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8) Mark B. N. Hansen, New Philosophy for New Media (Cambridge, Massachusetts: MIT Press, 2006), p.22.

9) Hansen, F9] 2, pp. 24-25.
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15) Nam June Paik(1972-1973), “A-Day Project”(excerpt), Nam June Paik: Videa ‘n’ Videology
1959-1973, Judson Rosebush (ed.) (Syracuse, New York: Everson Museum of Art, 1974), n.p.
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Television Revisited, Susanne Neuburger (ed.) (Koln: Walther Konig, 2009), p.131. 5<2] thx% %
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Rosebush (ed.), ¢ &, n.p.
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o] HAR). o] A& e} %879
A=

B. AA717F aFdE 1102E 8olA Adso] AF718 AAA G 259E SFH7] 9
S

3 Mol FFEch 1W vu A A 2u9A7F 23] YERdh
C. 10 W7ts AF717F 4 F98 g soA Adsn 0471011 Qe AV o E el &
sgo] FHHW, F Hgo] Az st WA (F2] XA,
D. ¥3&7]0A 41 ool £ FYPe s gow H3v|e] Fukgel WMo upe} &
3 FAe] HEAT (32 JHA).
E. 4 410 é‘ﬂ“ﬂ shhel A aAnt bt .20
o] MAvo] wawW, 7}, <TVE 918 A Zen for TV>S Eol sldHE Adelg & 4 S
Ha, d4% m37]dA ot A2 W me WHdyd mzsE BT <Ful TV>(E6)
= Dol slgEE Agelgt & 4 ATk FHEE e Ao wAE IR AHENA &
I %ol, WMdFEe] WA AT Yt o VeAEME FITVY HHIRE wPdsn
AMgsks Aot 1 o] el I WA AR A & THAA FFI oA, “1399] TVAE
v FEA-FAH -9 AR 1374 FFe] WEkE etk v o] 13the] Wi 32
£ BF AAR sEna 28 5 9ol AR2Yh FUF V& A6 HolFe AL @ 24E
= ogdtzna gk

1A A TV A el Aol PRFLA 3 24l Bel el Ak
sfole|A ] Abfish wwre ARe WS, Poldstel U@ Mwe 2ol Aol U@ AR
AP 20 AL R ) eldIE e el TV a9e waanag B,

Fol oA qsta YAee 1) FRAAE Rob £ vk TH) A% W]

20) Paik(1964), “Electronic TV & Color TV Experiment”, Rosebush (ed.), &2 # n.p. WgFEE o]
o] 4T V& HuAegta wal H, QAATV 48 @59TV 249 @1963d ﬂ’*loﬂ E¥e TV A
doll gk 714 Ay, olgAl Al Je] o m o] yjesta vk

21) Paik(1964), “Afterlude to the Exposition of Experimental Television, 1963, March, Galerie
Parnass”, Rosebush (ed.), ¢+ 2 n.p.

22) EAHQ] o& th F 7R Astaal vk Mg Ale] Axk AE S AlelHulE ek AvkA]
on 1 wAAe Q= F AMEZF =W E Y (Norbert Wiener)9F vH vl &% 91 (Marshall McLuhan)ol
gk L’%% ”’7]#'-‘" ol W gt} AfolwulE o] #AE 2axt ‘3 Wt 54 A A2

fu
2
Jﬂr

A HAG A egd)o s ®meltk o] wdhi *}O]‘Hlﬂ ;—0 HAE e 7255 F AR
WA e RE-aga-Adg-FE- HﬂEJ—‘— He-FA-goldA-AZER- 9]‘»‘]*4? } Z” (Al
o) (BES LAV Aybelet 2aL 9lo] 17} 3ol Lﬂﬂ‘é Qe FaL ;l#% 3] urEl Alo
t}. [Paik(1967), 'Nobert Wiener and Marshall McLuhan", Rosebush (ed.), 22 2 n.p.] 5‘:551-, i
7b 5 7]EE WAl & BaAdAe dstugeo] S 9ld ofsv 29k ?’]'Omlﬂﬂ' 2e AstAEe
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sl Qe EFssa &g Wolm 1% BAR Eol AL AR steldAY Aut o
ot Aol 92 H FAE AT Hn AV} 02 S AE Sedn ¢ AEE Age
o9 3 %ol 2ol Al :

