pp.411-412. FZ. (o] 2ol
196490 o= HEa Folrte] dFo] Zhrhe Fdo] Yo= 742& Hol o] & 1 o]Fd
¢l Ao 7 Holt})
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oo we} ZEo]l AANE, YA HAAARY] AErt ¥ oAl FAES
28 25 429 % vlEZE(Roland Barthes)?] ‘Ax}e] 8’5 £ 2kol ub
2o 2 HolFa glrk= Aotk

S

FAh, AR wE dY Qe $oke oidl wa )
_"

o
>
2
o
dlo
18
2
(e
VAN
[N}
)
=
dn o
ol
o
do
ro
H o
odt
1
A4
(-
«©
(@)}
=
2

3L ot 7PEA Y A A (chance)S A ZE FHS F AAA T A
L

%)
o] TVAR Y fWE7kA 282 5 e o &oe vy
2o AEA oA Y Fad a7t frl
o] sl 7 A (vari-ability) 9] F
g 3=, AFE ¥ (Samuel Weber)E o] 23z, “~ability= Al

Zb-who}, thAl @al FALA shAE WAlelth 1 A8 LA @ o

ar)
ko
o
rlo
=
i
o
rhu
1o
ko
—_>‘J_A‘I
o
>,
N
N,

81) Nam June Paik(1961), "To the 'Symphony for 20 Rooms'", in La Monte Young & Jackson
Mac Low(eds.), An Anthology (New York; La Monte Young & Jackson Mac Low
International, 1963), n.p. ©] AL 1960d %3} 1961 Zol ZHLE o] LTo] L o&rlE
o 4% Agoz, Bzt A AA9 delole Witk I 106140 & #7129}
492 o SgE (EUNa B RS BEen Fased AANA 2t (18R]
UE Axe AFA o8 Y

82) Samuel Weber, Bemjamin's -abilities (Cambridge, Massachusetts: Harvard University
Press, 2010), p.7.

83) Nam June Paik(1962), “About the Exposition of the music", in Hanhardt et als.(eds.), &
o A p.92.
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AYATE Aot o TA} AWM, AL wFH= @ A9 Aol
ohe} BiEd] FEah devtel tge WdEa FEss A [l

dah AAbekE Ht 9l

AL (F A7ke]) A AR ohet Wum ¢ shube) ¥ e Az WA

& 84wk SHolAL Al A BA At AAEC LAl wE
AL BHUAE BADCL A ), DN SoldA T} olAAY T 3

= Hom wakx @i Aol galel, Fushl Fold duEst PHL A
Wi o glol, stolulA BiE MAG RRelA Fohd thE APEN e 4§
59 pube eSS BEL 78 ofRAE nashl dueTA et 9%
of AvE A7, AAe] ol = Aol AH @ A AL e 7t

Qv Bedt AerAn 2o Ausi Hrkes

AEAR(ELEY O FEad, B e, Bas: “FA A, A7
HEOE ABHA gov] bt JquiEA, AR, 9, o
dHQ 9o HuS ARHA @tk ust YaEEn RE e 4
A AR, AR AHAEA, e g, sd BE BAGES 7Y
Atk B @ W R, EiE wgels olFAE gith (there is

nothing outside the text)”86)= ZAo|t}. 1grz “HAE':= () A7]9f

—

84) “SAHE JoJALA (1989l W2, ‘deconstruction’: a. 3 AFZQ] TAS Fo] A EE
A9 b, AE} o] TE o]&E. mepao] HEx A dlEvhel A vjgky o] o m,
et Qdojel E3h Ao Gl "AAEE Fol et Jhd 9 Uld BEs H23e Fol &
A& F” Nicholas Royle ol2]st AbdA A& Q1&g H, Ao YoA e t& A9
£ T 2ol Akl “deconstruction (HAD AAAE Xek A Brbse 39 AE; A
55 GAZ 2 AR 2 AA ojn] M AEEel Ebs =8 BE
Al FAle 2 A9 T2 RtEE A fEE o]@Aolal AHAY 7Ty vho]H &
2 29 A, AA, a, BA, A A F dojubar &= A Y AAY E9H”
[Nicholas Royle(ed.), Deconstructions: A User's Guide (Basingstoke & New York:
Palgrave, 2000), p.11.]

85) Jacques Derrida, "I Have a Taste for the Secret", in conversation with Maurizio Ferraris
and Giorgio Vattimo, in J. Derrida and M. Ferraris, A 7aste for the Secret, Giacomo
Donis(trans.), (Cambridge, UK: Polity Press, 2001), p.9. [Royle (2003), &¢] 3 pp.25-26
oA AlRNE]

86) Jacques Derrida(1988), "Afterword", in Limited Inc, Samuel Weber(trans.) (Evanston:
Northwestern University Press, 1988), p.148. (H 9%k njx| E3fo] ‘BIAE vl o}FA
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g om A, ge Aole] £452 2elglo]l el Aole] WEHA, &

LI
l-'ﬂ-l
fn)

| FHEAE deths (Gl on® opel 3

oA AAs= wl B AL e fle =24

)

o) HEHE Aol

(undecidability)e]g}aL b1 SFo] ZASE v A" E a2ty B v
o aga AAHE)7FsA d7st A = ATy ows SR HA
A

/
JREORE ololAME A ETET Fxer) T NG Fo|aste] of

94 EEF uAYS #AE Aol ohehy Ik M =Y BE AL
SR AAF % el ol deH AE ol A =l W

& Qb e HMAES oy EAeks AL IR 4T s sllon diEug Aol A ut
)

88) Derrida(1988), "Afterword", Derrida(1988), &¢] 2 p.148.
89) 99| &, p.148.
90) dlgths 22 Z(sameness)T LS Alidentity) s Fsk=d], ‘g2 A2
Ul AFHT, ‘T AL zpole difekE TUAdolE & 4 k. e A FY
43 554 HAANA BT HA(sea)E w3 AL vl=E MY
£ 715 kel g A&, 7|57t $857] gk 2 alo] U, fFdFold A

[e)
A3 25d V)50 AYE BAsHE Aot F, RS V15 WESE, HENSE,
wbed RS NG 7159 o, 75k B4 olsh e AR WEAsAe ol
A& Bt ol dterabiliests §oi2 ‘Telgt ouE Ay A
FAb itero] FE3e] altération(A¥, EAEHE] SIP|2E AFEIL QthEA, HEo|(H)7F5A’
oeba Mgt 1t Tak] We Aold AREol Mt AR AozA HEed 5
e B o] AN ot HPHo W A ehxjete] A Teska gk ol v
Zrke] S5 sflolet Bt Eat o] HFole] bs 27lo] Al FAT HFol} WL
Bl ke 22 onlgithEA, = o] BAHA AAY 49 Fxa] A (ol
i 9EE Ava g, ¥R 24EIFEA, HEl@ sl 2n gE 2

rlo
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o]l 2ol Al s HZAAAdI ApEstete] HAAER 7
s A SEA A oz NS FUIERG AHES FAAIIE, S |
-AA Z(in-determinism) 2.2 A Z2L A o FAE & Aol & &
ATh HAA A Zotol el =t WMEES F>smE HAY #71F

25 Axotn

e THWEa Ay ® 195690 =3 tiEE YT H, 59 914
FA FH Aoty 7P 7EE Aol HAY e
BE ‘=A] Aol oAFStulel] gt ) o] Fof, o] ofFstue] Fra|zto]
2 w1 FrERol vl Al(Wolfgang Steinecke) HrAROl Al B H=](1958'd 12
4 8ol A widEe, “HWEaE ‘FERA(atonal) wotS AHFUTH & A
18, Ae ‘F-5(Amusic) s &

o] ‘F-gobonoelgta MAska 9ot

o
1L
o
X

N

o] A= ‘F-ZFar(AKomposition)’

Yubomebaa Aale] FTehe

dlo
12

TEf1 2] "%% w2 7ot} [Derrida(1971), "Signature Event Context", in Derrida(1988),
Srol A, p.20; ofznt FR7|, EAEH, '1—347‘q 22 it gty , 29UA(d) (A8
‘&
=

R m uf )

’\1%% , 2015), pp.43-5; HlE|th(2014), &2] A pp.383-86.]

]| Gﬂgﬂ o] Wy o zy]7)u (mauvalse foi) 7F-dl L AT Sl Rellsm) =

27 95 A" [Nam June Paik(1962), "About the Exposition of the music", in Hanhardt
et als.(eds.), %<9 ¥, p9l1.]

92) WES AE ol ‘1957 UEFEE A5 (79164284 o] YAk FHER] 47
Elo]ulA whAke} &S A whdth v 2 Teal(1958% 99)ol e Ao} %Loié}—t—ﬂl,
o] uj Ao|x|eke] HAMAQ] whdo] 9IA Hrt

93) Nam June Paik, "Brief an Wolfgang Steinecke" (Koln, 1958.12.8.), TFEFFEIE =4 &-okd

E
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ojm] Hu|=F] Fobs zlo] A3 widEe o] HeFotAdl 4
o F&aLo A vk Ao] Ao AN A 2 &
A=s WARE ZHkR 8] Agddls AolA A HolMY e dE 5 o3l
o F-Fololgte WAA AlolA e &, oy TRl whg Al
Lecture on Nothing, 96& HA WA HX7r E71A] 7=
o| x| ¢} de], MgEe 1 AA HIlE A=
7He, Mgl 952 (action music)e] ®AIEF & 4 A= <E Ao]A I
g 9] Hommage a John Cage> (1959)i= Alo|A]7} “1940Wdeo] 9=
opio] Ao YA EE, & vl T olEdS T SEolvl HIAA
2ol gle}r]&2 mpit’9n <HA® Iol Prepared Piano>o] W3k 7 elolx}
Holazloltt, 1 “FAs] — o]R(KE AlolAo tig Ae>)e g &E
T o] 4] Y= FrH|H 2 (ein klingende Schwitters)$]
yoposgts nlerks Attt wWdEe] olelgk Alke 19 9SS &
ofe] FHollA Ao/ Agow EAEA b=, LU AL FotdsEolA

REgAjol F-golgtal Jlom I Hofflege A £FoR T

P(&otel<s), ¢

4 o
ofN

T2(0MD) S o)X ofgfe]H MM (https://internationales-musikinstitut.de/en/imd/archiv/)
Az, (o}7}o]B. A& Brief von Paik, Nam June an Steinecke, [Wolfgang] (1958-12-08)/
EFHE: IMD-A100040-200812-16). ©] opzte|Hol& wWigzo] o]3te] ofFatule] g A
7 #EE AnEo] v 2gEe] g, 53] 19579 19610l AA FretellAl uhafet
TR 4590 o]2& X9} ghare] v iRl foldT A A AR, widEe] of 55
W SFF (19579, 19584, 19599, 19619) o] A% = o] Qdth

94) AVIA AFARE FRA, A, F-gole dE ASA Q' Al FEItuA g
'atonal'¥}t &¥], 'AKomposition'#} 'Amusic'& HAtelt} 8B R WALY HIAE dlEAE A
T Sdoligd s WE AoAN thE o R, A R-FoYo] 2ol Ajbkeh dolgeE
uhdEe] ARAY ZxE QB F Q7] wEelth g AFAt -Fobe] #9 #dx(-)+E
Y gel o] Atel-F S =ik B =i A o] lth

95) FHEEZIZEZYn|&Ed FSohmolsto|Bld AFsln i Tathe £U=E "Study of
Schonberg"e #3F0] =89 4004 9324 2007 (400%)0]a 33%Fo| dal= 2dH7} HET o
ATk

96) 19499 F&A] 87} H&7t E9ollA g A, ‘E51(The Club) 2.2 £ o] 7w& opi7i=
= d<%7t 292 Robert Motherwells 4102 Mark Tobey, Ad Reinhart, Franz Kline,
David Smith s°] g2z Sl

97) Kyle Gann, &% 5059 7|d% At , in Al01A(2014), ¢k A, p.xiil.

98) Nam June Paik, "Brief an Wolfgang Steinecke" (Koln, 1958.12.8.), IMD Archiv.
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SEROlIA ALl Al Wl 19599 59 204 WA E o] FEel did) =
H FAAeE dFstn Qed, Y Alebde MEsEs A4 =g

ST e BAL MEL Atk FEo AAlel dWAe} e HEe
BzG Hge] Aol EaEgav)e]l Ad UBE olopr|E Ao

A, A FEAH R FeaF AES AW rrlE s ol Aolehe wiy
T A dEaddo] obd g Rk o]ojA 1= oA A Ak “(mhAY A
o) A&EE w9y Y, aga (A2otEe]) S AFEF0e s A F
, wote Ve AR EY SAE Holddnh (L) 971dl Al
COETEHEZRA doj2 A H vlop’e & thE “FAE Fopwv}
(..) Fole FH= I AlojA o] A9-9= obF thayth (L) A3t
Fe HATAR FotolgbrlEtt Fobd HIYUr 472 olE=x(Arnau

S 3 & HU A o] W gy
FAE & At 7sE Hod VA AR FUnE7l Wfl(acte
gratuit) & FiolA BHoE AYUnt ol oo AA FHdd e oF &

Ao E Hold Z77} HLrh 109

99) Nam June Paik, "Brief an Wolfgang Steinecke" (Kéln-Braunsfeld, 1959.5.2.) in
Herzogenrath(ed.) (1976), &2 3, p.39.

100) ‘AFE HUolZ Langweile'olgt & & JA|RF WdFES o] FEAF ‘A FeHlangweilig)’
off "“keit'(dd, FHIE UEhlE FYEAR Ttes AJUAhE ol AFEE 9 Ax3] 9
3 'La"a"ngweiligkeit'2tal 2284 231 gty (99 =, p.40.)

10D #19l A, p.40.9] olli= 'Arnaud'2 ¥} 31}, 9-2]= 'Arnaud Desjardins' [1925-2011,
gFal, HElEL, AAVE, Foael&y ARFe) F, %Y FuE frgd Avlske d &4
A g Agvle|al W T2ERA] & §5T 4 vk add o] A= AlEsta e
2 HMoAE 'Arnaud' 7t obd 'Artaud'E FHo] 4om  [Decker & Lebeer(ed.), k] H,
p.238.] , F& &39 MgdE AFdE 'Arnaud/Artaud'E Ho] Jt}l. [Hanhardt et als.(eds.),
orol A p.346.]

102) B} F&Es, WS ek A5 Symphonie No.5>(1965)4 "A-Day Project"(1972-73)

okl Folg/ -9de/ 2Re HUy a4/ 7k mlth Elle est retrouvée./ Quoi?
-L'Eternité./ C'est la mer allée/ Avec le soleil.”
103) Nam June Paik, "Brief an Wolfgang Steinecke" (Koln-Braunsfeld, 1959.5.2.) in
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ALe ‘N H ¢ (action painting; Y3 3t= HAT = Arh)'S AAA 7]
= ‘Y Felolgte o9 Vel dEiAe= AEE] <z vyt gl
o] mEAte] gojB2A afHAlstE A Hlwd o, ‘se]gelre a1

@ Az SguA ggol 129 Aol-FF A 4L wHom e

[
&,
[-40

9] <2.8]7]4d Originale>105 FAE A7lsl= =223 ‘@9(1961, H
)/ AAFe7H1964, &) WigEolet 43 des FobE: 5 Uvk o] #
F9] 19644 wl= ol dis] AL TERs A(1964d9€189)9] =oll+=
M=o ye7E v A A8 BAEC lo], FAIY W= dse =okA

ohi7tEE AAget B FolAE wEe] 2Eo] A FAH0lE

=7

rol

Herzogenrath(ed.) (1976), <¢] & p.40.

104) 1961 99 18] ~2E&29] Yy ot~ o< (Liljevalchs Konsthall)oll A, 9¢ 274
£ 9%=2 Ny Musikkol|A, 9€ 309l ZAs Fto] Folxofu} vedolA FAS 3=
o), <& AolAol thet Ho>9} <Fol X 2H AFI>S X 4719 FAES wWdFo] A4
FAd},  [Sgren Mgller Sgrensen, "Action Music!-Nam June Paik in Scandinavia, 1961",
Tania @rum & Jesper Olsson(eds.), A Cultural History of the Avant-Garde in the Nordic
Countries 1950-1975 (Leiden, Boston: BRILL, 2016), p.259.] t+& % Z#& <Read
Music-"Do It Yourself"-Answers to La Monte Young>3¥ <Simple>¢|t}. [John G. Hanhardt
(ed.), Nam June Paik, exhibition catalogue (New York: Whitney Museum of American Art,
1982), p.11; Herzogenrath(ed.)(1976), <9 A p.18-19. #=x]

105) <L g7lgd>e] Aa 75 oy ok dertest wj$-Eo] £93
of FATEE FS T 196110226 U N H 11€96U7HA HE2=2 =
am DomellA] w7 8A] 307E TAPL M5 A2 A28 7& opri2E H2EHY o
FE 196419€8-9Y, 11-134, 7& AEEEA MF =S
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lo,
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sk
ol
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[09)
ol

o
o d&d A5 Ad ATES FA Aok 2= =P med A4 2P o=

AFHE F9E £ <HF Kontakte>(1958-60)¢] 2= 94842 ZEE 7HA]

g}, T7h & Cobu(Score) el AEo] hilE AAT Ak QA weh 1o o
A7Ee] 15 A 99e BE 2o A% pdstns Aol 43 Atk ()
W dlaEd AFe A w 2vkel, WA @ vk, WAl WS F Ao o)y
Go Wiy 6okel Tavl, 444 del WS nebE W wA Buje] wd,
Y3 ARG HEAE WHL 2 52 £o o] Holt AL WA} B
A o] Rtk () <HE>e] oh-ER, ohw, AXE AR ol %ow ielo)
AN e G &9, 4B 28, Brle g EFt BAAW, FAAE
o AW BAE R 43S mevh 7h, 488 Az Beb] dFaE mE

106) ziivpujo} Qi &3] FAA BA] wiA o 714} BAE, 7HE, ‘S gAY 28 7)1TE 4
Sl Wg= Symphony for compass saw, hammer and cooker’, ‘@2.9] &8 The gospel of
disgust’, ‘MA dHE Faho] molUrE, 9L&RoA FASIT Raving mad pianist gives
concert in Oslo’ 52 45 9o vkd 7k diee] #eS ©Hoz BoFEr [Prum &
Olsson(eds.), %] #, p.264. =]

107) W] <AHE>(1961)S BAFSE A, <AE>9 e “O AN F& 9t @ W=ady
< Foll vt @ A7l 2E 7ger @ FRvE FAE AHE] Fo G Fxol Eoj7itt
® YA aFAEAE Slel Bl FolxE AFI'E Fo] vk [Herzogenrath(ed.)
(1976), &kl A, p.45. F=x]

108) 7ime (1964.9.18.), p.33.
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rlo
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rlr
=
ot
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o,
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o,
ro
=,
o ¥

=
Eehodle] wa, MEe ‘288 Fod 2o 99 we B9z 9
B A 110 F},
T 19619 2vhulobe] (Aoh) FANDSA <HE>(1961)(1

e A=, A9 VaEgs Fdl 1o s F 9 AAs #F

=
=

)
x
_OL
(i

el A Aty HA =27 ATt S = W E=A(Heinz-Klaus
Metzger)7} @53t 29 AAME & U] ¢j8d ofdl A9 oW ou|k AR5}

o Aotk I vl MigES @ ZeolE A vhE Al e o 9Es

109) 5394 widFo] i WelE o FAS Y2 s Aol Adste] a4 BAH
v e ofd FE 24 “olgfdt £tEY FaStAE AME 8AES A= FAgE & gl
v AR, A A= F5F A9 d9E U Vlsshe AY wEolzt’a gk Karlheinz
Stockhausen, Texte zur Musik, band2 (Koln: DuMont Schauberg, 1964), p.128. [Michael
Nyman, "Nam June Paik, Composer", in Hanhardt(ed.) (1982), ¢l & p.80.ol4 A|¢1&-.]
7Fg, “1961d HUolAe <L dH> A Foll WdEd 2] IES ¥ (<Simpled,
<Zen for Head>, <Etude Platonique No.3>)< 129 djof ], e TAS @A vHE3t)
= AL wA whEeithe 2 Agskt) stoh w2 FAvt oW gE Ao] 1 x4l Hof 93}
W, ool Heke mWE AdiEQ v dE'E 1E =oltt’s Aolth. (Michael Nyman,
o] & p.80; Herzogenrath(ed.) (1976), <e] & p.51. #x)

110) Hanhardt(ed.) (1982), &< & p.80.

