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The MIT Press, 2019), p. 37.
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AESEL Qlout 7H=EA2 9ol stEE &7 Alon mojxre AR LA

10) Cage(1958), “Composition As Process: Changes”, in Cage(1983), 2&9] & pp. 27-28. (F o]
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14) 29, Tolelcte] sIAIASt(A 2 WeAL, 1993), p. 352,

15) Jacques Derrida(1978), The Truth in Painting, Geoffrey Bennington & Ian McLeod (trans.)
(Chicago & London: University of Chicago Press, 1987), p. 56.

16) AuPA o2 WLIoleh 45 BW o] malArls 523 Wik 126 WHo| Fojm gl A
Qo 45 By ofgfjo] THA7|= BHES YA T2 (die bestimmende Urteilskraft) o] 2t
shu withz, WHe Zofd QA 9 Sagto] Zolgidl ArlA WHS WSl st AeE
‘U A ™ (die reflektierende Urteilskraft) o]2} stct.

17) Derrida(1987), &2] A pp. 88-89.

18) 2]9] A, p. 90.
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19) 9Jo] A, p. 111.

20) Nam June Paik(1962), “About the Exposition of the music”, in Hanhardt et al.(eds.), 9]
A pp. 91-92.(Wolf Vostell(ed.), Décollage, A3z (ZE, 1962 12¢¥)o] £2)((- )t 24 %
Zv AR 9F)

21) Nam June Paik(1961), “To the ‘Symphony for 20 Rooms’”, in La Monte Young & Jackson
Mac Low(eds.), An Anthology of Chance Operations (New York: La Monte Young & Jackson
Mac Low International, 1963), n.p. o] A& 196049 ‘?E*ﬂ} 19614 Xxo0f 2 ZE o] HZojr e 9

7159 A& o=, olx| LA (George Maciunas)7} 3 9] efololg @it 2t 1961
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22) Samuel Weber, Benjamin's -abilities (Cambridge, Massachusetts: Harvard University
Press, 2010), p.7
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23) Nam June Paik(1973), “My Symphonies”, in Larry Austin & Douglas Kahn(eds.), Source:
Music of the Avant-Garde, 1966-1973 (Berkeley, Los Angeles, London: University of

California Press, 2011), p.363. 8it& 0 tHA](1973)7HK] ApAlo] 57§9] wW&F=S RHUHA, w2
1ML “Young Penis Sinfonie”0]1 (...) X8 2H-L “Sinfonie for 20 rooms”o|c}. (...) W=
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H3)), in FE et al.(H)(1993), 9] A pp. 235-6.

25) 1958 o, WidE2 mojo|R=23 Zorsh wadH En7t x =2 E(Wolfgang Fortner)o] A7)
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Exposition of Music? : Nam June Paik’s <SinfoNiE FoR 20 Rooms>

Kim, Kum Mi

(Art & Archive Research Center)

Nam June Paik, who has earned a great reputation for his ‘Action Music’ as soon
as entering the European avant-garde art circles, calls his music 'Amusic’ while
challenging himself to unnameable music. He uses everyday sounds (noises),
actions, and audience participation, which have been regarded as the ‘outside’ of
music conventionally, as the contents of his performance, and finally declares that

he “exhibits music.” This study considers Nam June Paik's early text score,
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<SinfoNiE FoR 20 Rooms> (1961), as a groundbreaking work reflecting his view of
art and conducts an in-depth analysis. He emphasized variability and
indeterminism, influenced by John Cage's music theory of chance operations and
indeterminacy. This score, which is dominated by recording tape collage, depicts
16 rooms and synesthetic installtions in each room draws attention. ‘Space-music’,
which induces the audience freely to move and enjoy, nullifies the border between
hearing and vision, time and space, and among the audience, the composer and
performer. It forms interwined chiasma of Parergon and Ergon. Naturally, this
work requires an interdisciplinary reading between art forms or genres and
attempts process art through open form rather than completeness. Although this
work remains unfulfilled in Nam June Paik's lifetime, it contains a huge concept
that predicts his art to be unfolded in the future, like video art or satellite
broadcasting, in the only one-page text score. This work is not only the turning
point of Nam June Paik's art itself, but also the art of the threshold that contains

the thought to come.

HEdE, HE)S AU HAE R, & AolX], 455HeAl Hith, 2, AR, vEdd

Keywords
Nam June Paik, Amusic, Action Music, Text Score, John Cage, Stockhausen, Derrida,

Parergon, différance, Indeterminism, Space-music, Exposition of Music
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