o Qe eudol: oA fasith. WdEEe 1960l @
9 A7)o] olu] dyu A HE 2o ES Ayt mAe] B
AA G, sl A7F 714 (Technik)ol W3 B8 53
7)ol BAS AMRShaL 2 AJA oulolA]l Fe] g AAgEe], wWgEd dendolete
()%0)7)% 3 mA A=A solulAYt TR wp glE 01]%75}?;-4 S AHor §u
[ A=

oezFe] ZAg AMRE stoldAe AFo AFThEl o2& A& gAstA s <F
F>(1886)7F 77 RS Wol e A4 EAE =euA slettdA ‘FReE EA4
A7 ARl EA, E F »M Fa ZhedE yebd 2U2dolet vk wfzo] dHolof

wo] t ojFakE s A%

2+&}F
e gednonn dEtE

Nlo
HU

(aletheia)2de] sfFsh= o] IA BE'E AHFEHEA e olZle] EAAte EAE AE
oy =, &7t ‘?—401”0]3}1 FE 2 sl A SIS} dsd el FdA 2ol=
HlAvlels gol gre]l & FAe AAAGUA “Taezdsd o& FE gremxe HAv=
23 ojd AP 7t obd, L= A AAE 2R HAA A5 (Verborgenheit) & =55 1

F9 %o AA &5 (Unverborgenheit) 7h&-dlZ o]&o] 2tk ouiar 17 ofu|oA &4
2ol AHE 3¢ (Hervorbringen) QT 25+ Aolt), & g & =R o= “eHd AGEAA 9
o] HleH e AH(mo]l A )R YeElhdE sl gr groz Zojulo] kel o] E&o)
2= Abrlo] dojuar Qo2 A ‘wro g Zojulo] ko] e glolEles £ AW X U
gl 2o] ‘Eolo Al ~(poiesis) ¢ HIAUE ABAA FAME AR Tojdit) v]Ed dg @&
ol A Ao RAL Aty 3 F7] slold A= BE Aoy Algow MAEE Eol

oAl 27k A B9 ek ML} g3 Wah, ed AUz dgome §59(4s)elen
A4, oY LA W SAHE el dololsh 71 £ AL LA WesemolA oI
Fo TUYL WSE EREES B soldA} B2 AL A AR 4B Fol 45

o g&ste EA(essentia) P 2, 18d WFIE e 5 AV|Ee EAAR
(Ereignis)’'9] /M@o & 14S AMfgholt).
ol2]3k sloltl A A 2ul 7149 P (Gestel)d=2D) SA0] W $-elet 34, 7|&

wAIA] Aol A RE K2} VEARE $8T ﬁ% ZAzskal vk (B&2 ZAVE #7b [Paik(1968),
"Expanded Education for the Paper-less Society", Rosebush (ed.), 2] 2 n.p.]
g stoldA, e g VHA 3%7‘1 Tel&2bE2] <9 (7AL 1996), p.40.

4) ofel tisf stolul A= oAl HF AWt ”5’—“}"]'“ & 174 (Zeeolohe ‘W2t~ (veritas) gtal Mgt $-
g 22E Wga weie BAHeoR wde gk AR oldsta k" wtEE stoldlA, o7 &3,
71k Ak (A3A 1993), p.33.

25) ko]l A(1996), ko] A, p.73.

26) 3ol #(1993), k9] 3, p.33.

27) seldAE S 7S 2l ol Ve FE3lE 540 99{'(%0}*‘“%)013}5—’ A A “dgH R Hrow

Z0] ?