111) o] ¥ A=A AA7EAEY FaEe HA o= WdFo] 53 42 AHE FEdve
o] ook “obF Fugle ot 7 i, 557 Al ti(L 5 F die JEA% A, 7 o
et 24971, Agr), S 2719 g} 84 22, ¢ o] Ay A fEIgdh L) Ul
duls 78l A Bl Ao A WS ZgaHs w2 AAHEA ANES o QT
t}. <Etude platonique>E <ATMAN-ATMAN>O 2 u}ftamzl stthm HAxJo] o]&A Rt} ‘o
ZHEo] vt #AE f 9 EHUL 28y HSIAE & A 9 ERlEFA71E FEElerl
g, FdleA 58& dof Fuh () S8k 212 obdyth 44 et Ha, SEXIRE )
- A4S AJYD) [@rum & Olssonleds.), 9] A, p.260 FZ.] wpA|gte] Fn|E F71gh
s WEES KATMAN-ATMAN>olgkal 231 Q=] o] A5kt <AHE>e] #A2 ot
s 59 £ 9 d77F 2o Biolt), siX T 5&8 93 Fr1 gule] FEog Ho}f
g0 <HE>Y 7FsAde] Wol BRItk ¥ A, <AE> 292 19619 9€ 30¥ lu}

A Folx|efpul oA st & = Qi)
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FolAel} m&ete] 2AE Wol Qxch F47I% AT ¥
o 5T 945 AHTAS TopES F 92 Wol
Aol taln WaEe o 2 4E deg 2% We dohns W 3w
MEWS] Sobw et <> &£Be <FFD> ¥ 28 Y FEsY ud
oz FAU 1 ohwnd B2 1 AV & wgren] vohw Hus F2
3}

2 Zu
ol o] "ojd =g W Aot A A4S 2y e wes 37

Solglon U8 £a A% B2t shgu BANY T ¥ o UEA
P ARE YAT GAGUL e B3} A FEol TFEE En AT

(¥ 3) W=, <Simple>, 1961

(23 4) W=, <Etude for Piano
Forte>, 1960

112) ©] 7] "infa Fe7to|zh S uARl Al (C. M. Savery)7} “Z19f Z-2(ad9]) 2
(undertaking)oll 2J3F 2999 S ZHaustuxr ' koAl o= ¢ Aot} C. M.
Savery(1961), Article in the journal Musik og menneske, quoted from Dansk
Musiktidsskrift Nr.5, Sep.1961, p.293. (Sgren Mgller Sgrensen, &2 2 p.261-204 A<l
£)
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feo] elgFe 717 B3 6~7H ez FE W= A=A
=otal e, <& AolAel gk Ae>(1959) B <Fo}
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o
ey 22004 ZAHAT. AFo] g A5 'E AolAd tE Adel-
S71¢ FolwE 93 <9 Hommage a John Cage-Musik fiir Tonbidnder
und Klavier'o|th, I rete]UlAl vhatoll Al Bl Ao A o] Z3Fo] H
o wHE HlojuA & FRoleby “ofrjA (G0nt=a%

2) A9 Fotime AYmHAAL {7t AR Dzko] AL Folrt A
oJ AL o] Fojx|aL REALelE o] TAFYH D AES BEAFSAL Q)
b 27k of el AT AEe] W&ol b Ql&ol] EAME AA gl
A Ao gz A3 2
a9 FREAE sretoldlAl WA Al Bl Aol A= & FAlo A=
“KE AolAe tigk > F8 Fite HEHolZ J-°H(Tonband musik)
durh (FAAgot=: ‘FAFe = obdyn) A7E A H(wesentlich)o] X1
ARk o] AFM = 1A TUE Fits AAER] EFyH Sk A

glop] ge AN HeolL gete “ole] Zbd v, Aldu, 2,

I

¢

o=
=
K
30,
lo
fto

9,
4r
%0,
ui
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113) <Fox X=2H AFTH>E Uzl widEe HAY 157 | vkg] vpg-oulo] ~E (Mary
Bauermeister)9] oFggollolA 1960 109 6Ydl & Alo|x] A4 ol AU 54
o3 Ao|x|e] dElo]E A2 FzPo R FEg Aol 5U AEA] 197610 Hx=E Ed
W 3] (Nam June Paik: Werke 1946-1976 Musik-Fluxus—Video) A& 98 wWds
Aol FAl ZAde gAE oti Hito] HAEE-7|E5H o 4wl vk [Herzogenrath(ed.)
(1976), 2ol A p44. Fz] Fdo] W3 Hale= v & #F=. [Calvin Tomkins, "Profiles:
Video Visionary", 7he New Yorker (1975.5.5.), p.48; Marcella Allison(ed.), 7he Electronic
Super Highway: Travels with Nam June Paik (Ohio: Carl Solway Gallery, 1995), p.23.°14]
AAE-]

114) Nam June Paik, "Brief an Wolfgang Steinecke" (1959.5.2.) in Herzogenrath(ed.) (1976),
%ol A, p.40.

115) Nam June Paik, "Brief an Wolfgang Steinecke" (1958.12.8.), IMD Archiv.
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2}
ol FAI}(sine waves), Lo o= FEHEHIJITS) wiGEE FAS
93 HolZel g AL a0 A zre 80FAE
Ho]xZ o] ®3 =& (my tape toil and tear) thilell BH ‘gPof'vk s
ok (L) v dre] #@e7E ol Hlol 2] whgekal AR, Abgee oW
g2 oSt ERgty e i QIERFellA “¥Ao] ojt i

el FAHCIUR. BE kA FAA A% ofUAT Bk vhe Ha

il
ik
e
o
32
By
A
<
o,

116) §l¢] =

117) 74 229} #A8, $-gl= o2 A9 (Pierre Schaeffer)?] TA2otS A#s] Azs = <
=g, WS o] 1958Wd| AHE A WEd RE VAME & Ho| it} (W, Fd
Alojdlz} Hfs s BEirol Al oD MBS fpmifre] BIRGEHER ( TAAEs , 19584d) 3
z.]

118) Michael Nyman, in Hanhardt(ed.) (1982), 2] 2, p.82.

119) Nam June Paik, letter to Hugh Davies, May 6, 1967. 9¢] &, p.8204 A&

120) 9Wg=(1974), THlEA fke vgeE AZSHA] stk ol2ddl glnjojole] AHF-
(1974.12.16., B3y, (dgE, d1A, gnol(#A), <49l 3, p.232.)

121) o] ZolA widFEe zRile] A= #Hy deske ZAd olE] Agsted, ‘3] &<t
(Postmusic) ‘°P7F2E g5 igte] Aie|i's 5ok A2 EAES A% Yo AT
Aoz A&A U Folth FAld IR ‘des {3 dsolgs guldA Hxe] FA
E Q% A, 22 deS Y% dgolEe ulelA ‘HS 3t ot ekl 2 9]

[Nam June Paik(1963), "Postmusic", in Hanhardt et als.(eds.), %9 2 p.24. F*.]
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& 271 A o] el e AoA SefolEs F5Ma A
wore] Ay Xl spEsh Al A ez S1o) otk HFow I

HM s dErhEate] R el ofs) &ote] AHe HWEvka A" Tl

A
A7 FE= WEEe F HA Ego] F, AoAE WER FFEH 1
o] AL Wz} s wigEI AolA AN Hojud = wigso] olF &
(double binding) o= A& USS FEA Hrh T+ o oA A9l =
e 2] (Paul Valéry)s A-&sh=d, W& g, Zet=v el de o] 34
ANA e Eokefidl F Al A B #AS Bl A2 Al AelA e A
oA AAkeks mHzZOZE vk TEete] Aze EAE, oA e e ARl

W= <H 248 93k &-<oF Music for the long road>ol o] 2AHA “Zd=
‘AL 3 WE QU FGUIAIE W gler ox] AZF mAd, I

122) 919 =, p.24. (B3 gl EE9%S 748 29 (hope H-3PEh) 2 478 UE A
]

123) 1958 &, WidEe ZepoliEa Sofidt aagld =23 ¥2EYS iz IE MY
£ WE(WDR; Westdeutscher Rundfunk) 4% ARl AFU QoM #5aH4-4l3 g
AdstA Hrt

124) WdEo]l & AlolX|oA Bl WA Fof o] djgo] gt} “dEtEd] Al9] e e
g AUE (L) Ae <& AleAAl B A2H HH e Hommage a John Cage No.2 on
Video>E etz nro] v £ wyge ol&u}e dAolE By w1 9l5Yth”  [Nam June

Paik(1972), "A Letter to John Cage", in Rosebush(ed.), ‘31’94 A n.p.]
125) Nam June Paik(1963), "Postmusic”, in Hanhardt et als.(eds.), &¢] & p.24. (W& Ax=
A2t 9gk A4

_49_
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A Beom wa, vhvoE, Ga FEUER] AAR HUeolE &
2 87), FolEg, /1%, Aelehs vl Y ez BoEa Wy A

e ofwolA greo®, AAAN AR WMHS HolFs dFo W

126) Me<e(1974), W, o7, gRleiCa), &9l 4, p.230. (o] #o Hefole ‘wepd A4
o7 wof Qork ‘Ui Ee} 7ho] WA= O}D}L Fow dHd o] R ¥A| kol mp
o] wAl AFolete 2o Hdo] ¥ 9 wWolgta By AFAF vl

127) o] AA], (Nam June Paik) A2 1At W AF7telxl AA|718 =K1 John G, Hanhardt]
71810 2 Whitney Museum of American Artoll A 1982\ 49 30¥HE 6¥ 27474 At}

128) John Cage, "On the Work of Nam June Paik"(1982), in Toni Stooss & Thomas Kellein
(eds.), Nam June Paik: Video Time-Video Space (New York: Harry N. Abrams, 1993),
pp.21-24. o] 2 19824 IEYU|EH AALSo = AgA] gkor} 1991 FHe] 470
Al (Zirich, Basel, Disseldorf, Vienna)g 3|3t (Nam June Paik: Video Time-Video
Space) W& Hal EWst WA EZ At
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g Wolt}t, 7F U #E <oy AFAE Y3 26 1.1499%>(195)
Al Folwy FAPS o ofne] FA A k= AR &9 &g o
Huhe P98 o Ass] A5 A loltp 2ozt o

Ll

il

v}

ful

A, A zEe] Al e ¥ (1% 5) WFEH T3 Feid,
<(John Cage's) 26'1.1499" For a
S AE AAle] goty AYgE Fr). String Player>, 1965

g Aol o|miE Ae) 20 Aol wpEe] REHS ol & A
Agel A olm el g fAHE Qe melvla ok wWyFe] wwe
Feade FoA 1 AAZAE H29 of AADIEED)I AR

oA, T g Zesh gl wwe] B WAEe BYL Ause

129) $19] =, pp.22-24.

130) <& E°], <vlo]&d HFE 9% 3 One for Violin Solo>(1962), <34 FAF AUE}
Sonata quasi una fantasia>(1962), <& #HY2AA XY Young penis symphony>(1962), <°]&
=74 1% Moving Theatre No.1>(1962), <ol'5=73 2¥>(1963-64), <9 3|1~E 23k $93k
&9} Danger music for Dick Higgins>(1962), <dgl&s 9% Al@lyd Serenade for
Alison>(1962), <w]=ro] wv}7}el Bagatelles Americaines>(1960), <A1¥X4Y 5¥  Symphony
Nr.5>(1964-65), <&}ZEF Half-Time>(1963) So]t}.

131) #dEe Byy 3 AA] (Nam June Paik: Electronic Art) £ BA)e] ATV ZHEd} <&
B K456>S 7HA 3L 19659119234 E 12911474 FHh
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(Dada) A%e] B@VIE7tE wa g Fath W] “Sojri Wea

1%

W Atole] $2 e F gt (L) U T owkg Abole] $AE Soh 43
A5 W WA ok FAL olshshA Ri XY etk

ojxe] ‘HEH'E FotellM HlEetHl Ao r wjAlE ] & (sound)ol HF

A4 g}, F
gel delngom on MM odE A ZIsn YUSNE welth

132) John Cage(1965), "Nam June Paik: A Diary", in John Cage, A Year from Monday
(Connecticut: Wesleyan University Press, 1967), pp.89-90.

133) w<E(1974), widkse, wlA, grleid), skol A, p.229.

134) diglthkes F47F “doje Tahr] A8l wheolsln E4w ©2 T digrs 93 3 #o]
kil gk wAS Ak A4ale] AR (grammatology)s BAEH, A7IA SARILL)FAT
o dAtE Fad sHFb ‘tiglis oIty [Derrida(1997), Ske] &, pp. 144-152. %]

135) digitte] siAAEES =3 A¥as dgrsy dds), s Zo] Awsitt ‘22 AR
< e ATE) tE ATB)olth &, T fA wakAtH, Ax B Aclil BE Af] BolY|
ol A9} B Al d/de] Aol dEe EAEL XY &4 ukdE] 9d Wy dth
gy Held AE Hot 3k QlARAR AAANA YrbE I Av oY UE HRole #8le

ol Bl w4 559 BAY 5 el a2 AR Rt A3 E M 4 gla e A
24d F ole 7T Aot 92Ee} tgige AAA £F8 Zerhe

A1t} (&, 9] 3 p.198)
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(SUZUKDAAIM = 5o A& = A}’ 136)3 &), Jo] xdd dish 1
o] #AS A EHolt}, “HAAH R JPHAL SotolA A 10d7F T4 AL

7}
He2 ot 23w =dus AUhe AT vE gk dyesd

o

s Aug Aol H=d4 AlRtdzoldhs &ote 7| vl Aoy 3
Aot & AALH T3, Y 5 o]AHAR] E(foreign body)d] WP EFS
2 5ot 243, =2 AAFE Adstaxt gk Aolvh. 'Y Aol Azt
9] g o]AAQ Fo] Y RFTe shve] fA" SobrEe At
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136) Nam June Paik, "On Cagean interpretation of Cage", in Hanhardt et als.(eds.), o]
p.35. (31§59 HEUR= Yo B2 A

137) Nam June Paik(1963), "Afterlude to the Exposition of Experimental Television", in
Rosebush(ed.), 2] A uwp. originally published in FLUXUS cc fiVe ThReE (Fluxus
newspaper #4, June 1964).
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Anthologys (1963)°= A& ( T<2070¢9] #E 9k wak=>o] H-3 To the
'Symphony for 20 Rooms'y )%t A3, 1 & HFE HlZ Ao Hdoj=z
RS FojE W Z13ve] (6ol oS AT AE molE WY
5 Aol (7)ot}

DA ol AW ARNA MEEEe AF A B9lsh G FA Aol

.

o,

43t o=dS At v 2= ‘TAE A (fixed form)ollA Hojd 4

AAJL A7Vl el MzehaA, ZA] oA v FrEsh-Ale] 2

<AZ Paare>ol A @70 AHEA SHGY 4FS AR & QA @ T
omNE QL WSS YA 10 Ao SHolA dris AT U
Mgz fgote] Ame EAR, A (L) 29 Ul A gotdNE A

FAolal BAL Y2HE TG <2079 e Hd nEa>o A
= 4&f o] g0l AR FARITG MDA A} ZFxgrr, 1w @0
AA S AgollA st o g E8 Al o] #e AR HE=E, 1E E
g & Ao)A9] <&oF 4 Music Walk>142& A3, FdoA AA=
AR s LA e FF (A e22) F 7

I B
W AfEo] SubEn BYRES @ AolAe ATA TAS AFwth Wy

g0 o) W A

138) W2 ofno] Age tisl] olgA AwFt “U7f o2 & HAEE 0% g
2 WYF%. 1dd 837 9AEE VX3 YRS E JHHFels. BB 1 54 |
v Peul E ool a. TEA AT uivb & AMERt T o AYEHIR” [WdE
(1974), W<, ©A, gujoi(A), ¢ F, p.236.]

139) Nam June Paik(1973), "My Symphonies", in Larry Austin & Douglas Kahn(eds.), Source:
Music of the Avant-Garde, 1966-1973 (Berkeley, Los Angeles, London: University of
California Press, 2011), p.363 #%.

140) Nam June Paik(1961), "To the 'Symphony for 20 Rooms", in Young & Low(eds.), %<
A np. FE.

141) Nam June Paik(1963), "Postmusic", in Hanhardt et als.(eds.), %] 3 p.24.

142) o] 252 195849 109 14Y, HAE=2 o] Aeg]220 - ZAHJ=, WigFS 1
W39l 19599 11¢ 139 Hzxo] ¢t <& Ao|A ol et Fo>E Fe AAaddA =
Ei=
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Aolghs B Ao tA FH4lo] 2ol AN £ THA] vE ofuE A

& W71 GG autheben)ld 5 ek @ Aol F w54, A4 B)
gl Gt felt ol FuA AW BaAA T Fmel g3 o8 (F wA

oulel) Aol Azl o]F 4 Ak 1w 7ol VAR £ EAHe Hlo] W

vo] A AEE<E AoAd tigk AHol>, <IFol XEH AHFI>, KAE> F
2 B ES} FEE g9 FA 93 W Variation on Themes of George
Brecht and La Monte Young>, <Z#EY A5 A1 Etude platonique no.1>

oA vz AdiHel Aol Za 2AEEWAR]D Z)e] Adiolge AS HojFHa

143) Nam June Paik(1961), "To the 'Symphony for 20 Rooms'", in Young & Lowf(eds.), ¥¢]
A np. FE.