Wolss W2l 71Ed oAl oz Tojula HolAl9A ZFstal $-HWi FEFEH -r-r7]
[Samuel Weber(1989), "Upsetting the Setup: Remarks on Heidegger's 'Questmg After Technics™ in Mass
Mediauras: Form, Technics, Media (Stanford, California: Stanford University Press, 1996), p.69] &to]d| A+
0% BAL Selllt §ol2 HeGestel)E AHERT AFA AW BASH BA 09 1L WER o] Ho]
o] M(go|2)9] oy &S AESY #F-2ul2 E(Lacoue-Labarthe)7} |9k Mo} M%) installation' E.th=
dAE Fao dF F2 AH(set-up) S U A YERFE, Fa-Foll-9Y7] emplacement’® U AL AFE
th A2 A2 od A9 wiA(placing)7} ofUel Fa(place) Al Edo] WES = Aolg} gt oA H
A AN S FA Hdseke Fak FAlel 1 @AIE oy A% E UE dAs “‘LLX} A2 el A 31°F
at7] wjEolth. stold| A oJahd, o] e FglE FE(A)ow < *}Lk Fahe el ohdet -
AF(Bestand, o= Wy AHEE & YEF i) AdEle] = ZDo] @kl gk 'Gestell‘9] e HeorE ‘%‘
@} BolAl' g 23 gtk [Weber(1989), 9] &, p.71-72]
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e Ak v Folueis oxdA uxd ol s

4EH Nee AAE ¥EF FL @%(Bestand)oi VEOZH UFES AN 7hsd diclHZE 3

ERAIRAR u& 7}%—@ Bolth, shold At Lolol A zo] ol Te] 71%e] RAL AT AL
=H 5 S (g

A% 3 AR ;Lm % S gtk B2 o AE B8 Yo g gou

a7F Eke AE Cds Ao 4T £ S &*0]‘;}. 53], 71e 2 AAE Sl 71ed o
- -

.
T
)

K

i
O

-

N

N

—U

o,

K

N

N

Jr
2\:
Jlo

b

= Af & T 5

&3 ‘&“a‘fﬁ AFTVZE ATV gg Etelgla ks AFsta dojzted, a3e 9
Qo AFPcr|Ht ARHog AAG EFo|r|e sttt MFES By ZEHoR TV %
Ao £A4E A 2RAE = BoFuh. dn|doelgts mjA Ao BAL oEHom
Sre AR = o viAY] S-S mEehs glol a3l ARl olHA R 1E )
Aol HAAA 2AL Adels (A 55400 944e) AT WA g2tk A4l 3
o, ¢4 1 WA OIZ‘**Ol A, wE, AR olE e B HA o A oA W FEH
o eAAeRE #ah4, T4, A, A AAA AN Aol AR o] S A o
FHPo R 2ol o %ﬂ(sﬂeﬂﬂlﬂ)oﬂ” A FEE BgAela thagd dio] EoA Ak
Zolth2d) YAIAQ ol AL T3, deu s LA st XS Holm Al A i, Al
A Fa, olu At A7t AEEHE 2 Abe] FI-ellA ‘EAM dojds & & Qdrk R
3] AgHZo|, dn|de] FAAolEHE A AR o] Al Aol wl$- fEHeln M Ak
7] 29sta A= Aotk

A S BEE A E
Fe "ynd A49e v o] fE5H Ragdelgte 1 A 55A4E gedd Ao
g} & 4= Qlrh $A, ool Habe] Au A, ‘Ae-uA tele-vision o] g wrolo = Wy
(MZHA ojmo M) W eHE (A A A ) 9k “éal(%'za ojuloll ) Bk (A h EHE M2 Aukg
o] Bol& o] &FHo] d, WdFEe HIATVE ‘@'zt T Abolol A BokgsiAl 914
a2l TVe BAe =@ mejFe EzAel AYelth B4, FAVE 7Y dEss TV
£4L dFAee A, UdEe o FFA0Iol el tE Fa Fas YR HA9)
g o] ZEaA He FAaAS d2AA0Y AR AW A Ag ERo|Eule Hlf
st A olehs aAle] Aol EYste] sl 2 (Penates)alo] E AN Fhrk. YA
AEZE 9 APHQl 3303 A ow su(=ad)dAe AFste M 2eE W et
] L

=z

(i

o ael WALk WFe A B F471Q TVAIES oz Folve] Aeele
el Arol AAsw Aauldol Ao WESe] Y= Fho BEYE sebl ok

L

AR, Az, B, ARl E UES A TVEALS AHl o s wiy Az g3t
Z

A gggen A5el GomM BIAZ sl Wiele)s VAT 07 7% 2AYL
FUhon A4S FEIT. @A AFH 71E RIANAE SeitRel, MygEe e
ARe WRad WY F $714 23 ol seul 9Y Pelug A H=s

1:0 oty
o
4
oX,
ko
B
)

N
=

o] olF AL vEL AVt dynHE 2EA she %— o
AFP%ol, “1o MR dyn AL FXNE GOoRFE upgow gbd

gedAt 2E3E
s Azdd. . A7 AR 4 g WEALE A5AAA Ge Aol st delm Al
o % ot AT FRAE 1 WA BAH BA meuA "t Ae o4 3w
B5 Aol s ol et 0

wgEe daude] 244 BAL SN Beks A it

28) Weber(1996), "Television: Set and Screen", %< #, pp.109-110.
29) Weber(1996), ko] &, p.122.
30) Joselit, &<l #, p.11.

U 20KHZENE 4mHzAA melehe 24 WS SRS B ohld 1A w94
H4E (AAE, o34 54, olzw—u e AgAE ATk A7) Agel AA 4

akar A ZF U= o] M Fe @elE FehEC] Ald og R ool HEke] A<l
ol WHSE uHAA FHAE Aolth. ... EH(essence)F t’ﬂ”(appearance) 23
(essentia)@ ?‘fﬂf_‘(emstentla) a8y 7t AAHelectron)d] -, dFo] BAeolt. (Fxy ud

Foll ol@ A

stold|A 9] HEAQA Abfrol HldojE wf, wWigdFES AXAQ W] TEeA Hdxl #tHe]
39 wrdeletE ‘AVlse AW Fe Aelet Ak stolvlAYE Axse V1w A7
e BAS A Eg Z=dgnel Al
WEE zpale] Kzt olu A #AlS A W Zo] A HAEZE n&osh 5’-*‘”“3
& ¥=(Karl Otto Gotz) ag Holehir 9o A&olA urs|a ik ANt Fsrt2
Hz=e] #AL dunlde] FAF dee Z2IOASAA, KB Density 10:3:2:1> (19614 <
A A% Wz Statistisch-metrische Modulation 20:10:4:2>(1961) & #bal9] w2

—lN' O}N R rJE

2]
Aol &35k oAt e 1952l w=e] Wl g x 7] (Ben F. Laposky)® 4=
e Fea AN 24 GUS Abd 298 Ao AxEAAE QAR Oscillons>S AA
ok, WdFEro WA dzolu A FAS £ o5 Hlud u], WigFEe] 5542 HAjo|n]

A5 dagste] nGATIAY 1A erwA B&ate W XA o dAe] BEE £A4d F
a3 2 AAE duvlel=g AARATE d Stk 2= ogA dEth a2 (UdEe] 33
H Aol =gk Wb sl Eao AEE LRI BN Rl £ ARG Aelol v
A4 Fulzre gelu shte] etk UzAE AAreality)d BIE o FHE A
o Zol Zolzke @ 3 @rh vhe zle] owi YAHAEA AFHE P 13lol MQ}
FAAR olFoA Q&L WA ) A@ﬂoﬂ Azt FgAE A ARgeHE A AT A
o zew v dndel=e) AAsk A A, 2@ HAL AAE AE 5 UL
74733 AN A9} 1A 7a;
2o FHE oo AERY AL, AES A ADMO|EE A T A5, B4
e 71&&4 grivo|=e] AAZRE AFRE, A drvol=g WAYL P 1AL