144) 'Eigenschaft', 'aufheben' 52 €015 W7|3 Ao F n|Fo] Hol WgGFL §Ae Fd F
I QJE Ao welh I¥ Ao wgs] Hrige] olya H7|E FAlY BESTHE Ko
A ggro s gl st
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145) Nam June Paik(1961), "To the 'Symphony for 20 Rooms", in Young & Low(eds.), &¢
A np. (B2 gk SAA Axe 95s 02 A9

)

146) Mg<2(1974), Wid<e, b7, eulol(#), el &, p.235.
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163) 91¢] &, p.93. =

164) Susanne Rennert, "'Fluxus could not exist without Wilhelm.' Jean-Pierre Wilhelm and
the Beginning of the Fluxus-Movement in Germany (1962-63)", 912 #, pp. 110-171.

165) 99 # pp.110-19, pp.123-24, pp.129-31, p.136, p.168, p.178 =%, A 229} -]
2 Wdlgoe] BA 59 dsAdA AAPE el tEiA wigEe] T Sl E FolE 4
9Jt}. [Nam June Paik(1990), "George Maciunas", in Hanhardt et als.(eds.), &< 2 p. 340]
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2 wm gk gof FAom P AL v AEY AARE WA Aol
o olde] @9lgere AAHAY $AR et o eAe A WA v

2 2L GU)A gkskd, ol wWdE Axw 9sd ulol7E . T
=

Fe TR SR Bn ke a9 3980tE e A5

N
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o\
o
=
|
N
T
2
o
4o
Lo
i)
i)
N
of
N
lo
i
ot
rlr
0
o,
o
2
=
ot
M
rlo

BEolu AFAAE B dertEel oA s T
ol EHE Yk Hetht A-242 F3) 719

dEs o] Aol "aiM = & 4 vk B3 AL & EA5H d Aozt

RO
ku
fz
=
)
k%)
X
o
Flof

AL =

gk, mgkel Alzke] Y @al S¥sts Aot 1 42 9@
BHUZAAL AR, merte AEe] FAe] Hrk m&rte] Az
L2482 GABE BAeIA Az FAAAL FAH] EeuA g
O MgEe 0 Azt 52 EA0w Seuh aga HEo A A7k

it)’ghe @ & #goz mo] ul [Jon Ippolito, "Death by Wall Label", in Christiane
Paul(ed.), New Media in the White Cube and Beyond. Curatorial Models for Digital Art,
(Berkeley, Los Angeles, London: University of California Press: 2008), p.111] ©] Hoj|A]
A= 2 BE Aol 2E9 AdRE 74 gt AL HEM] w5l AFoA] 2|3}
Ly 0153}3—’ 2A7ME sk Aoy vk shEA ZE dlAolA g Ao HeA
S AFsn

167) Nyman, in Hanhardt(ed.) (1982), <] 2 pp.79-80. #=. w534 AE}) 2 &
AAES 3l 19 PH5ds FsTAn Zﬂ‘”?‘lo‘)r Lk -fr% ‘HEH o] R olE AH

.—'@
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Y
196155 1990d7bA 9] AlZko] miz 2h5go] FAlghae & 4 )
2) <Ho]x ZJa>el THolA E2A 1961-19864

<Ho|2~ EHAay(ay 22)&

-ty " WidEol a4 wWol~E A
!E #d &
2 OFAH0A Holx 2
J,L.,. 2 A1
[ s 25 Afoldl ®HUA &

n- 19615 1986y Ho]~
7V E717MA 9] T EEE

a7 L& %, ATE 71EH

J

% 3+ ya| A 171
(2% 22) MIE <Beuys Vox>, 1990 A = ol 17D

168) A4 Aejo] waw Wt e’d “dyujd 230y g2 543 (Bt 3
o WX AY HX]A E]E A/ O]Ol] A-S8= A7 (Oxtord English Dictionary), “9378, W]

E]O/ H]q 5}5‘ 27 ( /ﬂi%‘&} 1), ‘A 330l gt s olE2E W/ d

AR 3|2/ B|TiQE o]} o] H|o] Lo ]E”‘E] GFE" (dlelH

?101’\}24) ‘gii ?‘SH“E]‘Jr Yol M= &3] HbH ol A7 7&5E GAEclgE KoE

”*01 71579 ?‘ﬁ% prz}’\]?']“ o] St} ‘HlY|QokE ] g F “35‘51 dee ‘mlrjojolEY

HHA oA E 3 Folgt T F Jond E =ioA 1
] ojgk ?i if?}‘:}.

169) Nam June Paik(1992), "Nostalgia Is The Extended Feedback ('30-'60-'90)", in Hanhardt
et als.(eds.), &<] 3, p.192.

170) 1w4¢ WAL (ZERO: Edition, Exposition, Demonstration) ©]1t}.

171) ©] 29 AAPdEE 1961-86'" (vl &A% MSAIfr =3 FH)or Hol 9ot +

kel Shel Taol B2 19611986, 7t 1990e] AEon e 1986d0lek: i

QIR FAE. E=g AFAE WgFEo]l 84 HolA AR 1o tig F9o] HAES Kol &
AlAZ FA33 AFolgle HolA, AFhdEE ‘1961-19901d’ 0] ofy g} ‘1990’2 dl= A
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o wihE wa), o] ZEL opylolHE 2 widE A A1l &
T AT WA, ZEe] AL AE AYEY, D AR aFde] dRd i
(Schmela) }ZolA 7 Abgho] A3 mp=3 AR, 2) Holx7b  (Fofoll A
o] Yle-vr}) (1962 6¥ 169Y. #d<=, <One for Violin (solo)> Z<1)ell

Wimel =X ARRle]l Bl e A, 3) FAEEEX FAE opjtHuo A o

e
el
1

A2 &<, (Festum Fluxorum Fluxus) (19634 2€ 24, 3Y) XX~
B, 4-6) WdEe] 3 HA JiAHel A Ko|a7) wigEe] AAE otk F
g W(IBACH ¥lotm)E Foe si=zd o1 AL, 7) #3E s=2yx A
ol 671 =9 dw7H727t W i A skl 24413 AFEskE o|HIE,
(2417t Stunden) (19654 6€¥ 54, 6¥) 3AS o thad 5o, WidE

of AZeAM <=X 456>F ZFstal 9l AR, 8) Bl 5 opgriEE w

of Fopel Hatzw SEHAAS S A= AR, 9-11) 19784, L & A
= W A SUAE FREH FARESoA Hojxel FHA A Fol A
Eot #dd AR vy est=17d) B LpElas, 12) E7E Al e B
o]z ARzl, 13-15) Ho|x9o Aax~3ad ZHE 233 27t AlA 9% &F
Ae TUE 13, 16) Ho|xe AFE <% W Schmerzraum>S W
o] Axfol7|= 3 IE FH(Peter Kolb)7} #3s 34 dHolxz, 17) v&
T3y, 18-26) Kol Abgol wiggEo] Azt @3k Ak, 0 BA|, £7t T

27) # THolx Hx 1961-19864 ot} (1)

o] epgsirta A7t
172) 67 =9 d<«7et ZHES b3 2}l Tomas Schmit (anti-Happening), Bazon Brock (14]
Zholl Al 1AM ZbA|, 244 ZFA] & Fato] Wil 7)), Vostell (B3] 32+ 2379 vles
Ayt Wt sl SZY), Beuys (MBS A& & 23%), Rahm (EE#H|o]~ dF), Paik &
Charlotte Moorman (g2 1 7 4] & <ZHE ueb9} <A 400 28k M3 )
173) ¢ % Wellv Efxrl bE dele #WdET 84 Holx9 F o] Suo= i 7t

c=
—=.
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<HO|A BA> AA LA (1)

HE 3 TFAHLA AFI=
1 AZ AZIFH 2xYoxe] uigFa 84 Hojx 1961
2 ARzl it Eo] e 9lE Holx9 ARl 1962
3 ZAH {Festum Fluxorum Fluxus) (FJAEE2X) ¥ XX H 1963
4 A% (&ore] AA-AAEHH ) Hol| A2 84 Ho|x~ 1963
5 AZ (&ote] AA-AxEHHA) HollA2l 84 Ho|x 1963
6 AR (&ote] AA-Axdn ") HoAol a4 Hojx 1963
7 ARZL (24 A7) °lA <Robot 456>% ZZtet= W& 1965
8 ARz Holxol olEg oo M SEAHAAES 5T BdE 1965
9 AZ AT T uGEH 24 Holxs (XEEZFR 1978
10 Hgeste Holxel Wizl Foj Fol: uXSUAE FEIH 1981
11 LPElz= Holx9l uWidFo] goje Foll! upx A E FREH 1982
12 AR Holx9 B 1981
13 | A3 ~3Y ZTYUE | ¥4 == Quanten (84] Ho|~ ZH3E) 1982
14 | A3~389 ZTHE | EA == Quanten (84] Wo]~ zHE) 1982
15 | A323d ZTHE | 74 (84 Ho|x, & Aolx] =) 1983
16 VHS <Schmerzraum> (84] Ho|~ Z3E Peter Kolb %) 1983/84
17 A Flr Tk, 19844:8J]1+ (58 BEUYS+PAIK) 1984
18 A= IAE] A= AR =29)) (Wd®) 1988
19 A &= IAEI (Ao =29]) (¥dF) 1988
20 3} Y72 Daikamnori (ol &3 (W) 1988
21 z=7 T 9o AlE BEZ= 1y (WdE 1988
22 =7 g 99 BE7 (AgH) (WdF) 1988
23 27 Holx Bx (AHIE) (W) 1988
24 LBA Holx W3 (3ol s, A4 AdhH(da) 1988
25 2BA e F& TV Aolx (MdE) 1988
26 CRER dE golEe TV Alo]x (Wlgd) 1988
27 & FHol2~ B2~ 1961-1986, 1990

oyt ol Wik o] FAlAE, § ARIAE, dMAtE, @3} s

5 E U ‘Holxk HA 1961-1986'd AlE9

A Lol Astrx Adv AHAle] Ao Holxeh vhu vk Abo]ehar

oA7l= w=bes HAES a¥a gzl gk AW fRejs HA

SAE AstE ofe Wel|l dA Nkl

= Aotk o] FAR8aEE AR el7le AL SHAH gne 5 £

A frelety S5l ZE Q1S FEdv A THolA B2 1961-1986.4
o

2 A & 2L 0% nod dre 2

.
¢




o vhers] Aglov] @xbel7kA Wylska Qo B WRAAE Bglel F
NN F& 9 el S WEG 7 s, <ol Brodhe 4F A4

boEiEAS AUL e B ohe FHas ] GAERA oA

Ab

o du¥s 841 Hol22HYH, F-vo= HdE, vpApuz A8 Fold
o}e}g] (Watari) oA}, Ho]2e] FQl dup(Eva) ol o2& AEE7HA €9
Eo siddvt & F vk A A4AE o] AEs oplolEHE §2 Wiy
X dolet g, o]5S ALY AAR Ao} FAFFA olopr] &
& &l wMiAskE Aol otdet a5 AAE A=A AuiAste] 15l gt
olofr]  FHelA  widFEo] ofopr|7t AEHE FEolth. THolx &
1961-19864 o ‘WOd®) et Fgo] Al AAE Fax=m o|opr]s
AL QIARE o]op7| = EellA AtstE, date] Yol Allow, IAE R AL
A oy BAER A o]s(displacement)S stHA AA E5S k. W
© BpARele] Ak wA oA mlRA e A= Aotk

olgg &, WAl al ‘Ale]-gto] Ml mEe] i rFo] Huh Al
o sk A Holl TSk ARke] ERbskel F3ke] A|ZFEE iAol

AEe] FALAES 1961dHE 19907HA4  29delek= ARkl A

M

(spacing)ell 2 A
B2 mo] Qrh17h) I ELS EFoln o] B A o} o] TR, %9
T o2 FYusitt. 1 FelA WidEe zRile]l FAld: Al

e A

oN

=

ax

o

T
_0‘
Jix
oy}
D
[
<
&
o,
e
DN
vk
=
@]
&
il
e
Ay}
=
ui

174) NZF EAE 7o) A tE Martin Higglund: A7} 8749 A3 AF(co-implication) =
‘TR FxEM FFRded, av “‘dEtge E84S AR F7EE7](becoming-space  of
time)®} &7 A|7HE7)(becoming-time of space)® AYstH, RS 7AW 7(spacing/
espacement)B}al Vel @t} o] FRE AlZko] Fzbo] Fa F7ko] AlTto] EH&= AIZFF

3l v} At} [Martin Hagglund, Dying for Time: Proust, Woolf, Nabokov (Cambridge &
London: Harvard University Press, 2012), p.15.] (FZ= A=l ¢J3h
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S A= Hol~E

flo

2~ (18-26WH)l ojj &l

dd (792090 Az
\ A0 ool A 1ol
2 FERFIHE HolY]

(28 23) W=, <Holx HEF> 1988
T A WdEe AAL FRAAE oA AaE T
Aoy dojrmd Job(e] HE F9gorl <& Aol gk Fe>)E o
A E = 2Rl A9 A7 | G HolAE FAld 2Est=dH], Holid
Hagle 19 Efolunta]]l SHEEE FIA WdEE Ao o Hbe

2 AlA gt F-Z g =2A 9 (Jean-Paul Fargier)® 7S Hil Ua] o]

k1
e
N

O

L [k 2
%
H
l-lO
lo
A
Au)
=
L
M
3
oo
s
i)
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2
N
&
e
H
4o,
2
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1L
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flo
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175) o] SR gig 7152 EFo2 E@HAT: [WdE, T5Ule Ao AL Fud
2E A Pas de Loup: De Séoul a Budapests (A< diztal/A3l=, 1990a)]
176) Jean-Paul Fargier, "Magie Blanche", $1¢] 2, pp.10-40. =,
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ojeh @], ol ¥ 1961-1986s o thal AFstAA A7ab= ¥id
o] A77E obd, BAlES Fl AN R A 4he] EAS HlEval ®Bat
o, ole 129 =5 Robwxd AF e AMEIE <ol ok Wil
=255 We Are in Open Circuits: Writings by Nam June Paiky & X Tl
12300 ol B FES 759 olopr]ol st = ¥ o+
WS BRAek tiglshs 22 2] offu. agtka vt A7 (ipse) &
Aol ofyzl 19 Aol wE Fhtel gl ol &S A

BN

Iz
a1
v
k
=}
pi
rlr
N

WgE e =A== T =FANGAA A3 wFeE Frrel A

WA BxE & ge B89 ZelM, “@r vels gAl A Sy

2 5 Qe Aol ohith AAY Bxesh opuE Peld AL Bad

TR
otk Wolxel Sul(coyote) £&2e7t AY WA WoETh el (H)-A
(A4). el 924710 BYv AFE vholth, olsh e, WyE
o AolA el wolxst 3 whAT FA(1985)S & F ol FFolint

B AFET oloA 7k AzetAl SAl7E ehakslel 2% MSe) UEEA(Y
A FAsHl Arkvl Bet gol Axm Ak “AsRYIL EHon E
dsto] vh Beuyss ofv] Fek A felshs A gol HHa welo] 15|

177) W, T, 220K, ol 280R#), €2 Media = 31, 919 A, pp.50-51.
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A7HS 2&ZeEs o ZE3 9o o] AALE B
7 A A1 22, e JheAde oldl Mg A digs] wjE Aol v
oL EdG). AAR 1= THolxA E2 1961-1986s oA o2 A 1

el WolA i Eal, SAE AV|E HA} o] e]o] ol E & QbHit)"180)
olgA A 1= HAAHelectron)E A AL FohellA Al A<
A@ Y LolE)o g2 dof Hol7 Hr}.

AF7HA wgEe] V)2 deds dEgvte dAEAd AR St
3L <2070 WS 9%k wWEE>I <Holx EAsel Alg BAS B 1 gy

e AR B o] F AES BF dugE dsoA 7I9=7E He HY

Hzol MAA (Fote] AAl-Hda dHnjd) (1963)= Abe= ®Wi 1 A

178) Wi THol~ B2~ 1961-1986s (A& H3lg/dske, 1990a), p.78.
179) Nam June Paik(1984), "Art & Satellite", in Hanhardt et als.(eds.), ¢ @ p.180.
180) M(1990a), <] A, p.16. (Fo] ®7|= YT JUZE K73 Aol = 2= W93
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III. ‘Alo]-&7F ¢ Az o=

B EE2 o A Fobd v Ateld Aa FoEvbesitha 3hH

& zele] FRbE Atol-ERPow WAl A7) BAskE A &Eo] Wid

o ofrtEE AEFE Fd odwd WA ouUA =HusAE AT HES
th Afel & F3A7|= A7l d AT Awg ool MdEe] de 3 &
A= = 7 AEolA dEthe] siAlEHe] AdHAdS Foldlo] 19 #Y

A Al Al Zbell A A e Aelgtale & 4 Utk ‘-Fand)' gk 3 ol
of zpAlel AA AMFE @S 2, Tglal 7lE 5.0 oA HEthe
CI7E FOIRJAL T FElE L omlskas oulekA] A, FolS et
WA gatA] FeAE L AFEEE Aol L obmtE L A TP A& A
A8 g Th ol YEFEx AL “(dRF =gl dis] dast
= gE WAl &) ‘WY SfAH adE et A A WE 1t
9], == ZEAHconstative)'?F =8 AHperformative) 7+e] G+#o] A5 &1

@ o] opebs AAe FEas Aol () e Bale @

Abole] .. ol F2Hel
Vo] Pedt 9% Uro] du s BAST, w3 2 Ale]E WygEd
A& ABAA, B ERA FEIE Alol-FF gL Wgow Hod

Ne B AFAR], of T AEAN A, PHoE ARE F=u A
93 97 7% % A5 19 d% o] Bigo] ¥ Hr]LolEg)

181) Jacques Derrida, "Et Cetera...", in Royle(ed.), &¢] @ p.285. (%%%1&% Aol 93h
182) Royle(2003), Skl &, pp.25-36. F&. (&& o *Lw} 1% 7z 9 2435 ¢gle
E .E 4Fd g R
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=
542 o Aol frh Alol-Fi'e A4 drivlel=i, e e 2
o]

Aetar ol YA Adisks Aok AAY] ofH R Tl el #HRE A== Ay
=2 #Wdolgt sk 1= ofoll Whal] “Hu FEAoR JAEATV)S A
g A 4d, oldd of= dlE Aol gl As sk A BT o

1dol| A= wigE 222 o]gA w2 g] ¢ 119 AEE Eofrt
w7 Aell, o] dAF “opik dfi A gl 19 Aol mEAbelA skt
of Atdow, dwA Adom AR V|FHA=ATYH Auraz du. 1
£ 98 AUl BT otES wsAle] FHlo Al AR A} gt o
Aok uwA 25 o 49 HER At ecotEd g ARt o] FolAar
o 20417] BAAE 71E mleAbe] EHo A wigEe] oidk BUb S5t
vl Apds dol AR o] Folxl ARMA ] gk ejF4lo] AatA 7] o
otk MdES Wt eotES oAt AL AlstrRE s o
=7 artist to come)'® 7] A= o2 HEE Fasith ole ¥WdE
o] &g AEHFAHoR HAstE ThsAde AVIE oA SAIY v &
of AujAste = AlEo]7| %= &t