e Bz Ak

V. 71&9) 23 58 29 NP3 est wol=

gl driel =g Bl euACERAS Fe)s DA grEH BECIERAS) FH) A

ole] WeHgT BAE ol gAY, MPFe Wauld AES ©A duvielme AN ¥ 1

A7 3 A AAE AEATIE 299 ARE o 8e) Welnldel B &4 e
k=i A

(=}
AA L, AdH oz Gaohd, o] AYPTVEL MPI2E 53 wolz2E =8y HoF A

31) Nam June Paik, Preface for (Exposition of Music-Electronic Television) (Wuppertal: Galerie Parnass,
1963), Nam June Paik: Exposition of Music-Electronic Television Revisited, Susanne Neuburger (ed.) (Koln:
Walther Konig, 2009), p.141. o] HA] 2)E3lel= Aeje] &4 -9 2 WAF(Jean-Pierre Wilhelm)o] =7} 3
HaEel A4 & T A of LR 9 5t

32) A% ALl = ek ol “AAAt AR FYAZ olFolA Q&S WAHT 1AL AR Ariel=z A
Sl ST B 3. BE) W o] AFAOE FAY Aotk AgAA A% AN del= %
glo] FARE A & 9oll, AE7A vhe A7 AREelAA 1 gole] ARE i EkA] R

33) Nancy Miller, "An Interview with Nam June Paik", in 7he Color of Time: Video Sculpture by Nam June
Paik (Waltham, Mass.: Rose Art Museum, 1984), n.p.
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d, A FHE uE QA guse medN Aol AT vh NERAL “ojn)

hord &t FR5 @ sl 1G] JRAL AT (A 0 4R v

Hu guel olFeleh wel Fwelyt wAF Aol ohr] Wielt i stk AATVS AR

Aoiel el Bt guel H9H olFe ABAN oluAL Ve, 19639 A4 AFE

97 27] FolA WuEe A A4S o SRbsA0 2 MAGER Aol AA]

T, ol AR f54 SA-wdEel 94 AFUA Ao TelH £4E MARE, oF
A

A B4, iAol AA) —o] A= fdteltt

1965 wj=m o2 7+ AL wigEd 2AS o] &d "y AA HAS o SdHeR o
SHAFITE o] FAl] AMEE TVe &3] Heked Tvel £ 5543 (Cathode-Ray Tube)
TVolt}t o] CRT TVE 7|&748L2 AAa 1 AAge] shde] A2 FAH(scanning) ¥ =%
ZAse AR o]|FojHth AAS o] gk <A TV>(ET)9 ©Al7](demagnetizer) S

ol g3t <He TV>(28) 2e AFL WF Ads Ao #AS TV oz niolvel s
A sheld Aol o WEE A% 1]%*6}711 WET Aala Fahst A YL we o
Az A2 (327 AAAGA AojA) TV & ool el A7t divol =24 s

AA e} e 2AHES A4 mm

oA EE CBW/AF Ol BT T/l ol AduE A gesA, Selzt
Qul Ayud A3ULS B B AL d3tAY 9AdW e U] Aadd At AEy
£ oolmARA R AF oi7lel AMHE E shel g fA-EA Aol St agle] 4
PEAA APFAAES RS 5 gleh Dade del A AL k2 S sbteld 7
g AASAT LARAE Aol AL Aol RAAE B4E & glo] W "olA Ak )
2 oh i ANT £k £591 Faol AT AL AAE 2 el s
v ARAY, “ol9s ERaAl ohe A% wa 23glo] HuHT ANGHAA el o)
& Axe RFEEA AR #0100 WdEe HA8 TV S8 AYHEE ugow
#AZeEA Wt el £Yskm FHHE old @ edAHe Sy HelZ wEoinen
o= W A aul WA ol Fu /EAFEA B Ol WY ecEda
W s olu Eol LhE mAAA TVE Aa0d HA ‘o&b e Be o] 24 o
T BAE g3 MgES AAAdeR £FE M eolE /&R e “o%
=
3

T

ol
ol
rﬂ,
R

f
3
{0
el
4 1

TV &l vgshe= Zl’ﬁ ojm| x| 9] w|&hs Eﬂos}t 1] mrojolEE
AR Ao 4 glh’s0a @A s Wi, mERAe “HazEAe
e GANA HEhE 4°] ofte} ZAsA obwl A glo] e
S AHrol7ke Blolth HAEEA } 3 AWUE = de AMES 2
U= WA derirsnelgta ok WdEe dEr 7lE HokdA A
BAHE 7HAGHEA ERAA2EE A8 T =33
Z1BAZY A 2=V AR E1 I=E WSk, “diygEe] e
At A wol='E whEoin| Y oA = =
solgl F-Erhs® ot Hapt uvE 0}‘44 TV Jﬂ)ﬂﬂg ,
(emplacement/ Gestell) AAE AFEA #3] oz e Aot} wide

Yo ool vold dzA e ol Zﬂ*lf&t} “SpaE 2ol i sso] 27

= i— m o
o
rlo
o
Y

w oo o o

i
i
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folr (lo

oft
) v

oy 4
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F}N

2 4 N o o ob
>
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o o g w2

X orfo
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{3

N

24
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a
g3
o

)

lr

34) vH W, WA
35) Weber(1996), %] &,
36) Ze=els A5, &

4, vl ofdlly (AFrHAelAE 2, 1997), p.53.
p.126.
Ast &4, TEEHA wrol: 19999 HWlEd Aol-de, Ve, A4 (FAEE 201D,

pp.337-338.
37) UﬂjfL ‘%l i—‘.‘, p.41.
38) Joslit, 2 , p.48.
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ofv] gt AUm Q& oW HE FAAW Zol AFY & Atk aemE AFAcisy
(cybernated) &kl oF71sHe H# A8 ABANRE FA% A=A2E aT@ . ¢
o]

(karma)< ©3|(samsara)©|t}l. ¢ (relationship)e 3] (metempsychosis)o]t}h. $-2& 7193
2 Qb b (FxE W g 3)39 vk <X}“ TV>ek 7 A7) o] x4 e)eha
Bl <3 TV TV Crown>(E9)E 2618 Al Fa) 2t A7l A9, 48] (sound)9} o] v
A 7o) RE R} SmA FA FAH o ‘%-irE % (dancing pattern)’40& oW},
wigEo] o)Al WP AR AR denHe] IRE JPEEAY F2 UE]IS} TVSFA
7] Atel ARE wmBAFoEM odd TV 7k FHA Tkl MHaE & 5 A
oo dEvrt 314 Tk Fa Austa AW AL FEAY AR R Adrtedd
gld], 27 olux|stgtrtd, widkFo] ARl spHoR mAS HFE 1Y <EFH=d v
= %

Confused Rain>(}210)9] ‘Ato] 43 W =AY FEHE A
B A&HQ oo FE AREE A€ C-O-N-F-U-S-E'ghs woje] dxjel 9% &
Aoz "t ol sy wEA o g Fo] oY &g i AFE L AAES

1], Fol FAQA T wkE Abolo] NS JEAAL frE]skal AeS QEA Fr “U)A
= oWgEe] FE mwsE nEUAL HET o] JoR AHHE T Zﬂ’*](concrete poem)
s e o] Z

#
FED D %S B 1% ool oY £ Aeg welFE o] AFS WdEe 49

S

.