2A M= WdFE deo IAFEYF A ditolzt & 19 JRAHL (&
obe] HAl-HAF AeuH) W& FA o2 19 TV Al dia] FHAo=
ARk WA o] AAZE wigEe] o AR ofyzt mEAlA] oW ¢

n7E A ARt sk, 2800 e ot vee dyrToR

of

183) <% ®}r]$(1998), T™™)n3t Petit manuel dinesthétiques , ZEiE(S) (A& o]dA}
2016), p.30.
184) W=(1974), Wid<=, d1#, gnjoj(#A), o] A pp.239-40.
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e = gE AbEeE delrb 1o omd] diglrR o] He TVHiAS=
7wl Wk 2o S 24 28 TV Ado] 7wl H2AE Fal

stoltlA7F Awdk 7= A7ske 24, & SAA A (Ereignis)189)g KBl 5

sode grsens, A&y 71go WY o Fo¥ HF7 "1 = o
Aol b ol w A MHe B el 1 ANE dREA nusee
Aolt), sfolulAe] ool i wyze] e Hae driuolse] i

g 79 4o, Wgd A4 durel=arh. A4 duvel=g AFzHe
2 oags) AASE e b Bglel Auste dest J1E Al

3N = WdEo] TV 3J2g /e mol=s & 4 Jdz A4
of wial At o] AFTVES A s de AAA] &

LRSS 25 wddte] @
dE TV a3b2 28l veve] 14 g3t 7y s |y vt 5
A g3 T8l Adwetar AAd A2 ARAL Ame| H4da durte

e W, 1 ouA B, WdEe] Aol-FHoE B £ k.

o

185) ‘Ereignis'& ‘EAART o2 Mg 31 AEe] o 2L 2A w2 39 o] ol
ARl oulE vazsta e idel7] wiEel oFAZA] A% trdsiAl MgE L e & 7t
&0 shelty. F7] stolulA Aol #Alolel ‘Ereignis's FA Al 714 oWES FAdaEka 9l
ot WA ol A BE Ay BRI o]F I onE Aigaral. “EAAY] dojd
(Er-eignen)o] ¢t 4oz —r’\] 3l er-dugen), = 3% vlE}R T er-blicken), A4 2o A
2225 8k B 20Him Blicken zu sich rufen), ¥3}sltHan-eignen)E %3k} (Heidegger,
Identitit und Differenz ‘&2733} 2}o], 1956-1958, pp.24-25.) old ao|e| 2] wel A $-z]+=
Al 7HA em g T 5 Ak O e(Auge): o9 Ereignis'® er-dugenol A dAE TR
A s ‘Ef‘h:} EAE ‘t” I 2] BA FHoA ol AE AT Fo gt HE FHolA F7]
O}O]Eﬂﬂ Al EAE (01 AA} =3 AFE) ‘Breignis'gtz st @ A ‘Ereignis'=
APA ou| & Abzdelt), Z1-dd] sfolul AL AP im0 R EAS] dojube A
oz oAd Fxbo] Bt AL st} welAlH, AF-E XA 22 WElslE A7k &
3 AlEA dojue EAXAS ety agtta ded] EAQl AS wEEAE ke
t}. sfolt A< 4740 A /‘Hi—c zto] Eelx] dojupA|wt EAJ(ATHY] Y-S FAlEHE
Abioltt, @ 41 ‘Ereignis’ghe &oldl& eignenolgh= ofzte] Qith o] ofzte] oful& 7}
7l 544, ‘1 "5"015}. stoldAE o] o7hE HAg L&t &A1 Axs = &
t}. ols} ﬁ% gojo = ‘eigen, eignen, eigentlich, uneigentlich, aneignen, iibereignen,
enteignen, vereignen, zueignen' 5°| AW [FEF, Tloldl A9 Alo]-d&2: o<y} gt
Atoly (Mg 131H], 2014), p.163.]
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1. ‘W oolEe ojmA WgEoleke Mgt H& Ix)

g QolE Q17 olTE HZ7} 19850] & HAR=ES Z9E
BwddE TWdE W Paik Videos AFelA Htl2ohEe] 914l o
@ ol ee E2d glo] 359 A Al o)AlE vlreclEsl Ane] o
A3 AYe kel FEz ZHAG HE Aol ohrk v Gahs B
optEESE J1E AAS Eol FEALeM AEY A /g

%
skt veg ATehs el okEelotel e Sutel Qi Aol
t} 5 gAlE= olgrtEsol AS sy 1A TEa(flux)e 2ol
gejet, oviste 5 glojx
W, RS olgslet 1 AvlEhe A4S Adz dder] §57)
oAy AlE 5 olEd By 1 .
olzglolo] AMaA AW T2 &W, 057 Sele] nHE AluE Aol
= s RE et

Mgz o deAE JolA Er F¢lstE $EueE gimstE AAAS
1

ofl
ox
o
i
i
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i
lo,
&
M
o
HU
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mE
r 1F

_,d
olr
DY
2
o
o

g SPgelA E8) wA7] Ae Ashsis wad AL
farol A7 A meel ofw onlm A sEw, 18 Wl
= meYAR oA 21 shpel A%, BAR oolok gtk duEhd vt 1

WastE o] ZolAE AHelNE 12 Hgdow Fr] e, o 6
= oggsiE o] obRE Aol JFe FA) 2@ A sA5E] Al o
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186) 22 2z EEs FUolHR &5ty Z7|%E HYQolEd driE #XS Bied,
s 4o A FEY FEE, HtolEe] oA Ft) 1976W SUlA HEE uidE
AL MFHT 199996 thA] W nAe 7188}, oju) &3d £ 2 [Herzogenrath(ed.)
(1976), ¢ke] A5 Herzogenrath(ed.) (1999), ¢kl d] & AxE vl$ SAsA Aot &%
g o}7to]Ho|t],

187) & JBI2EE WS 7HEA HYQotES ARy, “AEFe] FEIo ARMTY, ‘EAE-H]|
toolE|~Egtal girh, wmollA HzxE Wiy 3ad FEYWSHEd, 1982)% A=
gl 719% ofgf&, 20009ell= FAskdnEdel A (dd<Ee] AAE The Worlds of Nam
June Paik) A&, 2012W0lE 2n|aydn|gujedds (HAF4 o2z} ¥d-E Nam June
Paik: Global Visionary) 71 7§l 7]ojgt W4 F3] widE dE7bolt}, Hole & =idlA
T8 Fagdor Ax e WgdE Y UAE AFE BEFS &9k John G. Hanhardt
(ed) (1982), &2l #; John G. Hanhardt(ed.) The Worlds of Nam June Paik (New York:
Guggenheim Museum Publications, 2003); John G. Hanhardt(ed.) Nam June Paik: Global
Groove 2004 (New York: Guggenheim Museum Publications, 2004); John G. Hanhardt
(ed.) Nam June Paik: Global Visionary (Washington,D.C.: Smithsonian American Art
Museum, 2012); Hanhardt et als.(eds.)(2019), &e] #.
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o] JARY FagE AXZ Fel=d, o] oA e WdEs e 7=
vl(Cathode Karma)'18®)e}ar fAstn &= v+ A4S star ok 1 v
o= MgFES ‘MY vAYE(Video Visionary)' 1898kl A7gE  T727
WA The New Yorkers ©] W= &7} 784 571 24(Calvin Tomkins)+= ©]
Aol A2 THif e viAYE ) oA 19759 Z7HA] widE Alofe} des
FEHOow Qofsto] AHuydFol Aw/hA T8I ARE =2 d&dH
S 197610 M|t QotER wkAl=E Td&rh v A 109, 1905
83} A(Johanna Gil)& WMIFES ‘H|r)QolES] Mz EA APEH
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olH|= =2 A(David Ross)= 197419 (vdle} MlHIE=7] 1959-1973)
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188) Gene Youngblood, Expanded Cinema (New York: P.Dutton & Co., Inc., 1970),
pp.302-308.

189) Calvin Tomkins, "Profiles: Video Visionary", 7he New Yorker, 1975. 5. 5. (8}&
TFrmolg7|Het ZAtelty 53] Xy oWIE Adx FR1HA] ¢ FEE]
=)

190) Johanna Gill, Artists’ Video: The First Ten Years (Michigan: Ann Arbor, 1977)

191) Johanna Gill, “Video: State of Art" (New York: Rockefeller Foundation, 1976), pp.4-5.

192) Rosebush(ed.), ¢k¢] A,

193) HEA &= ZFroA HxE WdE FA9 AME S@etAA “UdEe 7 un chaman
olt}'gtm AZA =t} Jean-Paul Fargier, Nam June Paik (Paris: Art Press, 1989)

194) otlE d#AH2 ¥hAl=& (Edith Decker-Phillips, "Paik Video", Ph.D. diss., Universitit
Hamburg, 1985)& 2 % =Ew3 22 AEo0z 198730 Loz Wds: FA9 wai o
TR AREAY (dY9Ee o3 Zu. Edith Decker-Phillips, Paik Video, Karin
Koppensteiner et als.(trans.) (Barrytown, N.Y.: Barrytown, Ltd., 1998). L Hlo| & Sh& Hof
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Mt 9 2vkel wpAb 22 2)(Martha Rosler) #yo] vt QolEg o

oA 1980 d el ZEfs] (Taehi Kang, “Nam June Paik: Early Years 1958-1973,” Ph.D.
diss., Tallahassee: Florida State University, 1988)¢} 71%3] (“Nam June Paik's Video Art:
Participation-TV as an Extension of Happening”, Master's Thesis at Montréal: Concordia
University, 1989)7} Wid3S FAZ & =& GATd, 4589 =2 Mgy} 19 o
% |z vYQolE; (HAe-~, 1992), T Happening Video Artsy (Y]x}Qlah-$-
2,1999), TXEY, w2~g W 2y, ZEx s, Bt QolE: wide; (YARIsH-2, 2007)2
2 ZTH E9d

195) 7}, & WFEEE v=xe] HT|QolET}E F 717 =Hol o3 FAHUT FgTh AA,
4 TVell ik wkeie} E4), 1950 d] 23} 1960dt) 29 FTHXEZS] £adwe] A3o]
7o)t} [Chris Meigh-Andrews, A History of Video Art: The Development of Form and
Function (Oxford/ New York: BERG, 2006), p.9. ZZ] ; HoH|= 2Z2%E %7] H|YQolES}
AAs 28 AA [uminating Video?] MEA A “Blt]QolEE Agzoz FzAQ EA
Al EZ S A R A AV AYTVEY Aujel digk o] dikbldd A
Hol gt} (L) E UE & Hoz mEA oA 2 BEs A0 ALY A el
Ao FEskE ket Avel Fukd AT AbEste] FAE vlwaely] 8 FF 358 ofol
Hyet Af 2 HJAE ARSHE o JIEFRERE ddEny ™ 27] vt QolET} W)
7 EA& A3ty Doug Hall & Sally Jo Fifer(ed.), Jluminating Video: An Essential Guide
to Video Art New York; Aperture/ BAVC, 1990), pp.10-11.

196) olell tigl ot E dA= “dejHl= 229} & A2 ET} AFool(1980ddlel) HZ24 W2
EE B3 EBertolt Brecht)®] #t]Q o] e HlofTle] o &zpEe] g =i vF1
ATE AL o2 A HEHE EAHORE HAFE Zojtf gy o2 HAE myAULh
Decker-Phillips(1998), %2 2 p.13.
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197) Martha Rosler, "Video: Shedding the Utopian Moment", in Hall & Fifer(ed.), 29 #,
pp.44-45.
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198) Nam June Paik(1965), "Electronic Video Recorder", in Rosebush(ed.), &2 #
Au Go GoolAe] AJAHg]E= 21 8 1199l Gallery BonninoollA 7Hd A4 913 quq 270
24 196549 10€¥ 493 1149 9AHh)
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BAghn wBHoE FAstn Yrk0) Mt eolE} Arirdatel B ¥
3 AE ge Folw oldsl ol U@ WAk AN ol Tolhrn ¥ &
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e fmel G AAAYL, FARG 22 HUUES ushs A2e
bopggoletn AXSEAE, ool Wg Hetow s wAe A

of 71%% BHUF] TR 15 Azt A% wedsle] glv] uRelu,
% v%AE ol v&olBst RAUS FAeksrt SEW 1

204) Fylkingenol|A] 7§33 g4 7)<4 AFEAA("Art and Technology")¥ (Visions of Today)
A(1966), nlYelZelx YALEME A d#  (Light, Motion, Space) A(1967), dwl ICAS}
AAE Fze wed 9 AMIHA AT Palace of Art and Scienceold d#  £3A
{Cybernetic Serendipity: The Computer and the Arts) Z(1968), MoMAo|A 7HH& (The
Machine: As Seen at the End of the Mechanical Age) #(1968, Pontus Hulten 7]13),
Howard Wise GalleryollA] &# (TV as a Creative Medium) (1969), Rose Art Museum
(Massachusetts HQE}O] a4 d¥ (Vision & Television) (1970), 7 Jewish
Museumel A 9@ (Software: Information Technology: Its New Meaning for Art) #(1970),
MoMA©l| A4 7H5ﬂ§} AH @~ "Open Circuits: The Future of Television"(1974) Sl Zro g}

205) Lucy R. Lippard, Six Years: The Dematerialization of the Art Object (New York:
Praeger Publishers, Inc., 1973), p.5.

206) Hal Foster, Rosalind Krauss, Yve-Alain Bois, Benjamin H.D. Buchloh, David Joselit, Art
Since 1900 (3¢ edition) (London: Thames & Hudson Ltd., 2016), pp. 644-645. o] #ojA
= BT LolE A X9l 4GS AR WgFe] gieiAe AHY2EAR] Azt ot
8] WEARl AlZte] ZAlEE B o] R R ~x% Agsia Ayt
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207) o|B-4& Fol 2AYUE B, A9-2(1997), A AREAF oMM, AN 9)(H) (7]
T mZA}L 2013), pp.194-98. Fx.

208) Zgpg-2~v o] HoA Az AAu|ee IS st FERloV|E ¢ wiEA HEE~
(Marcel Broothaers)& ARdlo] F=4sh= $7]-vA] 2719 174¢ Ad A= 51 =38 A
W&t} Rosalind Krauss, “A Voyage on the North Sea’: Art in the Age of the
Post-Medium Condition New York: Thames & Hudson, 2000)

209) "z 7p2e ogsle] =84 wiA9] e st RS T LERESY FEn
ATk 2 29 derte] S I deword A g AHE s Alo] ol 1
e of &l MRS jAE wEUE AVolgaA oS MRS LERESY Fgdolgt ¢
o 7HE, v “dE A Edola 4R Edld L. 9nlE Fose AL JEH9 F=,
ERIE ElaYol disk os7h4 woH, o]Zle] Wyt SEmfE|Fo|g T FE7] AJReE Zlolt)”
2o Addsin), (2wl g ol ¥ AlAlL 3te] EajEd gk dZ; |, o] 78], uhzls
() (o]RAME~ 2014), pp.167-168.]
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210) Rosalind Krauss, “Reinventing the Medium,” Critical Inquiry, Vol.25, No.2(Winter, 1999),
pp.289-305.

211) WpREE Ausiesg priden usE g doldel su'zn v (2% ves
(1973), TEX2E ZAE, , H3F(Y) (A& A, 1997) pp.109-114. =]

212) 914 4, p.113.

213) Roland Barthes, /mage Music Text, Stephen Heath(trans.) (New York: Hill & Wang,
1977), pp.52-68.
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214) David Joselit, Feedback: Television against Democracy (Cambridge: MIT Press, 2007),
p.35-37.

215) Mark B. N. Hansen, New Philosophy for New Media (Cambridge, Massachusetts: MIT
Press, 2006), p.22.

216) #1¢] A, pp. 24-25.
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TV 715 AAS B4S ofgr =2 BoF=4], 2e]a 223 ¥ (Entbergung)
22 A A 2L gy o] =TF o DA AFsteAE X

of AAE <2070 WE A% WFF>S A@sn Y= Rolet A,

217) Nam June Paik(1963), "Afterlude to the Exposition of Experimental Television", in
Rosebush(ed.), &< &, u.p.
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D et vso ‘Alo]-a3t, (Fote] dA-Hdar denid) A
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= g2y~ 3% (Galerie Parnass)219o A 7]F 3k}, o] AL 274 o A Al E
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218) 25 %o]2)(2005), How To Read ®lgth; , ®MAS) (N A 8H-2, 2007),
p.22.

219) 7A%71¢ E2 &S (Rolf Jahrling)o] £33 t2ufx sl 19 AFALE-A9 F7]5710]
de e 7@011 A, WEEe g FIHE o} S HA F 3 T 2 HEY X
;L% Ao ggaith, AAE 19639 39119-20971%], @A) U] TVHAA| 7] 9
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220) Nam June Paik(1959), "An excerpt from a letter to John Cage", in Cage(1967), &o] 2
p.90; Rosebush(ed.), &2l &, wp.ol AFE.
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Alggrow &getH oy AT AAEE A4 she 22 2 BA
£ 33to] AX g 2 A AbgRt AR 588 = gk M (Hans
Bellmer)®] 258 Q7171 whllZ o] w83 AMAIZE Add A & &
Au=7E sk, s W7 9% HAdd= Ao el AFE wiEy 3lo
A W7o gkow FAE et Bt HEE dX22DE] Fodth. Alded =
Aol 2zt L BAE Fof widolFol wiA FAAE ubgo] Agrp E2R
Al HEATHES 918 A Zen for Wind>). 17} 1958We]  (tltl) A
= B FrEfOlUlA]l WAt Al B A A oA “trto]lFs Soto R T K

X

Aq $e
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PN

oA o] Al ot v FHEIbeA oEs dAA 1 2=
715 Al&sta ok di7li= ol 55 Wl$-71 flal vz Besita A7
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ok ey A digB s AbEE Fel A Egkel, vzl vl Zed

221) wid=e] <wEa A5¥ Symphonie No.5>(1965W74)2] otHo+= HE HFZ=THPeter
Bri')tzman)O] ofn o] B~EgR, g W7o oo} EAEA X7 IFlgjulzx vhe] A
51 S 93 e ARle] B0 gled], o] A dx] $74E g2 RFErh [Nam June
Paik(1965), <Symphonie No.5>, in Hanhardt et als.(eds.), &< & p.52.]