. tl
bl
>

= FAA P WEEZ} 92ER B EHTHEA, X H?JM Mg ol
Be 7 sol thagtel vt fFold e shiel AR, 9A® Wdw e g,
A $RE o 4B A%A AAL B Aash DEA A A4AQ A

e}
=
Bxstas @n gkel, AYTVe] Fapdolehs AolA dae dxest dva & 5

stk MEolehs A7b: deln e FA cholA) 2w vdel Fe vdelrt B Aw A
A AR AV Sele onlel gug SwEAE AdE & gk o Aol B v
3 NS FFEe ot Fhel (AEAQ dvlolAe]) uslge] chith Eed gAY
YA meld WA ovE Seluls (BN el Farelth 54 wdHE 3
zolth, 9] AE BPAZL BAHoR Ak vl Bel Yok BE BPAE o)
s el s A4 Dofof & Eelth. tlAE #He] WE AMEH ssfolzrt A4 o w94
Aae dAa kD Qe 21471 7 (@rksel e g% adstt s

V. A8

WdEe] WA A9E ackAw, foke M

TV, HAEZAE Yol

39) Paik, "Cybernated Art"(1965), Rosebush (ed.), 2] #, n.p.

40) tZeke dlojHzel 7hxl QIE Rl A wgEe o 24jat #s) vhgat o] Tk ‘v 23S A Jle] 2
9 Az zAor WEQTE TV AE Qt]e Ass Fudir daad £4S wEold Aotk 1ol F 744
AR 7% Alme STV A4S s 2 Ay 94 sjdeldvka A7kl [Douglas Davis, “Nam
June Paik: The Cathode-Ray Canvas,” in Art and the Future : A History/ Prophecy of the Collaboration
between Science, Technology, and Art (New York: Praeger, 1973), p.150.]

41) William Kaizen, "Computer Participator: Situating Nam June Paik's Work in Computing", Mainframe
Experimentalism’ Early Computing and the Foundations of the Digital Arts, Hannah B Higgins & Douglas
Kahn (eds.) (Berkeley, Los Angeles, London: University of California Press, 2012), p.231

42) vF2E(1997), %9 &, p.111.
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F5o] AP wAAL B2 B} ok delnlAe A SO Holrt B wE
3 el B BaAe AR Bl AA9E waNU Aeld, t wa, 1% dol
BAEA A G B Tela'e 5AW Aol

degs g dAve] te] wes JUidT oAz AX ] MdlA “HdArEe] w
AR Aol &of, &3, AFAEA T uhgueld 1 vge] ASHe dgHa gl Wi
A &L F57 FEoA ode] HagrtE I P Ak FAW vE ARl A e
tojolEe] nFe A4 I dAS A 0, o)2A Eujek A7t oldl F&Ie
A& Bolpof & dojtt. 7&o] AT wWemd 1960l oW dl&n 7& ke JEtu)
A

3]
=
£ Adsl 2UAQ WdFEe) Aget ARe FAe Aol Agtelrt A 4 9g Aot

43) Edward A. Shanken ed., Art & Electronic Media (London/ New York: Phaidon Press, 2009), p.11.
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Electron-Readymade of the ‘inter-space’: Nam June Paik's Experimental TV

Nowadays as technology prevails so deeply in our lives that we can think Al might
surpass human beings, thought on art and technology is urgently required. In the 1960s,
Nam June Paik, who had already looked ahead to this future and showed questing after
technics in the practice of art, even predicted 'Electronic Superhighway' in his dream of
a utopian global village; however, his thinking and practices always exceed technical
determinism. After perceiving the electrons in the realm of electronic music, he took
them as the basis for his rediscovering the medium of television in a new way and
bringing-out the material nature of the medium. His experimental TV work reveals the
nature of TV technics as such by using the non-deterministic and variable properties of
electrons. This experimentation can be called in a Heideggerian term, 'Ereignis'. The
singularity of Nam June Paik's art is the presentation of the electrons, in the case of
which 'existentia' is 'essentia', as readymades. And indeed, it is a shrewd criticism
against the dualism of metaphysics. Either by opening a circuit of television, which is the
paradigmatic closed circuit or by disturbing in-between channels between the network
and the TV set, he reveals the 'Wesen' of technics; the technology is always more than
or less than technology itself. Technics as such is double-bound with the other, the
world of 'the optical unconscious' and it is embodied in distortion and noise. This
'inter—space' that he looked into, is the space of textuality freed from the limits of art
based on material-support, and that space is where all new media art is springing up
today.
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