222) W2 AYTV AFET o Azt o FEE2 A dig oleidt deblkes
"Afterlude to the Exposition of Experimental Television"o] EZ3t}. [Paik(1963), &9 &,
in Rosebush(ed.), &2 &, u.p.]
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&S ot Wy 22 Fholm dEthrl Ayt gh2etZed Hidie] Adske A IS
+5& 4 v} [Jacques Derrida, "Des Tours de Babel", Difference in Translation, Joseph
F. Graham(ed. & trans.) (Ithaca & London: Cornell University Press, 1985), pp. 165-207.
2, Jacques Derrida, Dissemination, Barbara Johnson(trans.) (London: The Athlone Press,
1981), pp.61-171. =] Dissemination] E3tg dg|the] 1968 =% "Plato's Pharmacy"
oA ‘m}2w}7 o)ol(Pharmakeia/ Pharmacia) 2} 18|40+ ‘B}2n}Z (pharmakon) & U
7S oulaled], 2 SHEAE ‘B oFS Al onjsitt digtie] =X w2
W, SYUEL AFTEHAE Fo|a(F) TAl ATke).]

224) WS o] AXH dolio] ‘FA| Folw'g= A ES Eotl. [Nam June Paik, "Letter to
Wolfgang Hahn with an biography for Alavier Intégral, 1967", in Susanne Neuburger(ed.),
kol A p.155. Fx] o] L MidEe] A JfAAE 200994 A &% (Nam June
Paik: Music for All Senses) A (MUMOK ®l&uin]&#, 2009.2.13.-5.17.)9 =50z 9 &
o] AR eJelle ATt A3 ol AA g A HAAE ERSE £ e F838 oo He)Y]

&= st
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225) Tomas Schmit, “Exposition of Music”(1976), $1¢] @, p.131. B s2zzEE 1976
o 5d Hxo Wy 3ud (Nam June Paik: Werke 1946-1976: Musik-Fluxus-Video)
(Koln: Kolnischer Kunstverein)& 7|25 wWgEe] (Hote] AA-A4 dHud) A& AT
Al At g, GA AA digk A 715o] dol A ¢k EEl, 1963 FAlel W
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226) WE] Wofyl ME] wlofrle] Fdo]&y , WHIHS) (WHAL 2007), p.228.

227) Jacques Derrida(1966), "The Theater of Cruelty and the Closure of Representation", in
Jacques Derrida(1967), Writing and Difference, Alan Bass(trans.) (Chicago: The University
of Chicago Press, 1978), p.243. o}2E 2] JHE=S AlY] A4 AFFR ¢4l & o] ZollA
dgrhe “o] oA [A AR Mot vlE o] Aol digh A7l 9] ol2E F
< &3k Qitk

228) <wFF Asu>el oy ®xEQE, 1 9o ‘glEmels Aol Atk Nam June
Paik(1965), <Symphonie No.5>, in Hanhardt et als.(eds.), &< & p.52.]
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230) Paik(1963), “Afterlude to the Exposition of Experimental Television, 1963, March,
Galerie Parnass”, Rosebush(ed.), &9 2 np. (FZe Z3 gv LEdxE Wgso] 93t

Ad)
231) Derrida(1966), ¥¢] =, in Derrida(1967), 0“’] A pp.248-50.
232) &9 Bl$-(2010), MlovE Yd3vh , AAE (9), (7= YA, 2012), pp.107-8.

- 103 -



=
N
lo
=
e
MN
o,
1
o
—
<
rulo
%
>4
_>,i
o)
A
=)
2
mlm
i)
of
it
o
fr
x
£
)
lo
e

2) ATV Ak gyvol=

(Fotel AA-x= deulxd) de] Aol halshse], Widaa Aol A
ot A DANAE FEIAA AAFLA B o] TVELS 15 2HE
Ay Aoz b o AAEUTE o] AAE Y8 27F AAH Az g ==

= BH, A AA] AlFe] fgete] FAAa A dHnldS A A

K
o

ShiE EFHUT} el Apder AAl A ARe] xEd Axw uEg
A A9eS b 5 Ak
of YTV AEES MPFL AMol 2 AAH, THA FEF, A 13

=
fio
A
off
rlo
\\}
)
il
Y
fo
_?L
=
Lo
=
Ry
rlr
ol
)
A8
2
N
2
~N
9
Aﬁ
S.:
o
off
£
%0,

9 o] TV #AEEdA wWigEe vt 29 dxE drolx gl=d, 24

@bt aoksbaE, A3t TV 3l A9 Fosz YEQIE e

%, s o] A was 4R TVel mekgel Sdel o
AT AN FEE ) Q] A% w8
2 7tk o] 7124 BuAE St 27 W Ag AR A

3l2sve] &8 SAR(I-H28) M & = Ak = 19640l & THAA TV

233) Erkx rulEZE 7o) §fzbel] & Al BAF 2o wEd, 1202 wo 9lar #A) 3 okt

oA o] M= Qit}
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D. ®&71oA w2 o] 3 el aPse] gowl w57]e] Fuhge A%
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E. 2 Zgyto] 2w shube] 2wt vhehd}235

ELECTRONIC TV & COLOR TV EXPERIMENT by NAM JUNE PAIK

In my two previous essays on this subject (Decollage No. 4 and
Fluxus Newspaper No. 3), | treated the aesthetical aspects of
the electronic TV experiments and its relation to electronic
music. This essay will be mainly a technical report.
| COLOR TV EXPERIMENT
Three taperecorders are added to the convergence-circuit, so
that convergence-circuit is modulated over the waves from
the taperecorders...Any black & white image gets random
picture. (Point A.B.C. at circuit diagram)
Three TV cameras are fed to each Kathode of red, green, blue
electro-guns of the color picture tube, so that one shadow
mask picture tube shows three different images of three
colors at one time. The brightness of the three images is
controlled by the amplitude of three taperecorders at the
reversed phase. (Point E.F.G.)
BLACK & WHITE TV EXPERIMENTS

[

A The picture is changeable in three ways with hand switches.
Upside-Down; Right-Left; Positive-Negative.

B The screen can become larger and smaller in vertical and
horizontal dimensions separately according to the amplitude
of the tape-recorder.

€ Horizontal & vertical deflection of normal TV is changed into
the spiral-deflection. Any normal square image is varied into
a fan-form. (Special Yoke-ossilator-amplifier is made for it.)

D A TV screen (negative) in match-box size.

E TV picture is “disturbed" by strong demagnetizer, whose place
and rhythm give rich variety.

These experiments were made in Tokyo in 1903-ok with technical heip

of Mr. SHUYA ABE & Mr. HIDEO UCHIDA, whose ability and creativity |

cannot emphasize too much. My cooperation with these top engineers
broadened and changed my Lebensanchauung.

11 The following is a recapitulation of my first show in Galerie Parnass

in March, 1903, Wuppertal, Germany.

A relay is intercepted at the grid of Video-output tube so that
picture is visible only wnen tne relay is connected. (Point H on
circuit) It is controlled by the amplitude of the radio or tape-

- recorder.

A relay is intercepted at the A/C 110 volt input and fed by a 25
watt amplifier without rectifier. Unsymmetical sparks are seen on
screen.
10 meg ohm resistor is intercepted at the grid of the vertical
output tube and then the waves from the generator are fed here, so
that both waves interfere and modulate with each other. (Pointl)
The waves from the taperecorder are fed to the horizontal output
tube's grid, so that horizontal |ines are warped according to the
taperecorder's frequency and amplitude. (Point J)

A

(19 28) W=

)

235) Paik(1964),
UgEe o] Zo] U%e] /)% HaAea
Aol 2EF TV Al U 7]

The vertical output tube is cut out; you see only one straight line.

{(New School Presents Nam June Paik) A 2] =¥

“Electronic TV & Color TV Experiment”,

C
Ul

&7 A oEy /q] 79 ?z}gi Lo 7l€6b—

Professor K. 0. Goetz of the Kunstakademie in Duesscldorf, Germany nas
published since 19.0 on the idea of feeding the Kathode of the TV picture
tube with a computor. This idea has not been realized, because he could not
get a computer and our largest computer is still too slow to send & million
points in each one 50th second. Although this idea and my method is completel
different, | want to pay due respect. Also, TV-decollage of W. Vostell (smoli
Gallery, N. Y. C., 13.3) shows rich possibilities of combinations of TV and
hetero-TV elements. (‘'Shoot the TV, “Bury the TV, "TV behind canvass,'
TV blur' etc.) Knud Wiggen is--hopefully--working to establish an electronic
TV studio in Stockholm. | hope for financial help from foundations for us all.

52

Thanks for technical facilitics offered by FAIOUS TV CORP,525 Amsterdam Ave & BILL MILLER

=

N

in Rosebush(ed.), &2 2 n.p.
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237) Paik(1963), “Afterlude to the Exposition of Experimental Television, 1963, March,
Galerie Parnass”, Rosebush(ed.), &9 & n.p.
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wHlE yehd A7zsvele} v, el zo] drelE o] oH(aletheia)240ol 3 Fa}

o ol UA GE'S AFIAWA 1 olzle] EARY EAE Aol

rr

238) tixAQl o= oh& F 7HARE AFstaa; stk uidEe 2] dzp AEE AlolHu|El s
A Aom 1 A e F AMTE =HE et vk mjE RS FAR O Avnis
71, ol eI AlolHug e AAE 23} s ¢ Wls 548 fg AEoR A
A Az BRI o] mEd Alo|HuE 2o IAE UFE 7|2ES F AR A
oA e RE-TYA-FA-FE-HE2 25 - -Fo A AR E 2 - Y- 554
N7F £o2) (BEe AL A7pholet 2aL lo] 7t feldAE dFel T Id&s 3]
kgl Aot} [Paik(1967), "Nobert Wiener and Marshall McLuhan", Rosebush(ed.), &< .
np.) g 27t EHr|FS B & HuXoAE Hstuso Hals A ofxmxe) sloly
At 22 ATAEY wAIA] dae] A2 AR V4R E &8 S Axsa vk (E=
& A3 H7P [Paik(1968), "Expanded Education for the Paper-less Society",
Rosebush(ed.), <] 2, n.p.]

239) vIEHE soldlA, To&zhEe] ¢y, L8¥Y UEA(H) (@A 1996), p.40.

240) ol dig] stoldAE olgA HF Adddt "eRlEe IZ(LdHoelops ‘WgElx~
(veritas)'2tx W9t 215 228 ‘FE'ga dsi B34os g4 SutE AR o3
sha gtk wi2" stoldlA, V&) HAEy | o]7PHE) (34} 1993), p.33.
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o =2, EE dojdolgta FEST agaJdAE TS dsd
LA 2ol EHlAvlEts ol ghe] 3 FAS AFIHUA “‘aEzilE
&l t=
A AAZS 2R F44 AS(Verborgenheit) . ZHE 1 59 79 QA
%+ (Unverborgenheit) 7hHEHlE o]Eo] &t u|aL 28 omloA &
AR A= @ 9l(Hervorbringen) (t 24D Alojth, & bh& =iolA 1+
“LHE AGEAA Aol Hl2H Y] AH(Ee]l AR Fe)E UERE ol A
B ompo Rz Fojujo] kol Wo] FElolghe Abxle]l dofufar Qlirir42 A
Hro g Hojujo] Skell ol glolgle & Ad E g ekl ‘ol
Al (poiesis)' ¢t HIAUE AWAIA FARE 2ES Foldlth. 7]zl Wi &
2olA A Ao ZAE ARFstaat gk §7] stoldl A= izl Aitolut
Ao m WAE= FolollAla7E Az ety Aoy kel W 2
H FeEFE dedore A7)l siAgth oAy Sul25H A

< 5= g dHelobrt ZlEE AU EE(Wesen)ol AF o =259 S

O

i

oM,

iy

Az o\ A&P)7t obd, A&

=
lo

de gremAe] HA

O

sl = ES &l steldAZE A AL AV A e A FHol
Asto]l &5t EA(essentia) e €8, 283 WEFsE xyeiy &

‘A 718k= EAAA(Ereignis)’ 9] 7@ o2 27-& AMy§ho|th

olg{gt stoldlA el At Hl 71w e W (GestelD24Do] ik -2} oF

241) slo]®A(1996), &2l A p.73.

242) stoldA(1993), &2 A p.33.

243) stoldAE 2d 71es S olde Ve a3l 540 dE(=obAlmolda AA gt}
“Aedoez wroz yoluss WaQl 7|ed oA doz Fojua ZolAldA aAHsta $8Y
1 FE3h FEF7)= Aol HAE”  [Samuel Weber(1989), "Upsetting the Setup: Remarks
on Heidegger's 'Questing After Technics™ in Weber(1996), 2] 2 p.69] slojul A= ol
E4S =yUlE £ Hd(Gestel) S AMESTE AT e BARSF AL 1R 1S Ul
gk o] HYo] do] HY(golR)Y oS HESY HF-gul2 E(Lacoue-Labarthe)7b #19F
g Mool "MA installation'BrhE ‘g E FAe] dF F2 AA(set-up) S W & YEUFE,
Fa-%ol-97] emplacement' 2 WA A5 AMRE fERE AL of"l A9 wjA|(placing)
7} oft AA(place) AHAQ] Eello] WES Bk ol st} oA A AVE A kg3t
stE g3 FAl I 3AE By Ag E UE SdAE HEIA 2L T AldE ok 817
uliolc), slolu| Aol oahd, o] T EUYE FE(HDLE A3 AEES nlFdlE tiitol
ofugl AjiEBestand, o= Wiyt AREE £ &S 7] Al e 2ol vk gl
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A, 71 2 AAY Ardte Z2ER Fot 7Y Ve e FHolrd e 9
Lol HEE Zoln, ®este ou Ve AAE AalEF(Bestand) o2
S0l YAES As7sd diolHE FFete ofedt JhEAZ Bold 3
olH[ A7} Fole Ao AefA el ols] 7] EAS EAF AL AL

71l gEdel Wi wter 5 A|es (IFEI sl EdFee)

=EXS 7|4 1 A oA At F Ao|tl Ok B2 AE E3 1 gol
S oy o vt Tl AlE e AW R AT, e 1 ZHA
£ B3l 7= ds Atold wEAlA HEgk wigdEe £ 4drt 2 5 ok

iz
ne
ot

al B3], Mo AFTVE ATV ek =S Zxsiv 1hds)
AFstar dolrksdl, azle A9 onyt Agririnn A WA
5:

o7 % shth. 2R BT} SERAOE TV A9
weuldolehs WAl A BYL ol&A

Arow Q8 miAle] B Z2ES AdE e (

FolHel gz ks AA s, 4 7 AR ol @ Aol A, W,

A elebE BgAe Agol s FAeNA] wFH] Ao nE TahA,
FAA, oA, AEAAA A Aolo] AFH} Yes AT wrEe

2 ol o woj(duel: A FE Bl thde @xol 3
FolA itk Aolth2id YAH o] A4S B, Aaul AL BAsA st
Fe Holw Al AR Aa, AF Ax, oluAs 2¢7t AFHE 1 Aol
—gRF—ol A FAlel Aol o & itk aemz B3 AEwFel,

Ao BAgele Ae AL o] Al gae] Wl FEHolwL Az A7z

'Gestell'd 8] WHYgozE ‘Gl ‘Bolae’S 23 k. [Weber(1989), $19 =,
pp.71-72]
244) Weber(1996), "Television: Set and Screen", 919 2, pp.109-110.
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A Acle & 4 Atk $4, o] URE AFuw, ‘@el-mA tele-vision'o]
@ wololi ‘(74 ojmaA) Wl ThETHAAX Y)Y S (B olulf
A) HE) wrh A e, AR AEes 5§ o] dEuHe] rk WyiE
o ARTVE ‘W Ae AololA BtAEA Ae) Fe Tve RS =
gl mojFE EZA Aotk B, FA7Ie] g EAL lFuA

W] e Age 7 Al F5H mEgolehs 55

o
flo

2 FAE AYYR &AS dujdo]l AsaA He FaAS g2dal
otk ARFd W= TVE EZol&Eute] HF3] VHg ol g A
Sl BlvH 2 (Penates)Alo] ¥ Avtz4dar gt deu] o] Q1 AFAQL
S gxzAow TV stddM = AR AR Eeld R Babe] 4ol

YA, MAE e AR Frre] #4719 deude ngow Zol

ul

=
i

dy e T3 Ao AAE AV AYAoeR YiEHY g A9
Boage m#u st AR, dyn)Ae] AZ 9E Al olgs 8k ukek )
E9ze) £42 AHHQ Moz e Ay FHA ABFon G

FomA DA ol ‘Whele)' s BAH 94 7149 2L Fu%
08 AZHER fEIth RO /)& RaAGHE SeRel], WgEe 2

Wl AAY 714 %x esld =y 9 @
SERIS ERSES EEWLE

EYart dyn AL et sl F93 FALAAS g,

245) Weber(1996), 91¢] 2, p.122.
246) Joselit, $kol #, p.11.
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e geue] 244 BAS gedAs)s Bk Aeln it

[oRREA

© 2n SExgRE 49nt et sty EdY HeE RS B
ofyel dxte] EEA £4E MAAE, YA g5 o 249 o|F2 5A)S AL
sh7) %= Aok )IZke] x| Aol A G
h=o] Al ol = ofolx 2 HEte] Al ol
olt}. ... EA(essence)d A (appearance), #Z(essentia)d 2 F(existentia). 7L

Yt AA(electron)®] 5. AFEo] EFolr} 247)

ofs

b AT F 9 o Y Ae agE
=

stollAel A Abfrol Mool w, WFEe HuHe) vke] EEo

A AR el 2] wgoleh Ar)sts EAAA S AF Rolet 5
o stolul AT} Axete 7% Avlehs BAL AAE Ba) FUaAR A

oltt.

1}==% O
L

f

o Aol A A=} ojwAlo] #AE EA H AVI7F GA HAE
nEdgiste]l 2 & F=(Karl Otto Gotz) g Yot ¥s|a gl
th SpAINE FAEtRA I =] Al dend e

AlA, <AE Density 10:3:2:1> (196 DY} <EAISH] A%k M= Statistisch—-metrische
Modulation 20:10:4:2>(1961) 22 #RAle] WA F7d2del 283k
o] t}.249 T3l 195230 mj=e] ¥l 23 ~7](Ben F. Laposky): QAZ1

-
BTE BEHA AN T AEE A BYT DA AAFPAE QUE

_I

=

H:l

m

Oscillons> 12} 5009 425008 A At} o] 50| WdFRT WA #A}on|X]|

o WS ErVle AR HEEe 23 g, dRolnAE AT AY

¥

247) Nam June Paik, Preface for {Exposition of Music-Electronic Television) (Wuppertal:
Galerie Parnass, 1963), in Neuburger(ed.), &2] 2 p.141. o] AA] g Z3o= A¥g] 33
F-go 2 WAZ(Jean-Pierre Wilhelm)e] =3 WgFo]l 24 & A A&, o] vas] Ay
Aot (Ao TEAFEE Yol o3 AD)

248) ‘A Frjre| =gt fole “Nzﬂﬂ Xﬁ}@r FYAZ o] FoA J&E st 2AE A4
dirjdle] =2 ARRSHA HAe 2 Bk [F9)251 FxR] diigs Ao TE wmE Aot

249) Decker-Phillips(1998), %¢] 2, pp.22-24 %.} .

250) Ben F. Laposky, Electronic Abstractions: A New Approach to Design (Exhibition cat.)
(Cherokee: Sanford Museum, 1953) 3%.
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71uke] e v v o]
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AR Qkh, 19] AFTV oF

3

ol /A

S
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PR Ed=AE A

A gy ol =

_g]
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=
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, StoldlA7E 7]

[e)
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1A= ¢17]
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oo} A Aof
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2 ZE7) o
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=
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el
o

W, AR A4 drve)s g

251) Nancy Miller, "An Interview with Nam June Paik", in The Color of Time: Video Sculpture

by Nam June Paik (Exhibition leaflet) (Waltham, Mass.: Rose Art Museum, 1984), n.p.
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22 gk B el A ofAw m=AFRl At e Aol xRS, A
e} FEAd 3t A7)l ool ik Z1Eel EASE AAE A Ao
ARk Aol aAE ded EHoR A olFFonM BT 554
AA, o&7b7h Ao ARl 2o FrogA = ste  gle A4, 71E A
Aol Fejas mejdivks Mol &4, Al fr5d, 1 wd9s 7HE
gozn s EH(Alo]l-FiH)om A9 Azte] 5EFS WA s "Hrls
A, oz Qs A, THe) ngE 2E NES vh F &2 ®oe a4
S Aot B4R AAE T A wsks g Hdoke dolth v
2 o]7]el| ‘Apo]-gibe] AFah akdo] AFrhs HolM dA drdol=
o] olol2 zre olth FAE EjA7IE WAl AAE Hrve| =g
AHEEE W] TV 292 T3 2ol ofs) 4= AA =g o
o] b

A 9289 77 7] B (sensorium)el] o3k F7HZH(synesthesia)Z]
= =

W AR Aol BAsAA Bk ks A ARE FH-F
ol An dge eubol} EREASHS B Fn drtn wad A
$AB)] FEAHSGAT) Aolz wgso] A zve o] Ashae]
dlejeke] ofuAoltt, Wre] A9, deuld Hmel Agow Axte 4w

252) BN IFAE ualFE Aol olul EAlEn 1 AL Az el & &
A%, FEelEE A4T WF clolxle] g ddelehs o] Aol 12T AATV 4F}
9,

253) 3127], %ol A, p.82.
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A4 wAYel 5 A Eor st ouje] BASA, SR A o

[N
il
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ox
>
)
v}

D Asl 2l wol=

Aol drimol =g o enA(IERAe] Au)st 149 HiEd B
(1z2A ) ) Aol Bebgd #AE ol gdThd, Wdze deju A

ES &4 dddel== AAeh= H XA Fa 2 v A ZAAE 2EAT] =

[¢]

2

ry

A AzE ol g8 Heujde Bk £ =ul AAgt TV}
gyt Al A3 zolA ALz AsEE dale AL gy
AZFo] dAdolet shAnh. 1e “TV 3|29 FHE T X29 THRUH
o gnp2sdr denjde] 7 kA wAYS FAkeE geule] Rakdk gk
Folo| Attt o] g4 o7l TV ol w2 ‘Auws](jamming) =
LERLE Blofth. of 7oA RS =elulA] & VEH &
S AgQl, 71Ee] dEuFold dee] HERFos AEdrial B 4 9l
. HAake] dduel =2 21417 Waloz HE AFA AF Aotk vk
EFAA 02 WA, “RE wrolo] ‘U&'e AAv E shbe] wr
0172857} ®rh. e WAl sty FE A Fdl diEf wigEe
“Thel Folaw Ao HA ol ¢ {ol A g-wFgo HHR AUy
olep7] 55 Mok gt TV 13t1e] e 29 Wd sFel g &
Al 1A & ofutm AlH|FoxEe] o] SdH WS HAZL £ S el
317256) RS 7)Ee vk gk TV WS 2ot JhAYEE 33 sbe
el diall “FrElvb ek 1o Haerh sele ket e o7 sA

2

o

l[‘

254) Paik(1963), “Afterlude to the Exposition of Experimental Television, 1963, March,
Galerie Parnass”, Rosebush(ed.), ¢2] 2 n.p.

255) W wjEFA, Mriole] ola), , BHGH(Y) (A& AFUA AT, 1997), p.26.

256) Paik(1963), “Afterlude to the Exposition of Experimental Television, 1963, March,
Galerie Parnass”, in Rosebush(ed.), &2 & n.p. (W& 72 g o3
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olgt &~Ae] 7IH & g BnSste Aol7|%E sttt
ole} #eeA dolul= £&He] FEW ATE FAY A7} W

= A ol Z, WdEs BUh2D 23 o] Ao AR &g 13

F4 RS AAEZ] F TET §1g vlr e} drrol=, oA, i
Fo] drvlel = WEYARA o= g Bia EAsuA, WdF
d o3 drHel=e] AxiE 3= T ARV A DA ABS pge
A A7IFHE 14 Qv FHE ARHATL Ak 253 A 3
AR ddeel=g E744 S ARATHE MdEe] AFS gehiA
o] oAl (ke PN E FARAe B T AATE Hol den e
ol A A2t AHAE AFFste d VATt F2Fh250 wE, oha o)
F7Ae “u7t ofyi adte] FEaHA B Aol AAHhe] 71EAQ
EhA] cmIbe QA Asel #EHw gue] olfolebE Wl et
#aE Ao| ohy7] ot} 259 m k. widiEe] AFTVe A7 o]

s b guel A¥A o5 AFA oHAR Uehth ol Wz}

o

Y ‘S4B (Cathode-Ray Tube) TV'E AFg3FaL At}

257) Joselit, &< A, p.175.

258) David Joselit(2007), "No Exit: Video and the Readymade", Nam June Paik: Becoming
Robot, Melissa Chiu & Michelle Yun(ed.) (New York: Asia Society Museum, 2015),
pp.47-55.

259) WiEF<, ko] A, p.53.
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71 e AR oA
Aol shde] AE FAE
Hes xAQshe dAxAow
o] Fof Xt} A S o] B3k
<A TV (293008 &4t
7](demagnetizer)E&  ©]-&3}
v S 5 Aok A

vV stoz 13

o,
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X
il
=

_ (29 30) W=, <Magnet TV>,

A Faeek Al AEs wek AR AL CFa)7E A (FHA A
oJA) TV Zoll 2wl U HAA7t Homelegx gl A o] vt
2 2AHES AXE Aolvh. 1o TS XY, dyudS ‘g o]l
%7} Q1 °o}7](instrument)”260 & BFR ITE. TV 9ol FQl Aol ofs =}
RS 7F oA E HFAIZIH FAlC FAA ] W] Fgs Fxshe], o] o
TVE AA7E BrEoUls o|uAE & gtHo] g3 FAld 3 IS A
stal Sl AAN7] B AAERA QA &= gk

olg|gt I Ero Al AFATVE ‘Bl/A3oleh= Bl 77k /ol 3
ol 71 AE G2zt §-27 denld gias B Be A

5]
FeAE " F ysol madel FAke] AdE = ojv ARy A w-

s

Az} el erEnh deuAde W A 1]
FAR agEAE Fbte] b Aol Habd #4F 5 glo]l el Welx

260) Hanhardt(ed.)(2003), 2F¢] # p.117.
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el ol 9l A7 FHuncanny) E@3} B59) iolth 2w sold
A7 AR 2o vge] weee AR, oY Eda
B zadglel AuHL AAFHANA deulde] E AN BTEA
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HA EdAAHE -8 EHE Aole AdE & v 7HE, <A4
TV>= AR el wel b vehs wgos padgew eldd = 9=
o, 123k 7FHAdely A48 <9< Nixon>(1965)0|v <A Qbe] mbik
v EF < Marshall McLuhan Caged>(1967)2603} o] of 343l 3 dol| A=
gt widEo]l Aa KA TV>e A, A7) Aol A oletar Wil

TV &3 TV Crown>269(IL” 3% 7P 7 -4 9] 28 7|23t

N\

261) Weber(1996), &¢] &, p.126.

262) ZH=gs] 7159, T3 wro]: 19994 &Y Ael-d<,
3}, 2011), pp.337-338.

263) WS, ko] A p4l.

264) o] #E2 1968l wEAuvEdedA " 1A Alde] FglA & 7)A The
Machine: As Seen at the End of the Mechanical Age) o %A

265) X% (Gregory Zinman)ell WEW, o] ZF-2 19651 #Hx2 =W RCA TVEZ A2k o]

N

1=, A4, , F43K) (34
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(dancing pattern)’266)S- wEo]

(29 31) WgdE <TV Ap A 71H] A 8AF Rl
Crown>, 1966/ 1998-99 L oS WS 21726D0] T
ol¢} & 993 Wk Z¢ta] WE TV 4d>e 2ve AYdyHE

v
st Fd 2 HIEQ A(deflection yoke)268)7F A2 2HEelA| Estes 7|7
T3 7AY TS =ydle #Eolet & 4 Q. 9]

o
o
AR A TV KTV 32 fgiake] Foju o=l 71719 e4te =

2, CRT TVY &A% wiAle 953tz s, A ginfet QA7) g, vsed A=
H dEAQl Aoz uAE BES AREg 19989 A Ay TV HA(e]gde] x8)3 ofd
20 HEoR AAZE &Y TV WAErer ople] 28) 55 & F Jdvx g (&2 AF
Aol &) [Gregory Zinman, "Nam June Paik's 7V Crown and Interventionist,
Participatory Media Art", MFJ No.58, 2013 713, p.89. &%) AW ‘&’ RCA TVl
AL Ao AA7F Sty KTV 439 7|4 S He] TVE At Aol oA 2]
gzolth L ¥r = 5Ee] AAZolel= o]k o} AEA] Ao AR ol Qi) TVl &
Ao B4 B/ AA oy AT WEE GAlslel] 2 dAZ Zggeh AUA e
AL o HE-dAd w2, 1966delgka 3t} [Decker-Phillips(1998), <k A,
pp.65-66. #Z] T HItjQE|o]Z A= <Nam June Paik: Edited for Television>(1975)0lA4] 1
5 'FFE 2 S A “olAS Uizt 1966 WENT 1 At Qi)

266) t=y 2 doju|x9} b QAERFolA WgdEe o] 23 AAS e o] T ‘U
JRAS A e 28 As oz wESY TV HEe] 2t A3E Fgs|A w4t

&S whEojdl Zoltk v F 7HA] E7|AR] Ve Alee STV A4S wv A9 Ay

A gEloldttar AZEsktl.”  [Douglas Davis, “Nam June Paik: The Cathode-Ray Canvas,”
in Art and the Future @ A History/ Prophecy of the Collaboration between Science,
Technology, and Art New York: Praeger, 1973), p.150.]

267) Decker-Phillips(1998), 22| 3, p.65.

268) TV Ax7|=EE AustA 243 AARS 3A e gx|olth.

& fe
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A QIE ol <A TV>e] el s o7 343
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2 2 Billy KlaveDol A MAT 24 2330 9= 4 #4844
& g geba e qed g o TV 23k $d%E A7e 49
2shau 24 TV ol ssich, add AN F BaAEel AYTVE AEae =
B} R A4S 2a8 Al SeEgtd, o ofF WXl g wEelu
Aeleh, eA we] AP FEE AES Wk ohe B S FEbel o
A A o] k269

o] ZHEES ok E 2071 e AT wFT>olM e H=ol o YT

(g 15)olgtErt <HEZER AA>(AH20)UW <JdHE>(T™E27)] AR}

2]
2S5 VAV 7 ZEY A5 SES adelk, UdTe] A
S HYQ AZE d=SA7IAY @4 wmeol='E mtEoiud ofd dAE AT

st Zolu" A o]& ‘uie
TV HHI2E /MEeozn, ‘Fi-Zo-2do]Z(emplacement/ Gestell)
AAE ArEA 73] fdem wE Zlolth MEES o]E Ato|HUlE A 4
=o] Yobd ArA g3 o] AAgt. ‘a2 2|y 2T} g
W, 2= ol <ro] AYa = oW 55 FIARE Fo AFgE ¢ Q.
aelu g s Ao stE (cybernated) 2kl oF7|sh= 549 AL ApE Ao 3}
H 4% JtefEA2E a8 L d(karma)e &3] (samsara)o|t. 1<
(relationship)< &3] (metempsychosis)e|th. $8l& /MY3 2 Lo Ur}."27D

E oo 24, g Ade ddel 9903 FuEe $Ad Aol @

|82 mePolel RErhai0 oby Axd ww

269) Davis, &9 & p.149.

270) Joslit, &< A, p.48.

271) Nam June Paik(1965), "Cybernated Art", Rosebush(ed.), ¢k¢] @ np. (%9} T u+=
whd-3=o] 9fgk A9
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272) Nam June Paik(1987), "A Satellite-The light of the future Asatte-literally, the day after
tomorrow", in Hanhardt et als.(eds.), &9 2 p.191.
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278) William Kaizen, "Computer Participator: Situating Nam June Paik's Work in Computing
Mainframe Experimentalism: Early Computing and the Foundations of the Digital Arts
Hannah B Higgins & Douglas Kahn(eds.) (Berkeley, Los Angeles, London: University of

California Press, 2012), p.231
279) ¥I2E(1997), <] A, p.111
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IV. 94 7|9 Ao|-F7F

AFAA ATAE W RFS Ao Folek Atk HAH ARE 5
) udel glgctel ekel WA, 2 BANE Fa) oW Lot A

AEHAl E A=A, 2Elal <2070 WS fgh wEFEDol gidk siAA elvlE
Almsto] ool HAIE 9% AR S ARt = O S
Adsta e (ot AA-dAz denid) Ao siAA drie el
AN S 7P A e ® AAg e embody) ¢ = EUiZE AAF #Y
mol=o] whgo|lths FEo =E . AA dvre]=e] B HH3 =2
g AAIE FEATIAL mol=E ofm AR EAAIZL Aol wiA| o] g
3|77 EF¢l(Roy Lichtenstein)o] &=l HolF Expzto]l RoysEe] wj
138 i Aol 1= TVEE 7l A" 2EFHI ZolE
= oW A E A =dlal el MY

a9d 1968 widE=S WGBH-TV (B2AE ki) A dstA =

U AAA oJAdeR wFEa gy vy A4 7](Video Synthesizer) A|ZHS
7N EEE d WAEe]  HATh 1970dtle] <F2Y  IFH Global
FdHs= WNET-TV/Channel 13 TV Lab)E H| &3]

l__
e
AEAow Ay vrorol T AESHDE HT e 79} WEolgs T

281) 1 ¥iol|, o] Ao AZtd fﬁiﬂo] Ht] Qo] 2= <The Selling of New York>(1972,
WNET-TV/Channel 13, ©] Ho]¥~= U] <Suite 212> d%-= 534H); <A Tribute to John
Cage>(1973, WGBH-TV); <Nam June Paik Edited for Television>(1975, WNET-TV/Channel
13 VTR Series, New York); <Suite 212>(1975/1977, WNET-TV/Channel 13 TV Lab); <Merce
by Merce by Paik>(1975-78. 197739 WNET-TV/Channel 1394 %<); <You Can't Lick
Stamps in China>(1978, WNET-TV/Channel 13 TV Lab); <Media Shuttle: Moscow/New
York>(1978, WNET-TV/Channel 13 TV Lab); <Guadalcanal Requiem>(1977-79, A WA vd<l
45842 "olZE 1977d 299 WNET-TV/Channel 1394 ®W<:%); <Lake Placid '80>(1980,
& F do|aZAEdA MHE A133] A SHI FHdedsle] ez AZ; <My
Mix '81>(1981); <Allan 'n' Allen's Complaint>(1982, WGBH & WNET) & & 4 St}
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7HA S8k A77F wgte] H At W T2 A A& Ao R =
“Azt FrHlol 9ol (The Electronic Super Highway)”282)el tfdt 2 9
AE 3FE <R HaE e9>3 <upe] wpo] 7]EW  Bye Bye
Kipling>, <AIAE& ¥ 8 #% Wrap Around the World>283)2 E7gA| 7
T A o

2 Ao 14dolA = AA WgdEe] W

Ao dis) ol H, Wg A

of
[l

2% et gL 471 Al
=

71zl A Ao

2
oft
ol
ol
i
=)
2
o
N
>

—V‘—L

[Hanhardt(ed.)(1982), <2l A pp.139-140; Decker—Phillips(1998), &< A pp.156-168;
Herzogenrath(ed.)(1999), <] A pp. 152-257. %]

282) W Edy 7|F9S B & AEYHE fgighiA 1968 2€ & =% Fo] gl
A13)E 93t g 19 Expanded Education for the Paper-less Society) oA &0z ‘F&
H gy 5 AxE e AFdt) o]F 1974\dd] dA S A 7|FS W & A3 2
JgruA  T57] A AE Y wt]o] AlEeF Media Planning for the Postindustrial
Society o A& F-EoA AMEE AR FHstoldlo)’ e AAE Attt 19940l o] i
o] 71%3% 43]4 (Electronic Super Highway: Namjune Paik in the '90s) (Ft. Lauderdale
Museum of Art, 1994)% 3Wd7F & 19950 o] 7ol o&% W< <Electronic Super
Highway>E AIZgch ogeS 19933 A1453] w2z weldeolA] Faaapds whed], o
71 =2 Nam June Paik’ eine DATA based] ™ Z@Eo] U olojt]olE =&Y}, & 2
S A9, A9 F3H EBAE 7] Aks E8e SY diFHl dis] 2usiA At
Atk o] 2 dA Y9 A9 AGE dAsks, Ags] Akl glo] =HTE [Nam June
Paik(1968), "Expanded Education for the Paper-less Society", in Rosebush(ed.), 2]
w.p.; Nam June Paik(1974), "Media Planning For The Post Industrial Age" in Hanhardt et
als.(eds.), <] # p.163; Allison(ed.), &l &, p.107.; Nam June Paik(1993), "Venice
IV-1993, Bill Clinton stole my idea" in Klaus BuBmann & Florian Matzner(eds.), Nam June
Paik: eine DATA base, (Berlin & Stuttgart: Edition Cantz, 1993), p.110. %]

283) A&7FA <Wrap Around the World>+: <&d] £7a>2 HY 2851 9lon} oA WY
S ‘o] £33 (Hand in Hand)'#= 1988 M&-&HY 324 FA7Fe] A&7} 2ol widE
< o] S &9 M dFY Aol wde AL 18T o, ALY FAVEY AES
Al o] AEe] AEE Adsr|E YARY] g A AAE W E9 O R H9staxt it
ol WidE Aol olojF ko] figel A, A9 fo] “ediY¥ SUFE HA|E FEHA At
v 57 (UgEolo®, THEARTUACAY d<y in TdUW<Es , Al164 3%, 19884 7+
%, pp.10-11. FH)olga el il F3sitt AFE AA Y EFS G314t sk 2ty
o] Wojull o] WEE AAl 109 /=9 EHS Ha JdEd, eSS Ao o] #E
AES &1 FANE Et @Al AlFReR AT stk FA] 26401 Eduardo
Kaco] g Hebd Ao 28gk AAS v Ze)] AAlgh AFAE S st o] SnEth e 9
2olA4 “<Wrap Around the World>¥ $-87F /9] digts A A4 R ALHIEE &5
b B3 7 AR TE E3ket AFE Abold] Al A AdEs AR EE 5
th WgEe] ZEe AR V)Ee] A AREEV|RE g, oW A w3k v d S2de
z85 SHsaL 718E b 7]osheRE BefFaz) o 241 9tk [Eduardo Kac, "Wrap
Around the World", O Globo (Brazil: Rio de Janeiro, Sep. 10, 1988) #*%]
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B9 AEae A9l e, AT AFAde o
&3} @ Folq Aol ez et Joplne o3, wrd AN
o (B7heAel mAoloFRR J)&el oF AN EA'E LA S AA
dg Az Yo aE V1Ed =7h 48 grkn =2 W AA o)
d weAt Srrzem g, Adw AEA7
AT AFAY Fod 357 @ A QA

Helths AXte] (B)7hsae] 20 71&e] fEAmolg Hrl,

[e)

T
of w=Elel #Fdgle] ARRFFE dElttel wad, “FR@ ZPAAd A3t v

e

ol

o
sl z3star glem (L) ZHAAS EAlCl HIZEA Aol Qlx e = glow
Al IAE = gle AJH, dAE AL FARA Y ZAEE &4
oltt. B9 == AR SiAIe] =e"2ss)Etar jh
FE= Vel fEEe v wAY FshdA, Vleel AEstal e
S dUAME BA= Xshe ZevAe R st (F) TlEe] Abol-F
=

Solst g AARA oldd fHEe] FEaE 3

285) Jacques Derrida & Bernard Stiegler(1996), Echographies of Television, Jennifer Bajorek
(trans.) (Cambridge; Polity Press, 2007), p.129.

286) 19 &, p.130.

287) 94714 842 diEthe] % 2(hantologie)S #=3ta ok diEte o TAE T
2 OE A4l AA mlEase] §38E) & AFsh, “FHe BAE wh, (L) l"%ZH@r aE,
THAARQL A HIZIAARL A, Aeoldde AT 52 A Abo]o] EAEARL EH%‘%
Aol #AE, 18A F4 E‘rE ‘Bz AARAL BF] A, 7Ed 94 Ve RREEC]
o TE A oA i MEg Se) BAE eAetEA, a8 Ads ‘G4 ekt o
Aol AAel EAEE Aol drh (919 A, pp24-25] 1 HAEO) o) 0E ARE 9
of el Weld, 7lo] FHA = o A Aol ek (deick & e Zd=(1996), o
of ], p.199. (5710 F4 14)]

288) Derrida & Stiegler(1996), 2F¢] | p.117.
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g3 AL E7bsEta o5 EVbsd 71ee] FR4 %] melql Aelth
D el gt By 9471

o] ATVl wide]7] Al=ke 196199 s TVZF 7HAwut A8
stEdttal &7 A5 fFH vl vl 2 8ol ¥ =k kAR 1]
ol 60Ut ol ol2w Ak JFge 95%7F TVE AfralA Hda

19650 2419 Folg WIS H8/% FYeI7E Mz gols)ich2s0

1964 Vo] EFHSAA Mol HE o] L vTo BPL AT F

M

=3
o

Hole Aolth. 19639 A /HAA (Feote] dA-dxk deu]d) d5=2 1
= ARle] TVARA W 43 7ed AXs 42 22 3 d 9710 3
4 TV ATV, HH 25317, #o]A
TV z®lo]Ad, A5FE 22w, By o], Afojiug X, By e &
&, f18dE 5 den Ve d-bd 28 AeAeR 't 19829 =
AEYn A t3ads AHs) vy eotEe] AR FAHQd A4
= WA, Wl Al o] A7 ARale] whgel olF =<1 HAF o]
zoll dia AFHd B A FAoId. A= AE whd FAo o=
TFEUQ A8 Fojrizt A oje @ Al MEE ded Almss ve

o} Aggor WaE el deg duhEn] ARQlT2on
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(@)
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289) John S. Margolies, "TV-The Next Medium", Art in America 19693 9/109 3%, p.48.

290) 1963 9¢ oA A5 whdt frof obdl(Shuya Abe)ot 9, 21 3ol MEm 19641 Zut
7 Ad e 2ol vHE HEO R <K-456>Q1H), i widEe] Azbel Slzba) aA s
RHEIOBR, o] B3 AEE JkHely AR R A Aztd v 2Ry 2, A7k
7b ek [ETEoEAE (), ook o], o]g/d: WidTolEAE T Z2AE, (82 1)
ol EANE, 2016), pp.12-13. %]

291) o] FA = ZEo] tEAS UG TA TAHLR)E AP, A5l Fojnle] Frgh
U8 opplEE AW (RS AESE, 1964.8.30.-9.13)004 <2E 9HE> 2(8.30),
<Hobw TR AFF>(9.3), <LE7lddE> [9.8.-13; ¥ =79 I-2-1) Fx] 3 75
New School for Social ResearcholA W= #HZe] 7H14(1965.1.8.) 7HH; Hx9 Blv] Qg o]
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Fxol, WMadFEd e (H7) Aset

71 A X3 Al FEIA=H, (&

o) ARA(2928) L AATV 2
B #z] = 309 AvekE g3y

FH(CRT) TV WiF-o] HAZF 3719
(S 37k AA (RGB: |
o] 3¢AQl WM, mA gEhE 2y
at7] 918k 3] 2990 Zpzh AZHAA
oW == Al 7 AAje] Al 7HA
oJu|A & FAlel HolFs ApE290]
(29 33) Wz, =5

<Participation TV II>,
1969

3z AE(w3t F9) Ad(Cafe au Go Go, 1965.10.4.-11.); Bonino3}@olA 7H¢1A  (Nam
June Paik: electronic art) (1965.11.-12.) ©]3-ol BHUx 3}HoA 3dvit}; 70 75 (1968,
1971, 1974, 1976); Jud Yalkut®} 'video-film' 2F4(1966-72); (Electronic Video) (The
Kitchen, Mercer Arts Center, New York, 1973); (Videotapes from the Perpetual Pioneer
of Video Art) (The Kitchen, Mercer Arts Center, New York, 1973); <{(Program of
videotapes) (Anthology Film Archives, New York, 1974); (Videa n' Videology) (Everson
Museum of Art, Syracuse, New York, 1974); {Nam June Paik, Fish on the Sky-Fish
hardly flies anymore on the Sky-Let Fishes fly again) (Martha Jackson Gallery, New
York, 1975); {Nam June Paik) (René Block Gallery, New York, 1975) 5% & 4 %

292) o] ZELS U E HAE < TV I>8 X9k <Three Camera Participation/ Participation
TV>E%= &9t} 7}4,  (Nam June Paik: Becoming Robot) (Asia Society Museum,
2014.9.5.-2015.1.4.)3 #9] 3]" (Nam June Paik) (Tate Modern, 2019.10.17.-2020.2.9;
Stedelijk Museum Amsterdam, 2020.3.14.-8.23.)°14+= $A}2] Al&Eo 2 AAFH A

293) HEed TVein: EdE SFATCRD) TVAIAA AxHle $E53e AAE Az E
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wgEe (FxAel wiHZAe TV) A (Howard Wise Gallery,

1969.5.17.-1969.6.14)°1 ©] #AFS A AAlstH “AMuy die Ay TVE
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)
dlo

= FAe TVS vt H3817]7) ool 7hAE Wste] dis] ‘A 5o
& A7 eHee] AR AFow d9Y Zlolal 33ket 2242 sAE Aol
JEFHY de o 4T 729002 ) agoA = 7N
Aol HiY e s E7] A4S AbFTH AL Zhzke] 7UR JhH et
T L=l AV v FES "ol 2 Ao SAER e des wEo
W Ae]29nepd A vy e §A 7] AZke o argi

1968l WGBH-TV®] ~#= upA(Fred Barzyk)® 7 =5 A
s AhE A F AL 1Y oPd diEs AAT & U= AVIVE HAdh
% 19699 39| WGBH-TVZE 7183k =z (wiAl= ujAt} The
Medium Is the Medium) 298] Wi wpx]u} A2 5342 <=} Qe A

£ & H
e
e
rlo

of

(electronic gun)o]gtar al=d], 3719 Hlo] z}zh w7} =x ulgk dPdor AANE F3E3ir)

294) 9= A7IA BA TV e 27] 9AE iaﬂsﬂcﬂc gtk 1954958 Hsell A ATV
o] ARE AT 197007 = 7} 7Hﬂ°ﬂ*1t SaTVolA AYTVRES] Ag7]ol 3l
gy et e Hsyle Ui artd A wieaS Al9sta Ajle] Al ouAE AZE|
A ARl vgo] EQ0T

295) Nam June Paik, "Participation TV"(1969), in Rosebush(ed.), &¢] @& n.p. ( x2S uj
AZ2A 9 TV) &8l A2 &F Alfae dyolth

296) Nam June Paik(1967), "Experiments with Electronic Pictures", Fylkingen International
Bulletin (1967 issue 2), pp.38-39; Rosebush(ed.), €] A n.p.o|A AL Wd=L 196643
Ao AA ohe sl FAell 7]d o] Zol|A] ole Fobt ofugt sl o3 T kst #
O]E 9 QFel7tA] thtHe R 83 4 Qe vt VY] AAEE =uka gtk SRS A

2 714 FAAQ] AP R =38ta Y HY 9] EgE &gl digk AlQte] dA A KE

*EfOMW AP rhe Aot

297) 919l =2, np

298) o] A& WFolA d&7hEel] ofa) WMEold A Teadow 3087 WEHAT. 2l 69



1¥ Electronic Opera No.1>(13834)& WE3sho},

HZ(AE TV 1> wa))
AR A7 KTV %
> F& 8AF Y HF
RS ‘YEo dagzl

s WE olAY &Y

iy

=
Sl ol Al ) (19 34) W, <Electronic
=ebreh . Opera No.1>, 1969

T o Aol b T W wekthoos ARPtH, 27 22 of

=
Wopol P 21 o B AR TE Fo ArhEe] A48 wel

87, “gae] A A 1AL B AHE SxATh oA AA AL o

op7tEE o&7HES Allan Kaprow, Otto Piene, James Seawright, Thomas Tadlock, Aldo
Tambellini, #d-<0]]t},

299) U199, "uelAls AldelA 7 Sitigk oAb, obwlly g ElA, Eulel(R), Ske
A p.b8.

300) Wid==o] 1964 FRIFE AlFe Ay TV A¥L dxak vy e ghAd7|d thet FAoz kb
il o5 Ui TR qrof obule}t A 1969 dEH AFsly] AlE] 1970 2€ 15%9] $Hd
Pt [(WdFolEAIE(#A), o9 A, p.15. F=x]
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744l H]EZ Video Commune: The Beatles

(¥ 35) Md=, <Electronic Opera
= No.2>, 1970

301) #WEE(1991), kel =, Y E giA-o]2d- gujoj(H), %] F, pp.59-60.

302) AAFZE SFgshs AT zAbtelr|el Rk g, vte 7= Aol A JoEa
Tl ujgo] dHUA Eoix ALl ATt WidFo] o] A4S REE HiE of
YAtk 25 Yzl ‘a4 AXAe2 = AFs Aol [ulgsolEAE(H), %] A, p.20]
g P, HY e ded 285 ofgeie de dv A Sos Helth

303) WGBH_TV?] o] Tz Azt Ty = upa 2o James Seawright, Stan Vanderbeek,

Russel Connor, David Douglas, Wen-Ying Chai, Constantine Manos, Jackie Cassen, ¥WZ<=
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2t A9 ALeEHA
e A9 AL

A2 E2 AE A A 0 2304

olAq “<H-ofu] HIT L FA7I>E =4 TV AZe] 10017H4] WS B

oF+H, 1154 %(High Fidelity)E 2Z7|stal il 253 EFHE(Super

FATF309 3 WMFEL 2 i), 10017F4] 2] WH e o F ofd,

ZIA1e] Fo)as mHlle Aoz, a7F omdd oAl AvldE 7w

BAao]l mEA "k e o] FAVIE 70d e HFA o2 AFske HH L
glo]z Ap3fol] gfast=d, thFolA 2o A Bt E ol AEQl <&

H OFHE>E FAoR ol ] Ao

Infidelity) =

o] g, ool E W AFS W npx|ghef WET
304) Nam June Paik(1969), "Versatile Color TV Synthesizer", in Rosebush(ed.), &2 & n.p.
305) Nam June Paik(1970), "Video Synthesizer Plus", 19 2, n.p.
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Aol FEIAAL 2A 0] 7] UlF9 Alo]-FF oA AA= FALE e
T e S 43 Jd}de ' wEAgvEde] (V1A) #(1968) =
o A7) fa & A, ‘A 1 W& (Radio Free Europe) AW LiL

306) 99 =.
307) Nam June Paik (Interviewed by Paul Schimmel), "Abstract Time", Arts Magazine 49
no.4, Dec.1974, p.53.
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ujE ool AAre HHgUE 7% fHAoR Q8] Aue A7
Ad AR EAsE AAA ] F87) B,

HAo|Rt). 1 dHE HAAFE oZEA, I+ vge 7IE eV AEH

ojm] 1965\F-E TV Agslaoly 578 #d njve Aol Wit A

308) Nam June Paik(1968-70), "Machine Show essay", Rosebush(ed.), %< #, n.p.

309) ¥ =79 9102 F=.

310) HIt]$-(2016), <] A p.46.

31D diglte 7] 24 gk sfoldAL] AMFE =shHAl, “(.) a@EkelHA)E 714 Fo
obd 7)gd tigk AMY [71$A(technicity)el WidF AU 3] BAL U)ed AEXE
(technicality)®} ThaUth] off darste] A QA stol| A7} 7]&ol digh AMre] 48 431
AN A7 RS Ve Qg4 Hold ek Zo® thEE 1 Jva 19 dAE dF
t}. [Derrida & Stiegler(1996), ] & pp.133-34.]

312) W deHde] AdAola WAl &8-S =3 &2 294 ‘(L) FTE 4 7HEeA
TVE 754 AoZRE sE40la FxAQ o7t &5 AMSIES v 4= Qv 7FsA”
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lo,

2AAE Fohw AWAY WA
PR GUE # Qe #7149 579 448 Aotk A5} oke
o247 (Arata Isozakshel Wgel s, 1 Aol HBFL] obEoehA

A zzo] disf # QtthH, HlTiQ o] EAS o] A At

o

NFE wreclE Gabol EANA @itk (o] ohleh FARACEAR)T

of EAsE. mebd $eES £ AL A4 BEAAAR, Mo F9t ol

AAl =E5( (Nam June Paik: Videa 'n' Videology 1959-1973) ,

SIS BHElF A “(L) o] vt 42 vt Q. FAVIE oars)
3 Jrp’a wela k. [Nam June Paik(1965b), "Projects for Electronic Television", in
Hanhardt et als.(eds.), 92| &, p.98. =]

313) 7|4 widES olggl thekel 7hsAde] dE o 2ol 3 Stk a) 7|8k FEE N E
e gjole} -2 nlg o] o2& oYriA] 7| EF Y AR, b) ZdY Ul YA -7
2.0 AFe] M2 IHAR. d) 2H(raster)7} TFAS ZIEE ofg] oz ¥ e) 7zt
o] GoelA ofy] WFo R So|AY 75 ) 99 IFARE BT SFHstn HA ouAE FE
3l 374 2. [Nam June Paik(1967), in Rosebush(ed.), ¥&2| 2 n.p. 3%]
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(F2A2 wAZA TV) BA969)9] T el HR oleh frrtolr]
(Ira Schneider)ol Al Wl AA6IA, . 2l ¥t)@ujo] e A|7k-v))u
Fol Qo) BE ARE 2% s (h, e, 54 2t Ad A4, 7

= &% WE E7] AEs FAM 2% SE)0® 9@e BARRE @4

wjE7s1nelgka 22 Qlvh v & dynj el HY e 1ep e

314) Wi, Tolgel olaxr|eke] Wiy, in oFgbEl ©]A2A7|(1989), F21417] AF9 &17}t
S, AHE (9), (FE: ddirASAL 1999), p.435. (BES Aol o8

315) Nam June Paik(1971), "Letter to Ira Schneider & Beryl Korot", in Rosebush(ed.), 22|
A n.p.

316) Nam June Paik(1970), "Simulation of Human Eyes by 4-Channel Stereo Video Taping",
A A, np.

317) Nam June Paik(1976), "Why is Television Dumb?", in Hanhardt et als.(eds.), %] 3,
p.172.

- 138 -



H ol EAll(status quo)oll A 7o RS ¢ 23le e w =1
Wozy, sl d&® oiyg 2 A, “Y olywd JRHE ‘Ut
e 9o g Ws3eE Zojulaal ghe] ofylsyh Aztett 1
opg e g3t AR e, ‘" doele AAel ofmA Fe AR A

_4

A7 A3 Gk BX ZEAAT Qe Bolrh, LA Azt welstil €
Aol ~xw vl n v deulAe oA 2glel Al o

g2 A= WAL
T A == AA A me) AgE 2ARA ga AAIA] 2ol
T 2t gl AxHe FASUA Holx TeF A4UL ol g
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318) Nam June Paik(1970), "Global Groove and Video Common Market", in Rosebush(ed.), &
o] A np. (B Wl 99
319) Nam June Paik(1980), 9+¢] &, in Hanhardt et als.(eds.), &2 A p.174.
320) Wi ‘Al AYAPE 30EAE] HIYIAESE THEY] bl BF7F 304 vt S|
o2 vt L ot (Y9 &, p.173.)
321) Nam June Paik(1984), "Art & Satellite", in Nam June Paik & René Block(eds.), Art For
25 Million People (Berlin: DADAgalerie, 1984), u.p.
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322) John G. Hanhardt & Caitlin Jones (ed.), Nam June Paik: Global Groove 2004 (New
York: The Solomon R. Guggenheim Foundation, 2004), pp.36-43.

323) ool ekt WL 77t ¥ WK e, 1 F & AdAE A% et FudA A
Ade BA ulA, = 9A HFe Ao AT RAle] A7 1 z}%jﬂr Holgst A2 =i HuHA]
B9 U wa e S M WY E OE 200 ddrlold Agashult el

A= FAEJud Yalkut)2 e RN SH4ahs A oiud_s ‘ﬂ%%oﬂ 93] 16004 %
22 AR g3t Az M2 Aol L}%}Uﬁ Al A AR o] olg} TV-A=
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Global Groove, 1973
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GLOBAL GROOVE

AR A e wen dda

(28 36) Wg<, <Global Groove>, (¥ 37) W= <Global Groove>,
1973

20l A Eo] WEFE F& F8 REZRE e 3He oty Fo=
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324) 1960 S%EF mzolA giFAd QAVE vd
Wheels”7} &%t}

325) WgdE vl 2 AFETVAE 4 2799 Percival BordeZb A A3 <Nigeria>@h= 2
F9 FEAZ A7|AMe Y Pl vEgHe R 2t

326) HIEMY] AuE; <EE>S wiASete R 9 dte] vehEd, SHESE A2 AAA
9 AE WdEe Bage F44Q S wdoR Elo] S vh, 2 o]
Y7 d=o] g wuit} 259 HATE A MRy Yo ol 4¥E EvE Mot
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AAZ EsA e W A AR vk2 deb Hell A Fshs <Hola
ZYAE '80>(1980) M= <M AFH> Zbiel am s g} b
EMYE FE3 A 49 71=¥1(Allen Ginsberg)7b WAdss dA &%

=
At Aol oA ZEAT olAY A o[ AEW op we| A%}

gumow AAen] e AR AAwA A AAA

= WO FEAAS AbET k0

327) Robert Breer$} Jonas Mekas 22 ob7l2= JslA| 2 Al &2 2 S 9HS M58 L.(BF)

328) o] && 1970 29| 23 1973 WNET-TV Lab News Issue #2 (1973)e] A#Ht}
[Nam June Paik(1970), "Global Groove and Video Common Market", in Rosebush(ed.), &
o] A np.]

329) WL o]7]A ‘ecological overtone'©]#H= %9]S %3 ‘harmonic overtone (HjS)<] ¢lof
F3& slaL gl o] Rl o]idt Aojf3ld= HYQolEL AdolA wleHE 2] 77
& vt a9 AdEES 70 §A siva B ¢ 9l

330) & =79 HAde A ol BAAHSRE =9 E FAN 25 olo digk g7
Aol @S F otk 859 ASS w3 B o udEe] Albe vk JHE Alejt}. 17
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@ UL FEAGS PY AARE A} QB Reltk, TlY AR Au ndnd ¢
7 Aok & ke QP Soldth b a0 Mg AN suehs 4203} B
Q FA} ARE FEHFOEA AF SOt ulg 5L JAHoR By 5L 2
o ofHE WEe o] oldl AlElA gAEk YREAE wEAT. dnt F, 197540

e FolA av “HYS 2ZEYY TAA] e oy EAR Q&) s 4 vk
Aol #ek B A4 774 @ ¥y AZBNTCS, PAL, SECAM 5%)9 33 @
g @ A B3k AR w3}, AR, T B59 Aol © ZAAE, xF] A 4
S olEta Ve wg e BANES AMsta ok [WEE(1975), Az FdFt
S 93 Wb Idée pour lile de la Giudeccas , ATE dHHA-ol2@d gujoj(HA), <o)

p.227.]
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331) 74 & maelA widES v Al AHE EAIE &Y E2E(Portapak) FUl§ HlY 2.7t
Wz %313 go|TE A& wEsiHA E]% S wjEFT}  [Nam June Paik(1965),
"Electronic Video Recorder”, in Rosebush(ed.), ¢¢] # n.p.]

332) Nam June Paik(1966), "Utopian Laser TV Station", in €19 & np. (MgFEL o] &2
196549l 2211 19663 9l Dick Higgins7} A& £ 3} WAt Somethlng Else Press® %
g k)

333) & =A% 'communication'o]gE &0l AREeA oEd HdEA =olE= ARy Ae]
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47 7]zl ol AA AAH] = Aol sfAE AL A AT D

334) "2t & ZEFAE(1996), ] d, p.20. A A FAE 7L F4E T &=
2t AYS B7|A71aA) digty Axle] vk dAdojolt). 71, artefactualité artefacto}b
actualité2] 3Hdojold},

335) 9ol= ‘take place’t WA = oAtk A HshA AAE AASI 7T A

336) Derrida & Stiegler(1996), 2+ 2 p.36.
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Qi A9 AFEh e, 2gel A AHE melx BiodA FE ATe
AFFHE Bt WdEel 1ES FaAelll Add] g 281 Eoo

gAstelty. 2t vbg ZH@E AFUACHY Fe JeY-PSIBvel e
glom molxsh Abel7h Zoldl A “719} oj@ztelq Btk me] 59
77339 wEolghn fid, ~%o BAHow Hai BeiAs ua 2
o2} ek,

B oAoAE 4 Mol aFolg SFE AWH A owA g
Bata AASHEA, a3 Dd-ARUANEE B 1k AAsaA @ A

Aol 1961d0] ofr] WEe BYES Atole] Fa MTAs:sh 4
sfolol 4 @FHe ok BAS 9T HAE 0T BEYAT o] %
Fol F58 Wel-ARUA Mol g WgFEe #AE o] F 196510] FA

=

o AME ZeaRe AsE dekAel Ak o

=<

337) ¢ete] 32HH), Nam June Paik: Byve Bye Kipling, (=3: 8JF-2E, 1986), p.16.

338) Nam June Paik(1981), "From Horse to Christo", in Hanhardt et als.(eds.), 2] 2
p.266.

339) ofete] sHH3), ko] A, p6l.

340) "92ESH O] Y82 thad g} “MEZPFA|AFA AFE 2/ (vksh) <BoE 1>/ (tHF
) F7F 19 9&E GEE/ AstoldA A7 A/ (Wsh <FdE 1>/ (R F7F 19 L
& BEZ// (adyA HA) AE3s] 39 3d Ao/ MERE QX J=8007 AZerQ//
—O|AL A% ‘B e/ oA T/ BEE = Jrk—"  [Nam June Paik(1961-62),

"Play in San Francisco", in Rosebush(ed.), 29} 2 u.p.]
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FAEle] QUkaD o Fo] HAR, WPFES WEF TRIAS T oA B
ot & A5 AdD 4 AL T el dgo] AdEEe I

of ge WFEe Yui 9 oA mel LB BE ALHA BUL

(Bekanntmachung)©]™ =X (Verboten)t}’343)e} 31 2231 Q=d], 17} A z+sf
= %o IAAQ HAde| X+ Fauy AAI G, gbxete] #AE AL
ek Aol 1 A FolA EA dHS ouEgs & 5 9l

He gA7IE wHEVIZHA AAlo]l Ay ol o AoM AT &
&

Eo] x&Zol HAPLS FAHOT ALd E ThE Zo|A, 1= Aol
I 10 ZF TVl =53 o] f&= AP A2 HAEe Al TVE 21

341) Nam June Paik(1966), "Utopian Laser TV Station”, in $¢] A, n.p.

342) AEEL “F ’\347} éao]‘; Zks B gk g2 Zhdbo] gARIYY dhal thE 3 e
2ol °X]?_]E} s Sx A} ‘gAole A adEY nhgel e EYPH = ulgoltt

343) Nam June Paik(1968-69), "I tried to apply communications theory to the East-W
communications problems...", in $1¢ 2, n.p.
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S AEEE 4 floy AnPea mdsith 1o o] Az 1980l =
et = T A& AR, oA F o FASEY. AVIA e “deold
Aol AaL &= AFyAeldelgt= Aol e, 7 L Eo] Ly
Aol A HRAT (L) 2 Froll AR S Aol A=, 23] 5
FA|o A} ofmbiz -7 o] Folt}’3dnekal a1 itk I o] FellA A
=)

YAl de]l Azt AHel BE A DAsA #

rr
X
N
M

Bl oofN dm

g
VL)

rir

rr

Lo

344) Nam June Paik(1971), "Sonsbeek (Holland) '71 catalogue essay", in ¥12] &, n.p.

345) o] Ale] HiEARl "G AT A FAL WEXES E 5 e, orHe =
Y MY SR wgsit) o] A9 A F AL U Zr) ‘2R skl Ald, AV
2ol Qe 7S EL/ HE TEAY TE SHEUY/ Ae AU TAR I8 AARE
Ao 2& Ay AA AuRzith)/ HAR WA Fet/ ofga 253 3 S/ HaA H
Aol= 71 Holglxd,/ &2} M} Fo] A= FFec)” [AFe BEHE(1857), oo £, wh
B8, FEK9), (A€ WISAL 2016), p.19.]

346) Nam June Paik(1972), "Communication-Art", in Rosebush(ed.), &] 2 u.p.

347) Nam June Paik(1980), "Random Access Information", in Hanhardt et als.(eds.), €] 2
p.173. ME2 o] SHE ®&sto] HEolal ARk, 71 g HAESe& tho]o 237tA]
a7 “elube] Yol ik, dlgolrt./ X shhe] He] Stk AFYA ALt/ o] F
do] AAAE dFH 2 2ol viE vt e ofEoeltt./ Video Arte UIFA AT wwsir}.”
a2 25 ok, [EbgARH), Mg AR 881925, (Mg sk, 1992), n.p.]
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349) Nam June Paik(1968-70), "Machine Show essay", in Rosebush(ed.), %] 2 u.p.
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350) dlE@th7t Af(appropriation) % HAf(expropriation)?t T THE AlFe] EAF
(exappropriation)’= 9&9 ‘“Fedt ARF'EZA, A" AAJA AfF 527 Aoz A=
ANE 7H7IA @3 vARAE BE AFE 278 AY wEskE 5] ofdE, ¢ Woew A
7t F5ehe Bk sk B W Y] el gk jbdiy AsS SebdA o2 gk Ho
22 AR 7THAHEAE B2 A7) gy ool FAAR] ARE AT § e A& A
3 otk &, X Aoy FAZF A7) R A2 ke 7k Bk B S
Astal g4 E ot & & ok [HEY & 2H3HE(1996), %] A, pp.34-5. F
18) =z, "2lth(1993), &< &, pp.397-99. #=]

351) Derrida & Stiegler(1996), &<] A, p.37.

352) Nam June Paik(1967), "Norbert Wiener and Marshall McLuhan", in Rosebush(ed.), 22]
A u.p.

353) Norbert Wiener, The Human Use of Human Beings: Cybernetics and Society, (London:
Free Association Books, 1989), p.21.
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"De-Composition in the Media Art" in BuBmann & Matzner

354) Nam June Paik(1993),

(eds.), &9l 4 p.19.

355) $1¢] A, p.20.

356) Nam June Paik(1984), "Draft for the letter to Jose Montes Baquer (WDR producer)", in

Paik & Block(eds.), 2F¢] 2 u.p.
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357) 789 WNET-TV 25ro¢l Mzasz A500, a8a dele] Z3FAE s &
glo|H H Xl =3} ol U JA Ty Foz FAE o] YAWES =] PBS W
3 =ZZs =9 4 FR3OA 242 78 1 4(111% ﬂME} d=ror $3)3 de wR(THA,
59, 2924, dupg, Wy, 1]%%5, SAREaR $£5)9 F Ad2 ATASEAL. AR v
ol skl Wk AR 19 2 AH 24 o3 1 & 11¥ 15YH-E 12€ 31¥97HA
30-35% 07 ujj@::t] Wdo] dRy @Az Helde] et zhzt 924 Wiy, widE

N
ofy

et e
& 7 = HA Alﬂef—_ Ate w) J3] v A7 @A 19846l o] S-S
2 A AL FAAA FE 3- 3w w7k UiokEgkeh AR b Bxstast g e F
At FHEg Al 0431 olA, 53] ToH HFo] A om A oA de LEE Al

ek Aot (419 ), up.)

358) Nam June Paik(1984), "Good Morning Mr. Orwell-You Were Only Half Right (Faxed
Scenario, New York)" in $1¢] &, u.p.

359) John Sanborn, "The Story Is in the Telling", in A2 & o (eds.), Mi-od Z3:
obe| = olzbdln; (&<l WigEolEAIE, 2014), p.124.
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360) & Aol XAt ulo] w2 o] AFe] gk eljlY AREES = H7iT] "ot A

P ), o S el A Sath e (A9 & o

A, p.127-29. (e A oFh

362) Z]ZE %‘H & o] &3 FAEL pFH A Holnu| 29 <Seven Thoughts>(1976.12.29.)%1t}.
2 dnt & A63] (FHA =FWEL (1977.6.24.)004 WidEe Ak Fojuale] FAS a4
Hol~ayE ‘A3 2ZVE, gE8|~ "o~ <The Last Nine Minutes>E A0 =2 3 9AS
B3 ASAIAT s AdsA= £ [Kris Paulsen, Here/There: Telepresence,
Touch, and Art at the Interface (Cambridge & London: The MIT Press, 2017), p.100-105,
p.210. %]
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363) Nam June Paik(1984), "Art & Satellite", in Paik & Block(eds.), 2] & u.p. (K<FZEY 1
g ed> wE & O Fo k3 WEZZFuv|edolA e HAEE MidE-Mostly
Videos °] gE0j2 A5 Ad o] 32 o] 9HE A7l g WigEe] Aol &7 Fa%
Ztlzolth) (B3 giv EEdae Axe g 9%

364) Nam June Paik(1968), 2¥¢] &, in Rosebush(ed.), ¢k9] 2 u.p.
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2 2](Norman Mailer), A% = ®Xo}l=Z(Simone de Beauvoire), 3¢l

2 (Heinrich Boll), ¥18 18} (Giinter Grass), <& Al°]X], Q41 Ho|2~ 9]
s EEste A H ol A s AFeY, HE WEAE 3=
Uz 3] v A QlA] ofd A o] ¢F H=, fdWEe] B4
Bas Ygor = TAHQ FZFoz ulyl ol o)t & W 9]

365) Nam June Paik(1984), "Art & Satellite", in Paik & Block(eds.), €] & u.p.

366) HBIEE= WMFEo] HYQolES] A4S Fulrel Azl “nEE TR RA H|Y Qe
A FEF ol HAtelt). AVIA ouAE St AlEFete HEe ALk thget
HAE 20 2 HE 2L AJZRlolE EEdT). H|t)Q AXo| S3H ¥ ~HEI o
Al T2 A59e] do-gxEF idkinter-textual dialogue) ol &9l BT RUEe| <
3 AlTHE Al AFdore Fes 7Y o E 4 9tk [John G. Hanhardt,
"Dé-collage/ Collage: Notes Toward a Reexamination of the Origins of Video Art", in Hall
& Fifer, &2l A p.79.]
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374) Nam June Paik(1984), "Art & Satellite", in Paik & Block(eds.), &2 A, u.p.
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tomorrow", in Hanhardt et als.(eds.), &<] 3, p.192.

377) J. Hillis Miller, The Medium is the Maker: Browning, Freud, Derrida and the New
Telepathic Ecotechnologies, (Brighton: Sussex Academic Press, 2009), p.x.
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Abstract

Deconstructive Reading of Nam June Paik:

Art as the ‘In-Between Space’

Kim, Kum Mi

Doctor of Philosophy
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The Graduate School, Hong-ik University

This dissertation is an attempt to read the art of Nam June Paik
through ‘In-Between Space’. The ‘In-Between Space’, an irreducible
place to the proper sphere, is the site of events where the singularité
of Nam June Paik’s art is revealed.

Signifiers of Nam June Paik traverse across various areas from the
father of video art to action musician, performance artist, (satellite)
broadcast program planner, and writer. The ‘In-Between Space’, on the
threshold unable to be delimited as the boundaries of the signifiers,
reveals his singularité.

This dissertation names it ‘In-Between Space’ as Jam.

The ‘In-Between Space’ as Jam is a space of intermedia, of TV
screens distorted by jamming, and of tele-technology. The space,
which is spatially ambiguous and temporally out of joint, makes a dent
to the conventional disciplinary system partitioned based on the order,

ideas, pureness or logic. It is a space of différance suspending and
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deferring meanings. Reminiscent of “We are in Open Circuits” as
declared by Nam June Paik, the ‘In-Between Space’ operates as the
possibilities of opening up a closed system in the structure. It is to
remain as the rest, that can not belong to the history of meaning
completely, so makes alternative reading possible and taking place.

Nam June Paik nullifies the boundaries between art genres in the
‘In-Between Space’ of intermedia with supplément of music and the
fine arts. To make the inference of the argument, cases of <Sinfonie
for 20 Rooms> and <Beuys Vox> will be analyzed. Derrida's concept,
supplément, which reveals the lack of the presumable wholeness added
to the wholeness, becomes Nam June Paik's ‘In-Between Space’ making
the intrinsic properties of Genre impossible. In the course of
discussion, his early activities as an action musician will be naturally
studied focusing on his association with Fluxus, John Cage, and Joseph
Beuys.

By way of delving into TV technology, Nam June Paik exposes the
‘In-Between Space’ between art and technology while bringing out
(Entbergung) the physical nature of TV as a medium. It is analyzed
through the questioning of technics by Heidegger, and Duchamp’s
readymade is used to shed light on his TV experiment as
‘electron-readymade’. His experimental TV works were presented as
electron-readymades by capturing the indeterministic and variable
attributes of electrons. The ‘In-Between Space’ generated by the
electron—-readymades of his experimental TV works can be said the
technological supplément revealing ‘the optical unconscious’ of

technology. In order to explain this, the operative way of the
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‘In-Between Space’ will be examined focusing on his first solo
exhibition, {Exposition of Music-Electronic Television) .

Lastly, Nam June Paik’s playful revelation of the ‘In-Between Space’
of tele-technology by actively engaging in the closed circuit system of
broadcasting network through his broadcasting activities and satellite
broadcasting works will be analyzed and examined with his
broadcasting works and the videotapes and satellite broadcasting works
that were aired. The technical spectrality, which we believe is
operating as a real time effect, is analyzed as the ‘In-Between Space’
by looking into the case studies of <Global Groove> and <Good
Morning Mr. Owell>.

This dissertation also deals with the (Im)possibility of two-way
communications using the technology allowing simultaneous access from
another location with the real time virtual effect even though you are
not ‘there’ but ‘here’ in another location ‘now’, which was his constant
dream. Accepting the hantologie of Derrida that communications
involving ‘tele=‘ cannot break away from the logic of différance in the
first place, the ‘In-Between Space’ and its double binding operating in
the tele-technology is examined, and it is inferred that Nam June Paik
pursued communications as partage and openness of beings by
revealing the ‘In-Between Space’ of tele-technology.

Nam June Paik’'s art as the ‘In-Between Space’ deconstructs the
distinct art genres, boundaries between art and technology, and art and
media, paving the way for the possibilities of interdisciplinary work and
practically presenting its need. In that respect, the singularité of his art

is revealed. The ‘In-Between Space’, overlooked in the western
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metaphysics, has not been written in terms of its meaning, refuses to
read the signifier Nam June Paik in defined limits of meaning, and
contributes to the reconstruction of the art of Nam June Paik, as it
always occurs in the gaps of meanings and works as possibilities of
different reading. This leads to the thinking of his works, which are
out of joint, colliding, and creating gaps in the linear time, as the art

to come.

Keywords: Nam June Paik, Derrida, Heidegger, ‘In-Between Space’,
deconstruction, experimental TV, electron-readymade, jam,

intermedia, tele—-technology, Duchamp
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